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Welcome to Issue 9. It is a bit later and lighter than we promised as
Cyclic Towers has yet again been hit by a maelstrom of ill fortune
which has permeated out to some of contributors as well. Bear witness
to our iPod crunker being bailed up in London after a big night out, an
interviewee going AWOL, and my co-ed Dale limping around in an
oversized space jandal. The promised articles that are missing will
appear in a bumper Issue 10.

Despite this, we’ve been inundated with good music in the past few
months and as a result of this flood we have now set up a ‘music club’ —
the Cyclic Music Club. The idea of the club came out of talking to one of
our writers, Chloe Sasson, about her book club, and from all the emails
we get asking where to get some of the music we talk about in the maga-
zine. Like a book club the music club is simply a club where everyone
listens to the same album and then discusses it — however using the
resources we have, we've taken it the next step — we source the albums
for you and send them direct to your door! This kills several birds with
one stone and makes quite a tasty bird pie out of them. All our Music
Club members get new, interesting music sent to them as often as every
fortnight complete with listening notes to help them make those all
important linkages between what they might be listening to and what
they already own or know. Members also get to participate in discussions
of the albums with the artists and labels responsible for them, as well as
talk to other club members — thus creating a nice relationship between
consumer and producer, voyeur and artist. Since launching the club on
our email list, we’ve sent out electronica, sound art, hiphop, indie and
reggae albums drawn from both local and overseas labels. The Music
Club is about exposing people to new, interesting music in an accessible
painless way, and building up a stronger, more diverse music listenership
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out there. To find out more check out www.cyclicdefrost.com/club.

So, on to the stories that are in this issue. We have local interviews
with Sydney post-rockers Decoder Ring fresh from their scoring of Cate
Shortland’s excellent award-winning debut feature film Somersualt,
Brisbane dub techno producer Twotone, Sydney sound artist and
Electrofringe director Gail Priest, and an overview of the Australian VJ
scene since the early 80s from Jean Poole. On the international front
we have an interview with breakbeat and jazzstep producer Domu as
well as rather cynical reviews of the annual Sonar and DEMF festivals.
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Paul Drummond’s layered style
in effect; scenes from the
Realistix video
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Paul Drummond is something of one-man cre-
ative agency to the Australian hiphop under-
ground. In addition to his day job as corporate
graphic designer and as MC Macross Matrix,
Drummond designs clothes, flyers, LP artwork,
websites, is designing a book and directs music
videos for a network of Aussie hiphop mates.
Simply put, hiphop is the avenue into which this
issue’s cover designer channels all his creativity.

‘It all started when I met Dr D (now 13th Son) in
Year 7 at high school,” begins Drummond. ‘He
was in a group called Industrial Dispute that
later became Fathom. I was introduced to hiphop
by these guys. I was never really into music
before I was exposed to the raw, underground,
rugged beats and lyrics that 13th Son and the
Fathom boys played me. For better or worse,
music and especially hiphop music, has mould-
ed me into the person I am: how I see the world,
how I am seen in the world and how I partici-
pate in it. To start to make music and be
involved in the local hiphop scene was just a
natural progression.’

Good at art and tech drawing at school,
Drummond ‘lucked it’ into UWS Nepean’s Visual
Communications course, and his hiphop focus

never wavered. ‘It really pissed off my lecturers after a while.
From photography to interactive media to video, all had some-
thing to do with hiphop in some form.” But hiphop is simply the
filter through which everything passes, as Drummond is inspired
by many others things: ‘Anime movies, Hollywood and B-grade
movies. B-grade movies are always a good resource to pick up lit-
tle tricks on how to get effects on the cheap,” he explains.
‘Anything I find on the street, on TV, the net, anything that’s cool
enough to make me stop and really think about how it was done,
is inspiring.’

Recently Drummond has been testing his adaptability by pro-
ducing some music videos. ‘Doing a clip is another challenge
(especially with no money) compared to other forms of design. But
if you're a creative person you should be able to apply your ideas
and skills to anything.’

Retaining the rough and ready underground approach,
Drummond’s most recent clip, for Sydney MC Realsitix, took just
50 minutes to film. ‘{And] that includes walking to the location,’
he says. ‘Realistix used to be a part of the Blue Mountains group
Explanetary, rapping alongside Urthboy. He was working on his
album Turf Wars (which is out now) and I was looking for a video
project to play around with. We picked a song and a location and
filmed it in an afternoon. It was a very unplanned, suck-it-and-see
type of shoot. We had a portable stereo to guide us and a mini DV
camera. We did about two takes of the whole song in about 4 dif-
ferent places and I filmed bits and pieces as we walked around to
fill in the gaps. Then I took it home and spent a lot of time editing
and treating what was shot in Final Cut Pro, After Effects and
Combustion. There was no deadline so I fucked around a bit.

‘T was after a video project but it needed to have a useful end
result. If it didn’t have one I would never have finished it. I know
I could have just wandered the streets to shoot anything that



clockwise from left:

Celsius cover and album detail;
poster designed for Pearson’s;
Oneleginc t-shirt design

moved and played around with that, but then it
had no purpose, I wouldn’t have gotten on board
with it and I would have ended up with crap.

‘It was very time consuming; I'm a tough cus-
tomer to please, so I was always redoing pieces.
Funnily enough I'm still not happy with the
final result, but happy enough to let it go. You
have to learn when to say when.’

When in MC mode as Macross Matrix,
Drummond teams up with legendary Sydney
producer Sereck (Def Wish Cast, Celcius), who
also introduced him to Australian graf artist
Atome. Drummond designs clothes for Atome’s
Oneleginc brand, as well as laying up Atome’s
new book Unleaded.

‘The Atome Unleaded book was a project
Atome had wanted to do for a while. The book
is a collection of excerpts from Atome; an exclu-
sive peek into his inner-workings and style. The
never-before-seen lead pencil sketches are from
the birthplace of his style, his black book.
Unleaded is about documenting and sharing
Atome’s art with the world.

‘We originally got together when Atome was
looking for someone to design T-shirts for
Oneleginc, and Sereck told him about me. We’ve
been doing things together for about 18 months.
T had a hand in the winter range of Oneleg hood-
ies and zip-ups, as well the new Oneleginc web-
site. And keep an eye out for this summer range
of tees; it’s gonna be dope! The hook up has
been great for me cause I haven’t just gained a
good friend, but we’ve come up with some great
projects for me to really get my design out to the
world on a personal level, not for a company. It’s
very satisfying seeing someone you don’t know
on the street rocking a tee or a hoodie you did.’

Looking into the future, Drummond sees more
well-planned works. ‘My approach to the proj-
ects I take on is something I have been refining of
late: Making the final work’s purpose clear in my
mind,” he explains. ‘Once I am happy with what
I want to communicate, or not communicate, I
try to find one strong element that is exactly
what I want and use that as the core. Then I let
everything else fall into place from there. Also,
the first creation doesn’t have to be the last,
sometimes I save it and come back the next day
and remix.’ In whatever he does, Drummond is
on a constant quest for what he describes as the
‘Oh shit’ factor. Why? Drummond simply states,
‘Dunno, it’s just my thing.’

FRiGiD

Paul can be found at
+popfrenzy

www.bunkadefresh.com.

the cheap, local alternative
tickets available soon

*** New Macross Matrix material is

scheduled for a 2005 release.
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Ryan Gobbe is in an odd position: with two
albums out in the same month on different inde-
pendent labels, he is unsure which he should be
talking about more. Under the alias of Twotone
he has released Cinecity on Bug Records, and as
Mieli he has Version on Feral Media. Despite
different pseudonyms, both releases draw on a
similar palette of sound - shifting tones, delay-
drenched pads, itchy high-hats, and throbbing
pulses with nods to a lot of overseas producers
such as Akufen, Sutekh, and Farben. Like these
producers, Gobbe is working with a precise
computerised sound, the result of detailed pro-
gramming, in which the challenge is to make
things sound humanised and organic, despite
being intensely digital and mathematical.
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‘There is so much you can do now, just within a
computer-based studio, that you could never do
so easily before’, Gobbe explains. ‘And now that
high-end computers are so affordable, it’s more
accessible than ever before. I don’t need a lot of
hardware/outboard equipment, and I stick to
software mostly — programs [like the open
source] Jeskola Buzz, which is completely free
and practically limitless. The online community
that’s attached to this software is incredible and
there are thousands of users constantly improv-
ing and adding to it. It’s the same with [Native
Instruments’] Reaktor. The problem now is find-
ing what you don’t want to use! There are more
options than ever and more ways of doing the
same thing, so you have to set your own limits
and kind of restrict your interests just to get
things done — it’s easy to get caught within the
millions of details.” The very nature of this kind
of patch-based software is that its resultant music
is full of minute detail — microsounds.

Based in Brisbane, Gobbe is somewhat sepa-
rated from the wealth of like-minded producers
that are based in Sydney, Melbourne and Perth
— the three Australian cities where semi-regular
nights form the backbone of the scene. In
Sydney there is an opportunity to hear micro-
house and its related genres in small doses at
Mad Racket and Frigid, in Melbourne there is
Deepchord run by the crew from Slap Records,
and in Perth there is Dave Miller’s Aesoteric
which has formed a cluster of interesting pro-
ducers around it. Gobbe says, ‘The Brisbane
scene, apart from a few isolated gigs, generally

neglects electronic musicians of any sort. It
does however, have a surprisingly large DJ
scene, and a respectable turnover of DJ acts
passing through. I think this DJ culture
excludes local acts and people starting out from
getting a foothold. Venues are rock-oriented
and, apart from [the monthly experimental
night] Fabrique, I can think of no important
events that open up the scene or make an effort
to book interesting overseas acts. My only com-
plaint with Fabrique is that it is on too rarely;
as any events of this nature are obviously val-
ued by the dedicated crowd it draws. Also,
local independent radio station 4ZZZ puts out
a compilation CD of local electronic music
once a year, focusing on unsigned acts, which
is a nice move towards forming a scene. On the
whole though, the club scene offers little to me
as I find little difference between nights, so I
don’t get too involved. Instead, home listening
has taught me a lot about what I want to do.
Over the last few years I've found a lot of great
records that I always refer to, artists such as
Sutekh, Twerk and Akufen. But one of the
biggest problems electronic music faces is how
fast it can date. These artists have avoided this
to some extent, and I appreciate anyone who
can do this.’

TwoTone’s album Cinecity is out
now on Bug Records through
Inertia. Version, released under

*** his Mieli pseudonym, is out on
Feral Media through MGM
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‘The original vision of the band was the death of
the band, ultimately,” says Matt Fitzgerald, who
plays guitar, keyboards and synth. ‘We’re anti the
notion of any idolatry of musicians, which is
quite funny in these times of fashion-led hype
machines. It was also a statement against gentrifi-
cation and pigeonholing. And at its highest level,
it was even an assault on demarcations between
audio and visual,” he explains. ‘Simon, who does
the projections, likes to say that as far as we’re
concerned it’s just all electromagnetic waves, just
different parts of the spectrum. For us it’s always
been about trying to create something that’s all-
encompassing in terms of music, but also in
terms of destroying the demarcation between
audience and musician. All of us are both pas-
sive and at the same time active in creating a
context or an environment, and an emotional
sensation within that.

‘That all sounds quite cold and theoretical, but
we wanted to create something that, when you
enter a room, would be all-encompassing, a huge
and emotional wave that you got caught up in,
that was almost disorienting. A full sensory

event rather than being seen as music or projec-
tion or a band or DJ, or all those sort of bullshit
things that don’t really matter — what you're
actually interested in is an experience, and for us
it was about trying to strip everything back so
that the experience was paramount.

‘When we play live, we see it more like a DJ
set; it’s always frustrated us how live perform-
ance is conducted, it’s so stop-start. We try and
move it around so that hopefully you don’t get
those in-between-set lulls that are so frustrating;
when one band finishes and you stand around,
rush to the bar, and wait for the next band to
start again.’

Although one thinks of Decoder Ring as an
instrumental band, all their releases have featured
vocal tracks, usually utilising the vocals as just
another instrument. Lenka, who sang on the first
album, appears again on the Decoder Ring sound-
track for new Australian movie Somersault.

The album has been getting healthy airplay
and really does manage to meld Decoder Ring’s
rock-meets-electronic aesthetic with something
really quite pop.

‘We found it a quite exciting and challenging
thing to do, especially the closing song — you
know, the classic film closer; it’s a bit more overt
than what we tend to do. It’s an area which we
never expected that we’d get the opportunity to
do, but you’ve got such a hilarious — sometimes
fantastic, sometimes appalling, but always very
effective — lineage of closing song in a movie.
You know, you've got your Beaches, Officer And
A Gentleman. We were like, ‘This is a really
weird place in music to be,” so we wanted to do



something which was us, but at the same time pay a
bit of homage to the tear-jerker closing song.

‘And the soundtrack to the film is rarely placed
under any dialogue, so it stands alone. There’s sort
of three types of film score you can have: back-
ground music, which is under dialogue; really over-
the-top, tugging your emotions music — like a dan-
ger theme, Psycho being the classic example; and
then the third is where the music is a different per-
spective, a layer of the film that’s integral to it — nei-
ther overt or underneath but a component in itself.

‘Our brief was that it’s a movie where the heroine
of the film has all sorts of encounters; she’s just left
home and she’s trying to step out by herself into the
dangerous world of male testosterone as a beautiful
young girl, and finding the difference between sex
and love. We were about her inner naiveté, because
on the outside she was pretty street-smart, but she
had a really beautiful, innocent view of the whole
world. So it’s counter-intuitive we didn’t don’t rep-
resent what’s on screen, but what’s in her — what
she’s feeling, and how she’s seeing it. We really had
to lock in with the character.’

While touring after the first album came out, the
band had been working on a lot of new material — in
fact they had about three quarters of an album ready
to go. ‘Whether that material will ever see the light of
day is another thing,” says Fitzgerald. ‘It’s funny
because you look back and it’s been almost two years
but it’s gone incredibly quickly — we toured and then
just jumped into the film for about six months. And
because there are songs on the album that aren’t in
the film, we finished them off and produced the
album, and then we buggered off to Cannes. Since
then we’ve just been getting back to playing live and
starting practising for some shows in October.
They’re going to be special shows where we focus a
lot on the soundtrack, but we also want to have some
of the various complementary material from both the
EP and the album, and some new material as well.
We're really excited about it actually.

‘We're really good at writing songs before we
record them and then forgetting them. We did a
phenomenal song just last week, which we all sort
of finished, and were absolutely blown away. But
we all have absolutely no idea what we were play-
ing or what it actually sounded like, except that it
was incredibly sonic and moved really naturally.
We became so lost in it that nobody noted what was
happening. It probably would’ve been white noise
once it filtered through the minidisc. One of the
rebounds from doing all this delicate stuff is that
we’ve been quite loud at the moment.

‘On this album, a lot of what we ended up using
was done by playing around, jamming and record-
ing various instruments over it, first takes and
things like that that really fitted. So the soundtrack
is amazing like that — a lot of it hasn’t been
analysed to death. There are first takes with buzzes

and cicadas and crickets in the background, and
other things like that which just all had the mood
that we wanted, which is that gentle innocence.

‘We worked very closely on the soundtrack with
Sam Petty, who’s the sound designer on the movie,
and who worked with The Necks on The Boys
soundtrack. He did amazing atmospheres, so we
worked very closely with the music and him. We
actually have some of his sound design on the
album. You really get a sense of the journey; it goes
in an arc similar to the film, but independent of it at
the same time. A lot of the tracks have been extend-
ed and changed, parts added and new songs added.
So it’s a soundtrack, but it's a Decoder Ring album
too. It traverses the terrain in the same way that all
our releases have, but in a different way.

‘The soundtrack is like its own world; it’s always
the aim to create a world that you're invited into. I
find it’s like you can put play the album and create
a little bubble — you're in it and the rest of the
world’s outside it — and that’s a really nice thing to
have done, especially with what’s happening to the
world at the moment. In the whole world context
it’s really nice to do an album that is gentle and del-
icate, for us it’s almost a statement. For me, all this
energised macho bullshit stuff that’s going on at the
moment sort of denies the existence of these other
issues, but in the past music has played a much
more active part. At the moment music seems to
just be hyping everybody up and being stuck on tel-

‘This album is more electronic than before, but
it’s also more organic. It’s not over-the-top synthy
sounding; more organic synths, and some sequenc-
ing and cutting up of found sounds — but there’s also
accordion, vibes, cello, glockenspiels. Two genres I
really like but really hate the name of are post-rock
(which often they turn around and use as an insult)
and IDM. If I'd like to see us as anything, it’d be the
same territory as Eno — you can see it as ambient,
but then there’s his working with Talking Heads, like
Remain in Light, which is also really funky and live.
Whatever they were called back then, it was ulti-
mately a form of punk, a no-wave response, as they
called it. The genres have all been torn down now
really, so nu-rock no longer really has the spirit of
rock, and so on: there’s ‘chuckle-punk’ now — all the
punk bands stopped being punk, and the rock bands
stopped being rock bands; it’s all so fucked-up it
doesn’t matter what you call yourself.

‘We've always liked to play with all sorts of differ-
ent styles of bands, everything from the more
punk/hardcore bands, to hiphop, electronic, or post-
rock, and it’s always been very important to us that
we like all sorts of different music. We like to sup-
port stuff that we find interesting rather than any-
thing genre-specific, but at the moment I don’t really
feel an affinity with anything scene in particular.
And because we’ve just been doing what we do,
independent to music, it’s funny how music ghetto-
ises styles. It’s really nice to just say, ‘This is what I
do and you can take it or leave it,” and it’s up to
other people to make those decisions. They’re going
to anyway — and they’ve probably got a better per-
spective than me.’

Decoder Ring’s soundtrack to
Somersault is released on Inertia
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Trace the current live pixel boom back from rav-
elight to cavelight, and music will always be
found dancing with imagery. Even musical nota-
tion is a visualisation, and a rich lineage of
shadow puppetry, sideshow carnivals, tweaked
oil lamps, slides and album cover art attest to
the historically interwoven nature of music &
imagery. Live visual tweakage got a kick out of
the last decade though: with real-time video and
graphics manipulation possibilities soaring
thanks to a shift from C64 to P4 & G5; the emer-
gence of laptops capable of broadcast quality
video edits; delivery of a dizzying array of time-
melting and splicing audio and video software;
and web connectivity. This issue of Cyclic
Defrost we will profile some of the Aussie Pixel
Battlers who rode that wave in.

AV pioneers such as Severed Heads; the hard-
ware-modifying ‘Video Subvertigo’; and the
Australian Fairlight company (which made the
CVI video processor) should all be recognised
for having risen to the challenge of invention —
each contributing much to the growth and
potential of the live video community in
Australia. Alongside them, several key artists
contributed to the evolution of live video in
Australia, and it’s a pleasure to present some
interview responses from the majority of
Australia’s finest live visual aesthetes, experi-
menters and epilepsy-inducers of the pixel
decade past.

FAIRLIGHT

In 1984 Australian innovators Fairlight released

the ‘The Fairlight Computer Video Instrument’

TOM ELLARD

The enigmatic lynchpin and frontperson for
Severed Heads, with an embarrasingly large back
catalogue of mashed & mutant audiovisual mate-
rial. Ellard was testing the limits of computer-
based AV technology before many current DJ/V]s
were born and is heavily cited as an influence by
many. He continues to release new experiments
at his <www.sevcom.com> site.

Early Inspirations?

Film effects — of the sort created by Douglas
Trumbull by exposing light to film through lens-
es. My brother and myself tried to recreate them
long before video was an option. My brother
built models and photographed them as 35mm
slides. The slides would be projected onto a
screen and a skateboard used to move the projec-
tor! Then they’d be reshot onto 8mm film.

What equipment did you start off using?

Slides. Most music audio visuals were done with
slides (e.g. The Reels and the Human League).
They were the only things bright enough — video
was far too feeble. Computers started to get places
with the Atari 800, but still only as a source for
slides. I also used film loops — 8mm film fed
through a projector and then joined into a loop.

Favourite moments?

Usually when we introduced a new mechanism —
video synthesiser in the early ‘80s or OpenGL
rendering in the early ‘00s — and the results
jumped ‘up a level’ if you know what I mean.
Suddenly there was a new potential.
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(CVI), a no-longer manufactured but highly sought after piece of vintage video pie. What you got
for your US $6,500 in the day, was a small rectangular box with a set of sliders, buttons and a small
graphics pad with which you could ‘paint’ or stencil layers of video. As a real-time video effects
box with 100 customisable preset effects and hands-on analogue control the CVI caught on quick in
the electronic arts world, and went through several updates until its eventual demise. Now only
occasionally popping up on ebay for too much moola.

What you don’t miss about the ‘early days’ ?
Carrying 26 inch monitors up the stairs — and
down again at the end of the night.

Old gear vs new gear comparisons?

I can’t define a point at which gear went from old
to new but I can say that a point occurred when
abstract visuals became concrete — were images of
known things. That state-change has occured a
few times in different working methods — in com-
puting it came in 1987 with the Amiga and
DigiView — but in live graphics it came later.
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Tom Ellard in situ, 1988

How have your creative processes evolved?
Throughout the ‘90s computers were too slow for
real-time and so it was a matter of generating
frames and dumping them to videotape — the
results were increasingly static video compared to
the ‘80s. Since about ‘96, real-time has started to
reappear. However, I'm still mostly grounded in
pre-calculated graphics because the image quality
is an issue for me. I would rather pre-calculated
good work than real time twiddly (I HATE any-
thing fractal or hippysplat) — the maturation of
OpenGL and the new graphics cards are now able
to equal prerendered video, so I can tell the stories
I want to tell in real time. I believe in content.

The evolution of ‘visuals’ over the 90s?

I am not sure what the fascination was with
rotating doughnuts. I guess all early 3D software
was able to create a doughnut and rotate it — so
that’s what you got. I myself once bought a real
doughnut and hung it on a string, digitised that
and used it as a video for a band. Around the
early mid ninetees the whole hippysplat thing
went way out of control — mandelbrots and feed-
back everywhere. I hated it — it was not saying
anything at a time when there was a lot that
could have been said. The point worth making
here is that performance video has yet to escape
a trivial ‘eye candy’ level. It still is assessed in
terms of ‘what equipment/technique’ — how
‘clever’. More mature artforms such as film have
been able to escape that level. I have seen very
few video works that made me cry.



VIDEO SUBVERTIGO

Ian Andrews

One half of the legendary and politically efferves-
cent Video Subvertigo, and well known in video cir-
cles for his modification to the Panasonic MX10
mixer, which enabled luma-keying and black level
adjustment. Aside from a lengthy span as video per-
former, Ian also has a hefty catalogue of produced
music under his belt — as part of Non Bossy Possee,
Organarchy and many aliases such as Disco Stu. Try
<www.radioscopia.org/iana> for an extensive list of
his AV exploits.

John Jacobs

The JJ’” half of Video Subvertigo is a constantly pro-
voking Sydney artist with a strong community pedi-
gree — working as part of the Jellyheads & Vibetribe
collectives, the Organarchy & Non Bossy Posse
tekno groups & producing radio at Radio National.
Aside from cratefuls of VHS montages, he has also
developed a stack of tracks available at the anti-
copyright site: <www.mpfree.cat.org.au.>

What equipment did u start off using?

Panasonic mx10 video mixer was the brain of the
operation. Often we used 3 of them all connected
together with absurd feedback loops. They were all
modified to do full luminance key with video
instead of background colour. We used a variety of
cameras. My favourite was a JVC 3tube KY1900 that
produced beautiful soft feedback, and John Jacobs’
Tri-cam which was a special hand built tripod with
the camera facing straight down towards a monitor
which swivelled on huge industrial bearings. We
would control the video feedback from the cameras
with Arlunya processing amplifiers and Sony colour
correctors. We also used Amigas playing animation
loops and Fairlight CVL

Favourite moments?

Sometime in the early ‘90s Meatbeat Manifesto
came out and played at a huge party in Sydney (the
name I will not mention). There were massive video
projections and Subvertigo were supplying most of
the images. The cops arrived half-way though the
night and herded every one out. While they were
doing this out the words ‘fuck the police’ flashed
continuously on the screens.

KIRSTEN BRADLEY

Kirsten started out regularly performing solo in
Sydney, creating lush live video for The Bird, Prop
and other artists, before merging with Tonescope in
Melbourne and producing several well received out-
door performances. She has also done some large
scale video in theatre productions along the way.
<www.cicada.tv>

Early Inspirations?

Fuzzy Logic crew in Sydney, Xmix on miscellaneous
televisions and experiencing the Tokyo Equinox par-
ties. Getting a 7300/200 Mac with video in-built!

What equipment did you start off using?

I lied my way into the craft — got myself a national
tour with The Bird, then went and immediately
hocked my entire music studio and swapped it for a
VJ rig — MX50, 4 tapedecks, a projector, 5 monitors
and kilometers of cabling, all housed in old suitcases
with foam stuck inside. I then went on tour and
learnt how to use it all — rigging 3 projector shows as
I went. I had a leatherman though, so I was sorted.

Favourite moments?

Making video with my sweetheart and being
allowed to talk about visuals in bed at 3am. First
night of VJing at a bush party with Tesseract, Morph
and Oishii — they got me tripping and then stuck me
on all this gear I'd never seen nor used, it all made
sense for some reason. Re_Squared, cause we finally
got to do a site-specific work with a decent budget.
Birdcage, cause it rocked my heart and soul and
everyone came together to cover a building in light
and it was just damn special.

Landmark events where live video went ‘next level’?
When I figured out how to use my mixer at the first
Bird Show in Newecastle (thanks to mr Nick Ritar
who had shown up to have a look).

What you don’t miss about the ‘early days’?
The size of the rig and the packdown time.

How have your creative processes evolved?
I know what I like, and I know how to make it.

Old gear vs new gear comparisons?
Old was tactile, new is powerful — it’s a tradeoff.

Want something new but can't decide?

Want to experiment with new genres?
No time to browse in record shops?

WE CAN HELP...

Cyclic Defrost now run a subscription-based
music club. The best and most interesting music
released locally and from around the world is
sent directly to you each fortnight or month.

We supply listening notes, facilitate live
discussions with the artists and/or labels, as
well as with fellow subscribers.

The Cyclic Music Club also offers subscribers an ever
changing monthly range of other 'recommended’ music
at very low prices — you can buy as many or as few
extra albums as you like.

Recent Music Club releases

Qua, Painting Monsters On Clouds (Surgery)
Various, Melatonin (Room40)

Junior Boys, Last Exit (Elektrokin)

Arovane, Lillies (City Centre Offices)

Headset, Space Settings (~scape)
Clouddead, Ten (Big Dada)

The Congos, Heart Of The Congos (Blood & Fire)
Beans, Shock City Maverick (Warp)

dj/Rupture, Special Gunpowder (Tigerbeat6)

SUBSCRIPTION COSTS (inc delivery and GST)

$165 for 6 CDs total
delivered fortnightly for 3 months Australia-wide;

$83 for 3 CDs total

delivered monthly for 3 months Australia-wide;

$190 for 6 CDs

delivered fortnightly for 3 months anywhere in the world

To find out more or join up visit
www.cyclicdefrost.com/club

The Cyclic Music Club is run by and for music lovers. We aim to
offer the best releases at the lowest possible prices and any
profits, small as they are, are channelled back in to Cyclic Defrost.




JOHN POWER

Now sporting a beard large enough to store floppy
disks in, John has long championed animation and
computer graphics in Melbourne, and as part of
‘2Loops’, took his visual performances across
Australia and parts of Asia. Apart from lecturing at
RMIT he transforms game engines into live video
manipulators in his spare time.

Early Inspirations?

Kaleidoscopes. Josie and the Pussy Cats on Saturday
morning TV, and the general pop-art glam of later
60s early 70s TV (eg. Batman, Banana Splits, Get
Smart, Doctor Who titles). Wayan Kulit (Indonesian
shadow puppets) doing scenes from the Ramayana
when I lived there in 1972. The climactic AV ‘con-
versation’ in Close Encounters Of The Third Kind.
Scripting computer graphics on Apple IIs in 1981.
Studying with Paul Brown and doing my first 3D
video in 1986. Learning about Kinaesthetics and
Klee, Kandinsky and Fleischer’s work into ‘simul-
taneity’ at the Bauhaus. Steve Middleton’s manipu-
lated projections with Don’t Shoot the Messenger at
the Mind-a-Maze parties, early 1990s. Studying
experimental film with Arthur Cantrill in 1992.

Favourite moments?
Dale Nason and I did a video mix alongside Alan
Bamford in the back room of Newcastle’s Cambridge

CHECH OUT SOULIRM WITH NELL BREAKS EP -
"‘REAUTY BITES" OUT NOW AT LRR.

Hotel during 2002 Electrofringe with a DVcam, a
VHS deck, and an RCA lead. I was just pulling the
lead out of one machine and sticking it in the other,
sometimes jiggling the lead for a sprinkling of glitch-
iness. The crucial ingredient was the footage Dale
had shot of himself photocopying a dead cat. It took
the staff a while to realise what was going on, and
once they’d all had a good look they kicked us out.

Performances that went really well?

2Loops did something like 100 shows at
Centriphugal, and a few of those nights were pretty
packed and crazy, with people really aware of —and
enjoying — the images responding to the sound. I once
mixed defocused static with video feedback for about
45 minutes, and later had a girl explain that not only
did she know where and when I had shot this ‘crowd
footage’ (of a great gig she’d been at), but which light
tower I would have climbed to get the shot.

Landmark events where live video went ‘next level’?
2Loops did quite a few shows at the Prince Of
Wales in 2000-2001 for the 33 1/3 series where we
had more ambitious rigs with digital video feeds,
stacks of TV monitors
facing the crowd. The
DJs and performers
were great, and the

productions were quite well put together. We did
eight hour sets, and sort of planned them in big the-
matic slabs.

What you don’t miss about the ‘early days’?
Carrying equipment up and down stairs. Not getting
paid

How have your creative processes evolved since
then?

Every V] who likes to mix live learns to keep their
content pretty sparse, so there’s room to add things
when you mix it. Early material I used involved lots
of pretty involved 3D animation and lots of movie
clips. I hardly do anything figurative anymore, rely-
ing more on abstract composition.

Old gear vs new gear comparisons?

Non-linearity is hard to beat. Many people seem to
be going for the software patching paradigm,
although I'm more interested in what a game engine
can do simply because there’s much less data to
fuss over.

WADE MARYNOWSKY /SPANKY /AC/3P

Convict-era Australia’s best known Booty House producer, and long-time 8-bit
AV pin-up boy, Wade’s been simultaneously testing bass bins and projectors for
many a year. Recent projects include soundtracking a performance artist sub-
merged in a glass tank of live eels and performing an AV mash-up onboard a

Finnish ferry. <www.imperialslacks.com/wade>

Early Inspirations?

auv-i, tddy, 242.pilots, Farmers
Manual, Pimmon, Francisco Lopez,
Yasaona Tone, Dada, surrealism, Clan
Analogue, post arrivalists, Toy Death,
EBN, negativeland, Bloody Fist,
Elefant Traks, Video Subvertigo, early
Kinselas.

What equipment did you start off
using?

Apple 575, 33mhz, 36mb of ram, 8
bits of power!

Favourite moments?
My first gig at Memory Loss at the
Landsdowne, a woman danced wildly

to an ambient set, Perth — having tra-
peze artists in front of my visuals was
pretty weird, video stealth ninja was
the best when we took over a
Starbucks wall for around 40mins

What you don’t miss about the ‘early
days’ ?

Carrying around a desktop machine
that usually crashed during my sets.

How have your creative processes
evolved since then?

Into real time live inputs and
increased automation. I've explored
many different techniques.



release their debut album
‘Louden Up Now’

1! (pronounced ‘chk chk chk’) are destined to be one of the most
talked about artists of 2004. They are a live seven-piece,
electro punk funk mutant disco house killing machine.

I’'s new album ‘Louden Up Now’, released on the Warp label,
features “Pardon My Freedom” (as heard on Triple J)
and “Me and Giuliani Down By The School Yard”.

‘Louden Up Now’ is a serious
experiment in getting down

“as good an argument as you’ll find for dance and guitars co-existing
rather than living separate lives... brilliant” Jockey Slut

“acid-bleeding, cowbell-tapping new groove brilliance” NME
“lean white electro-funk... a Standout” Time Out
“nigh-on irresistible” The Independent
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@? ‘Louden Up Now’ is out now // distributed by @ Inertia

NarpVision
he Videos
1989

2004

e
The definitive DVD collection of Warp Records videos,
featuring ground-breaking work from directors such as
Chris Cunningham, David Slade, Alex Rutterford and
Jarvis Cocker among many others.

32 videos for artists such as Aphex Twin,
Squarepusher, Autechre, Plaid, LFO, Beans,
Luke Vibert, Jamie Lidell, Broadcast, Sabres of
Paradise and Nightmares On Wax.

Plus stunning, never seen before videos for
Aphex Twin and Jamie Lidell.

Released for a limited time as a book bound 2 DISC set
including an exclusive 55 minute Warp mix CD.

@:" o U T N ow @ Inertia




TESSERACT

Cindi Drennan & Justin Maynard

Tesseract (Research Laboratories) are amongst
Sydney’s most prolific ‘creators of immersive visual
environments’ in recent times. Cindi continues to
move them away from ‘screen rectangles’ and into
screen sculptures, installations and performances at
odd shaped buildings like the Opera House. Justin
is also a qualified rigger, a coder, and co-organiser
of many ludicrously complicated audiovisual
events. <www.tesseractvisuals.com>

Early Inspirations?

Cindi: my background was in painting and film-
making; live video performance was a progression,
using events, architecture and screen sculptures as a
canvas for ideas @ 25 fps. We were influenced by
prolific and experienced VJs like John Jacobs, Emile
Rasheed from Area NotArena, who were tremen-
dously encouraging and this provided inspiration
for directions to explore, or avoid.

Justin: I was attending an Apple world wide devel-
oper’s conference in San Jose in 1996 where the
Apple Game Sprockets group had a party in a ware-
house. An electronic band noodled on stage, but the
entire back wall was covered in beautiful movement
and colour, which I tracked down to Greg Jalbert
who was performing with his own software bliss
paint (www.imaja.com). That was the moment I
realised I wanted to get into live video.

What equipment did you start off using?

Whatever we could access, we were hungry to try
everything — initially Justin used a 7500 Mac run-
ning Blisspaint, Cindi created sequences using tra-
ditional animation techniques, combined these with
footage we shot and manipulated ourselves. We
recorded every single show we did, watching back
to learn from our work (we’ve recorded hundreds of
hours, it’s fascinating to watch the progression). Our
2nd mixer was a modified Panasonic MX-10, adopt-
ing the mod devised by Ian Andrews and John
Jacobs (Video Subvertigo). The immediacy of
response and the control of image using knobs
became integral to our show, and we eventually col-
luded with our electronic engineer friend, Brian
Murray, to modify an MX-12 for higher quality,
which is what we still use at many performances.

Favourite moments?

Freaky Loops 98, 99 were the biggest events we had
ever played at in those early days, and were exciting
events that brought together all sorts of musicians in
a fundraiser for 2SER. Early Liquid Labyrinth parties
were special. Perhaps the most special was ‘Life the
Universe and Everything’ in 2000, where we played
a bogus CNN report at midnight... almost tricked a
few people into heading back to Sydney for those
‘Y2K buggy ATMs spitting cash out onto the streets’.

Landmark events where live video went ‘next level’?
Electrofringe, for bringing together VJs from around
Australia (www.projectroom.com/ef2k ). It generat-
ed many positive connections, ideas and projects. It
led to the formation of the vidi-yo nexus, which
helped us all keep in touch (www.vidi-yo.com) At
Electrofringe in 2000 we all performed for each
other, with each other in a group show. There were
great experiments like the mega-video mixing
machine on the last evening, which ended up
inspiring our Video Combustion project, which is a
live ensemble performance by an ‘optical orchestra’
<www.videocombustion.org>

How have your creative processes evolved?

From the beginning we’ve been committed to live
(audio) visual performance as an important new
screen-based artform (and culture), and using that
as a basis we continue to explore and evolve the
concept of illuminative art, live improvisation,
screen sculpture and audiovisual architecture... all
of which require loads of think time, planning, prep
aside from the actual live performance itself. The
creative investment means this is a full time occu-
pation, and we tend to do fewer, larger projects. We
partner with collaborators, and initiate more of our
own projects these days.

Old gear vs new gear comparisons?

Cindi: Despite the laptop evolution and all the small
stuff, we still lug loads of equipment to shows
because the quality we strive for is only possible with
the bigger processers/faster drives etc of the desktop
computer. Digital Video and DVD are integral new
additions, no lugging crates of VHS these days.
Justin: I think that modern laptop loop based tech-
niques really lose something in the way of visual
surprises and serendipity from the old mixing up
hours of VHS.

ENDA MURRAY
/THE HEADCLEANER

With the thickest Gaelic accent on the Australian V]
circuit by a long mile, Enda has continued on from
his VJing to produce many provocative award win-
ning media projects, always tackling social justice
and environmental issues on the way. <www.virus-
media.com.au>

Early Inspirations?

Dabbling with Super8 film loops at small reggae
sound system gigs in Coventry when helping out a
mate who’d ‘liberated’ a video wall (20 x Barco 36
inch video monitors from his workplace). I began to
collect material from BBC wildlife films and an
eclectic collection of avant garde film sources to
play at parties. I pirated some early computer graph-
ic work from the Museum of Contemporary Art in
London and hey presto, I was on the road. Matt
Black from Coldcut was also an early influence. I
moved to Australia in 1996 and through
Undercurrents contacts I hooked up with the CATV
(Community Activist Techknowledgy) people. I was
very impressed with John Jacobs’ passion for VJing
and his energy helping people starting out. Video
Subvertigo were taking VJjing to a respected place,
which was only fitting given the amount of energy
that went into it.

What equipment did you start off using?

2 VHS players and an MX10 mixer... I never really
moved over to computer. Prior to buying my first
LCD projector I was in the habit of liberating a mon-
ster 3 gun CRT (Cathode Ray Tube) projector from
the city council where I worked and setting it up in
fields outdoors (I'm sure the technicians who guard-
ed it during the week would have had heart attacks
had they known). I was always more into narrative
than spectacle and was always trying to create sense
from the snippets of material I had. I would always
have a tape ready in the video machine in case
something worth recording came on. Very DIY.

Favourite moments?

In more recent times I've concentrated on producing
images rather than projecting but I do feel rather
proud of my role in the ‘Boat People’ projection onto
the Sydney Opera House. It was definitely a moment
when projections were taken to the ‘next level’.

What you don’t miss about the ‘early days’ ?
Lugging 20 flight cased monitors around was a bug-
ger. On one occasion we had set up the video wall
at a cheesy rave only to be told by the promoter that
it was 6 inches off centre and we should take it all
down and move it six inches.



TIM GRUCHY

Mixing video since the late ‘80s RAT parties, Gruchy was a founding
member of the audiovisual band Vision 4/5, and designer of their inter-
active AV performance systems. Tim now runs the Gruchy Productions
visual imaging and events company.

Early Inspirations?
Stephen Jones / my sister Jane / Buckminster Fuller. GTK.

What equipment did you start off using?
Mid seventies Black and White reel to reel thanks to Brisbane
Community Video Access Centre and QUT students Union.

Favourite moments?

The warehouse party scene in Brisbane in the eighties. Improvising
everything. People bowing in homage to the screens. The RAT parties
in Syd in the late eighties. RAT NY88 — the first time we did nine pro-
jectors surrounding the Hordern when E was first hitting the scene in a
big way. One party in the Hordern particularly when the whole floor
went into spontaneous group dance moves. The time we put 2 starvi-
sion (massive outdoor CRT arrays) screens in the RHI (Royal Hall of
Industries) which was also the first time a lighting director ever asked
me to turn the screen down.

Performances that went really well?

RAT late eighties — big shows, big budgets, big ideas, big crowds, big
fun. Vision 4/5 performance in the Horden. The Humid album launch
at the Metro in '95. The DIVA awards, where video design is worked
into the whole structure of the show including stage design the presen-
ters / mutiple venues. The year the whole Hordern cried when Carlotta
entered the hall of fame — superb spontaneous video mix. Some of the
Mardi Gras and Pride shows where we designed live shows integrating
performers and video in complex ways.

What you don’t miss about the ‘early days’ ?
Rigging.

How have your creative processes evolved since then?
Gotten more focussed — prefer shows.

Old gear vs new gear comparisons?

Gear — I love it all — the smell and feel of old analogue hardware, its
hands on interface even though I hated it at the time and always want-
ed better control that went beyond the evolutionary hangover. Digital
software based tools for their compactness, flexibility and precision —
but I still want better interfaces/pseudo randomness.

JASON GEE

Aside from a long-time history of live video
experiments in Syd, Jason Gee is also renowned
for performing crunchy audio with Garry
Bradbury as ‘Size’.

Early Inspirations?

The television cutup work of Ian Andrews and
John Jacobs, everything by Severed Heads and
the radio show ‘Stalking the nightmare’ on
2MBS. Severed Heads live.

What equipment did you start off using?
Amiga 1000

Favourite moments?

The Australian Video Festival (1989) opening party

where I had 30 identical TVs linked with RF
cables all in a row and the signal got weaker as it
got to the last.

Performances that went really well?

A Big Day Out where we had massive program-
mable cube video wall and John Jacobs had
organised 5 layers of down stream keying.

What you don’t miss about the ‘early days’ ?
Calibrating the grid on old video projectors, ani-
mating using frame by frame methods and stor-
ing the results on floppy disks.

How have your creative processes evolved?
My work now attempts to bring a more narrative
context to the environment. The Psychedelic
experience approach to visuals should be taken
out and shot.

Old gear vs new gear comparisons?

You would have to say new, although I have a
huge respect for where things have evolved
from.

Tim Gruchy, Mardi Gras, 1995

OTHER LIVE
VIDEO NOTABLES

Stephen ‘Indiana’ Jones: Former
Severed Head, used self-assem-
bled video synthesisers and pat-
tern generators as Severed
Head’s vidician during the ‘80s.
<www.culture.com.au/brain_proj.>

Steve Middleton: Created mas-
sive globally toured visual
installations in the early 90s,
produced the first net telecast
from Australia in 95, worked
with Stelarc on robotics and is
now researching a Doctorate in
AT at RMIT. <http://home.vic-
net.net.au/~stevem>

Adam ‘Mu Magic’: Charismatic
Brisbane VJ & visual producer,
who passed away earlier in
2004.

Lalila: Sydney duo with sophis-
ticated home-coded audiovisual
linux shenanigans and av flair.

Morph: Syd Fairlight, live pixel
& V] Forum enthusiast.

Olaf Meyer: Has built his own
laser harp, turned a crystal Ball
into a visual theremin and per-
formed many, many melbourne
gigs: http://olaffalo.i.am/

Chris Lange / Oishii: Melbourne
creator of the VJ software, SVi :
www.oishii.org.

Richard Byers / Superlight: best
known for his cinematic, textur-
al & vectoral contributions to
Frigid.

Kim Bounds: One half of 2
Loops & long-time Melbourne
pixel-ist now running communi-
ty digital media projects @
ACML

Dale Nason: Long-time contribu-
tor to the Melb Centrifugal feed-
back massive, and photocopier
of dead cats.
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In studios and clubs around the world, thirty
years worth of music (and beyond) is being
pulled apart and reconfigured into new forms
and shapes. Close to the centre of this, is an
explosion of inventive sounds from a crew origi-
nally defined by their location - the West
London scene - even if many of the main play-
ers, including Dominic Stanton, aren’t based in
the UK capital (Stanton is based in the small
town of Bedford fifty miles north).

If Stanton’s name is not immediately familiar,
you’ll probably recognise at least one of his alter
egos. The best known is the long running Dom-
Unique Productions, or Domu. Fresh from finish-
ing up a ‘nice kinda cinematic opening’ for his
new album, Stanton took a moment to work out
what was happening.

He ended up in music pretty much by default
at the age of fourteen. ‘I didn’t have much else to
be into, I was just a scrawler, not big on sport or
anything.” So twelve years ago he bought turnta-
bles and soon after began mixing jungle and was
producing within a year. He sent out demos and
4 Hero’s Reinforced label showed interest, bring-
ing him on board. ‘T was only seventeen, but I
moved up through Reinforced and then to 2000
Black and Archive. Then this scene kind of hap-
pened so it was all a smooth progression really.’

This scene is now better known as broken beat,
but it is a true melting pot, in retrospect, an
almost inevitable result of the genre clash of club
culture. Taking the familiar ingredients of dub
and dancehall, jazz and rare groove, hiphop,
house, garage, electronics and drum’n’bass, the
menu is contorted into unpredictable directions,
and most people now identify the style by its
intricate and irregular rhythms.

With the emergence of Jazzanova and IG
Culture in the late ‘90s, support from DJs like
Gilles Peterson and Patrick Forge, great (if slight-
ly confused) press and critical acclaim, they were
touted as a potential next big thing and seemed
set to explode.

OKEN

It’s no mystery why they didn’t if you look at
the detail. The Acid Jazz and Big Beat scenes had
recently spent time in the limelight after wearing
the ‘next big thing’ mantle, but when the press
got bored, the scenes faded away and the artists
involved had to move on. ‘We were all conscious
of that and didn’t want to spoil the good thing
we had. We're all kind of on the breadline trying
to make good music, and if that changed then the
whole dynamic would change.’ It’s hard to imag-
ine, but with Bugz in the Attic playing festivals
around the world, it can’t be too long until they
get the call from Madonna.

‘The music magazines are so corporate that if
it’s not trendy, then it’s not in the interest of the
magazine, because they won’t sell more maga-
zines for promoting it, so they don’t.” Stanton’s
wariness of the music media began with
drum’n’bass. When he started buying records in
1992, there were a couple of music magazines
available (DJ, Mixmag) and each had a
drum’n’bass reviews page. But a year later the
reviews pages stopped and coverage of
drum’n’bass dried up. ‘The only place I could
see reviews was in (fortnightly black music
newspaper) Echoes. It wasn’t until "95, when
Muzik magazine started, that you could find
press on drum’n’bass again.’

‘I see music that a lot of my friends make in
the house page, the leftfield page, the hiphop
page, it's always everywhere and in a way I think
that’s more creative than having a page of your
own because you're spreading into so many dif-
ferent people’s tastes.” And as soon as a sound
has its own page you start to have people making
music to get onto that page. The scene has resis-
ted expanding from its pool of key players, but
there has always been a network of crews outside
the UK. These include people like Jazzanova in
Germany, Straight Ahead and GAMM in
Switzerland, Kyoto Jazz Massive in Japan,
Titonton Duvante in the US, and even guys like
Ennio Styles in Melbourne.

‘T was quite lucky to get in, it was just through
Reinforced and 4 Hero. They're hard bastards to
impress and that’s why there aren’t a lot of new
people coming in, because if someone gives you
a CD and it’s not good enough, it’s not good
enough and they don’t have a record. I was quite
lucky starting eight years ago and I did manage
to build a name as being someone that was
experimental... but there’s being experimental



and having potential, and there’s putting out a
record that just isn’t right. I think there’s a lot of
that now, people just want to put out music, so they
start their own label and put out records that just
aren’t really accomplished.’

Stanton blames the advent of PC-based recording.
‘People spend a week learning Logic or Cubase and
they’ll have a record out, they’re just not ready.’
Which suggests that Stanton’s not into grime, or
whatever you call the dark underbelly of UK garage
giving birth to a deformed child (dubstep, 8bar,
sublow). ‘Grime is a lot of kids in skullcaps and
Nike tracksuits making music on Playstations. The
MCing is all about aggression and anger and frustra-
tion and airing your views and the beats are simple
and dirty. It’s great, that’s what kid’s music should
be all about.”

So what ties broken beat music together?
‘Attitude really, I think there just came a time where
we all had an idea to stop doing the other music we
were doing and do something different, and it was
all around the same time.’

‘People were experimenting, using classic song
structure and playing that up a bit, misusing it. If
you look back at the early broken stuff, all the early
IG [Culture] stuff on People, Jazzanova and things
like that, they’re kind of song based and they have a
lot of movement, but not a lot of form to them,
they’re quite free.’

Stanton complains that the scene has become club-
bier since then. He’s held a long-time DJ residency at
London club night The Co-op, which has a reputa-

tion for blending underground beats with the songs
that have become anthems at the club, and says it
balances with the production in terms of making
money, but musically it’s not such a happy marriage.

‘There are conflicts because Co-op has created a lot
more dance floor tunes than there ever used to be,
and it's made a scene, where before it was people
experimenting. That’s the nature of scenes, they settle
down and form templates, but it’s made everyone
more conscious of what works in a club. So when
you play your really experimental stuff and it doesn’t
work you go away thinking, ‘well what’s the point of
me making it if no-one’s going to dance to it?’ There’s
this huge paradox, where if you’re making 12 inches,
a DJ has to buy it to be able to play it. Obviously
there are different environments, but if you play it at
the Co-op, where everyone is schooled and there for
the music, if they don’t dance to it you wonder what
chance you’ve got of anyone dancing to it.’

‘When you're looking at your music in that sense
you can really lose a lot of experimentalism because
you’re so worried about the dance floor reaction.’
Stanton found the drum’n’bass scene stifling when
it began to settle into a format of rolls and beat
drops and says, ‘Even at Co-op there was a time
when I could sense this formula looming over us.
Now everyone has kind of checked themselves and
they’re tinkering around again and trying to do
something new. But there are not enough people
outside of the scene making music for us to play.’

They are appearing though. ‘I can see similar
things to where The Neptunes are coming from, but

THE MANY FACES OF DOMU

While Domu is Dominic Stanton’s main project,
he’s constantly releasing material and most recent-
ly dropped Enter The Umod on Jazzanova’s Sonar
Kollektiv label. ‘Umod is about going back to
messing around with samples, it’s very tracky and
was done in about 8 days on spur of the moment.
It’s a nerdy album for the heads, for the people
that want to hear experimentation and sound
manipulation. It's nice to strip it down and just get
a groove sometimes and that’s what Umod was
about. I felt really glad when I did it, but now I
want to get back and write songs and use some
musicians and make a bit more of a masterpiece.’
‘Vocals aren’t that important to me, but I try to
include them as I know a lot of people are instant-
ly taken by them. But the main thing is the
rhythm; I'm really into the drum programming and
the emotion it creates, that it leaves you feeling as
though it’s moved around a bit. All the music I
make has at least two or three different sections.
Whether it’s techno, hiphop or whatever, I like to
have a lot of emotional and rhythmic dynamics.’

The new album from Domu should arrive on
Archive later in the year. He’s hooked up with
Yolanda, a ragga-ish MC who’s worked with the
Bugz as well as garage producer Spoonface and
breaks duo Deekline & Wizard. ‘It’s shaping up to
be a spacey theme, with samples from Battle of
the Planets and Transformers, and I'm piecing
together a story about someone arriving on another
planet and trying to get home, a bit like ET but in
robot form. I'm trying to write songs that are rele-
vant to that, you know, the kind of similes about
exploration of one’s inner self and exploration of
the world.’

Sonar Circle is where it all started for Stanton
with early releases on Reinforced. ‘I've always
been a very complex producer — my drum’n’bass
has so much going on, just to make up one beat I'd
have four or five different tracks and beats going
over one another, all these different high hats and
things, it just gets a bit crazy at times.” Stanton
still records under the alias from time to time
when he ‘feels like making some drum’n’bass’.

they have this whole jiggy American thing, which I
can’t really get down with. But ‘Crazy In Love’ is a
baad track, it’s sampling the Chi-Lites with a fat
break and a wicked vocal, and if you can do some-
thing like that with one of the best singers in the
world then that’s a great record.’

‘Madlib’s done the DJ Rels album, I really liked
the first twelve, but the album is really dirty, scuzzy
rough breaks and it’s all a bit, not unlistenable, but
kind of unplayable. Sometimes the Americans really
hit the nail on the head though, like Timbaland, he
says he was trying to make drum’n’bass but couldn’t
find the right sounds.’

Like all music scenes, broken beat has settled down
over time, but if you take a look at some of the
music coming out now — especially the challenging
stuff on Stanton’s Enter The Umod or IG Culture’s
New Sector Movements — they’re definitely not
slowing down. And that makes sense, because
while the scene takes time to re-evaluate and con-
solidate the musical advances of the past, they’re
laying the groundwork for the future.

This process of consolidation is often the lead-in
to some of the best music to come out of a scene,
which makes it clear that broken beat is yet to reach
its peak.

‘And the rest are just one-off names I make up
because I'm doing something that doesn’t really
feel like it's Domu.” Among these are Yotoko’s
deep broken techno (released on the Delsin label),
Brazilian disco as the Star Wars inspired Bakura
(Especial), the vocal broken beat of Rima
(Compost, and a new album likely to drop on
Sonar Kollektiv), Vaceo (Chillifunk), Zoltar (Sonar
Kollektiv), Blue Monkeys (Spinning Wheel), Kudu
(Bitasweet), Realsides (Sirkus) and Domu & Volcov
(on Best Seven and Residual). He’s also producing
a vocal album for Nicola Kramer who sang on the
Rima and Domu albums, which should finished
by the end of winter.

‘It’s very complicated,” says Stanton of his
prodigious, even by electronic music standards,
array of alter egos. ‘You just go round and round
in your head, ‘do I keep the nerds happy, do I
keep the girls happy,” so that’s why I have so many
different names and so many different projects it’s
because I can afford to make different people
happy at different times.”






“a quality insight into the

i f strong electronic scene on
.’ the far side of Oz,”
, - Cyclic Defrost, June 2004.

a kieper records compilation
“features the finest in West
Australian melodic and

Kieper records returns with eether2, a .4} IS CEUUSLEIEERICE
ati foaturin some of Tt highly recommended,”

compuiation 1ea ,U 19 - In The Mix, June 2004

Western Australia’s finest exponents ‘

of electronica with tracks from

Elemental, Pablo Dali, Audio

Cephlon, Jaek, The Plastik Scene

Manuel Bonrod, New Sirus Project,

Anubis compleX and many others.

eether2, and Kieper’s first release eether,
are  available  through Couchblip!
Distribution at:

http.//distribution.couchblip.com

For more information about Kieper records,
visit www.kieper.com.au f ‘
or email info @kieper.com.au e ‘

@ www.kieper.com.au

Kieper Records, home of liminal west coast sounds.




Decuder ang € clo, tis o ~t Cruncp
S sy osr Nargg hats, the |, of any hottom
(Inertr'a) enq, and 8ame Synthg unds,

I firgy heapq Cod ang When ¢ y upstaged he Yeap ebasy; n

Yeap Yeang Coupy, of Yearg ago t Sy, Ney’g nan ),

20 Hote) Thejy tump); gly brogq SWeep o soy Createq suc, ul] F, %polog,
OCA ELE Ohtinued a Poyyg, atnzosph €, that wh I firg; hearg this Futyrg 7

Ondereq hether Somegy,, at ecorq pla haq but the Va]ve}

Me]bourne’s O R ords p, oud] €sent With hefty Wrong the p,, Ce gett; g together 12007, an aking Of ejgp; Minyy, ~the first track on
back Ca ue ating ¢, the Year o » With Teleageg frop, Alray,, dia |, sheq Over the Couplge T discg Uture 7, €, Oy, 20yp, 4 statg ent fintent
the Hiyg, Hoogq, and Upsh, t, not to tion the Mergy ey ed. trrrr'ng, ich]y, textypg undtr, k T this Iaborative efforg tweep the live]

Cu/lure Ings co, pilations Theijy lategt Iong Playe, Is th or th €s anq ooprng film So, ersay, * OXpan g Tishg Ve-piege Fy IFatho Fiy, an,
debyt alh from Vdney S0 Fgq, and j ., tinygg the hejp al Y evocy d. 1 Se; arse Paletyg Mag, rr‘sbane’s AMmpjon of po, tc]assrca]; Topulogy,
Obegg traq; ion ¢ Telegg, g i 0syne, atic, frontloc ] up of ¢, am s, Suitay , d A occasionall eginnr‘ngr Swellg rchestral ﬂotsanz d jelsaln
hipp, - B 1 Esq Ve beer, aking Y heaq, nod £, €quen beatg and Ippe Is fro, the film N a go, 0f my, ly Ctronjeg it progresses to the
a fey, Years p, XPeriene, Pays, and ¢ 7 cuts Park]q character ans of ooy Safary or th re]atr've]y lid 8rounq a shy, ing dry break, taut
F]nwerc in Wemep, Structyy, d ar, d sophrsticated oundy, Lost p,, Qtion € elatg, This jg 455 ling an 8uitay Peggjs,. Evg, tua]) the & ells
Claph,. an Ieverm Te. Tracks lik the le f favourite Tetty an Ncholj, Yourg d, it mg bring 9 Tetury hoy,, Ver, encq passing the beat , In tim
‘Rubpy, he D the Tong vy, "are lighy 1 the h, ks byt ears, ijr re nog )] g ke yoy aljtt istfy), Veryt, ng rounq ; Like op 8 Statep,, ts in
e instead together b punchh'nes and 4 Aty tin, ithep utify); Isic, Wil g4, Y with You a debyy, > €ach sjq, Preseng, 2] strengest Case
Clhoryg, Mo ents jy, the Teming e of g, St Coast ora |, ico Topoy, Ieading f wiy, thejy OTphoyg Massey
psychedehc Creyg like erog]yphics an, Mayp, Soulg Stringg ly ¢ be answered by the emp, led Synco.
of Mischr'ef n appreach Menteq by broqy, on thay Wrep, nglisp Patigpg Fujp Fathorn Five, Its his SPirit of
Tejectg slalnlning Tazor p, More Tebrg Studjg lickg Ghogy 7o Converg, Nal cop), boration that g, u; Proceg g
nd h]unted trickg wo, Curotj, r'n’| beatg (..Room40 ) prolnisln d| and thep ¢ ms t falte 'PPorteq by ap,
roung Minimg, 8uitay et ne a track lik the The lategy T0Cesseq s undscape frop, a ce Engh'sh Austrg) cil 8rang, I'm Te the Pose yag to bring
regy|, Sto]g, Polkg an n e b’ g IS in the Once agaj Xploreg a4 senge Of plag, this ¢; e ee]ebrann Ostabljgp, ture and gty t Itupe tugetherr Ome king
ey, s g Ceptive) €nge alby “ful] ddj he Unigye oun faly dscape 80 fey, ur] Aqy Taligy, of dia]og aboy; haj ay thro h, the alb, Star,
'Ppea] , tbalanced b uligp turpg, Strop D oductrun experience Tequeg, Y. Cr, ated f, ield yg, Tdings ade j, soundinglk hey € sto ed Chatyyy, With T, Po, Y ettin
Valyeg alyricy; Vaugba Caley the rq le sefy) Nts thay litte, € vagt alig DPlaing all qq,, Musje dup o Mrnutes m Maehines’ Ful
1t ig eXotjc, ¢ ange anq po rfy]] ®Vocaty,, by 1S wig, Fath, Fiy, Wioyg) str king er j adeqyq, m-
okor lo Rech, a nu'nimah'sm at giyeg €qug] SPace silengg Sounq ber i, h “electr, Of Baq Peop ve Partjgg Too’, the
Dz‘u/ogue bel"ure the o 8ence op buzzrng of Wer lingg secy end of n1se jpg as if 1, 0] Y have sto, ed off intg
(Drealn]and) Deep and ty,, ess Wing)y, dropgg hove, ben th the c]angr €ir ro, in huty only ¢, Tetury sheepr'sh]y for tpg, h‘nale‘,
Graduating from a Serjgg of three-m ing]es, Majopj; of dry lal apg the SQuayyy, Of pag, ng by, S, ag fly hich ¢ s be the love ‘Spira) 0dg’ Ously j;
of why, celebrated the beauty of q, € my, Caves i, and oy of Dsp SClatchgg While Some Soung ifficy ) to tg) tl t ro] ach Mempg, O play,
Me]bour Drearala d Recoy, ingg tea D labg) ave 4 Watery, Qualjt therg 18 rajp _ the Ovg, inzpression € ling, Otes '8 Scang on tajlg Tt frop, ting o, d
Onchg g ka € Keiljq, ith gentmean Sounq 18 of g Ness, at, ang eInptinesst diffj, Of thig its (wp do ; Cate tleag; © Collah,, 1 each
artist p, b] ot surprisinglyr Sa drone«based Jandsc © s ajg,, Presep; in the Insjg tang g Metimeg track) Suffg, th twhey, 8roup p, tnctjy,
Work v, Vocatjy DProg, ©Ssiong and Imp]e. Imogy Verpg ering dro 0d creq Mugsj, OXists a4 Oice, ¢ h as st apng last trackg, the usj
Mentay; n, nds, 12710gu 8ins p, acefy] Pluckg, TYness, devg Sy me],, > befop, a thunderi Was f; Te ¢ - Dy
Cloyg > a thiy, d; One; f1, s ﬁuttering Statjc roll fip, 8-mj €ce, T Midah), lanq that
and 4 ep, titive , Percygg; € skip, Wity in 5 eVokeq a Congt, Source op dj fort ¢, thig azy hi Grip,,
OUple of Minyg, Ver thz’ngs ©Come S0 What ation g © as ;, city dw, our digenous Oure, uerra‘223
Morg 4, Se anq Slniste, With 4 ee eta]]; um Popyjyy, o we], ~Con Ucteq nd {tiop (Pney, )
introdu ¢d ang g e Ndugty; Isoun ng huoshe € Sounqg Cang thy as s, ethj titg Vdne ased g, 0d argjg Zumjcp; Grime I 1 for hjg
f what ay be Presseq ar. Oy, Ourse o Couny, 1 llo electron Pro, g ang roc Ssing, ,, 1Iising Ones, fig]
he sip, {l ha]f-an-hou Plug cut, ¢ 8royp shif, Tecorg. S anq ice tg 4 ve riftrng el tron; Vistas op
®Peateq) S the uo, Poss; ly Com, ICating Epsilon &—Hedanist Soung, €re Gy hag teq up wigp Lop O-bageq 8uj-
nd reg ing ¢ eac, Othey, Temg d Teorq Chip tarjgy Antp, Y Gue, a re, ed ¢ list nd Provige,
Soung, Uite p, id rccession be decreas (se]f-released With 4 tain Peng, t for ing ect artistg,
ing i me ay, de; ity, tak;, 8 thing dowy, t wag only ¢, Othey day that fireq Up a ¢, Modorg 64 WhiIst orkr‘ng With rbh'ng ass, OCessgq igita]
4 notey, d 8ivip, he lece 5 fow Mingeg to CMulaye,. and Ioaded Firebird oft Te’s sem 1 8-bj drup, Materj,, at timgg Gy Ta’s Sy, ) bouyy, ased
breath a/ogue’s Stry h jg unpredictahr‘l- Inaehine toy icrorhythm ed to Spenq hours in my ear]y, Sonjc aq turep Joe] Stern, alsg al, ost Meloq.
ity, in that j; twiggg a Ins ugh nzu]tip]e teeng nzuckrng roupq With Icrorhythln nd ajg, With ¢, C terrjy he Plece here base, borat, the
tec Niqueg, through Ak mijn; al ambjen, arioyg sup r~10w~quah'ty SPeech 4 Nthesjgg, an amp]e uo Tecorg, d in Augygy 200, follo s
Tong territory and Usy semj. ndustria] toys op the 64. 54 it jg With ap, ©ar of talgis tIcome ppearance t the Whatls c
Iandseape, ere jt s to p, ild thep to thjg 3"Ep frop, N Cast]eg harq, re Weigh ‘Psilop Cstivy), ilst that
NeXpect, ubs; s Cre, 8 a vagy and and p, Onist, botp for ¢, relg on By, Y Figt
compellin orlq ere y, 1 neye, nd Killgp, eep, > 1f yo ill, p, ore Tum
€ Sure S arg d the Corngy, basg filtey, thr, I ited 4 U
b Bag, timpyy; DPalet, d yo,,



Tigin 47-m
source aterial jnchu d
elease & 2 CDR, 1€ uring © cratching bac
ward mas\(mg, fe \bac and rones Grime Thas
peturd and 1€ r0Cess the matet'\a\p 1ding @
Jearel P! rhaps ore umi'\edi cus. ¥ e‘mgh\ig‘y\ts are
the Yong cuts hich consist abtood'\ \mdet‘oe\— adend js mot ge T ic as SU©
1y of sow mtetmpt a by 0cc 2l sp {tering® § Mowso™ is ng 4¢h thi de tones © hecome
sticky statics Qul) Ut d Scillatin® dron quite ntens® jgh yolume W x may be d’\squ'\e\
There's 0! i nevit e abo { thes® cuts, mething ing hOW ever the €O pt el he nd the 1eal b S much clear-
Amost eleg as sW agments of me\oc\y ansh? eable A all |jstenet® al w just er. eturns w eCcor ed retty
puild i density & tho' ver ally ever guined pigs i s gonic &X erl paker Fis much o same W 5 the =8¢ e records nd it ghares
peally pecom g frantic or diff cult xer FiS much © its P ecessO {asrjmat ith s& pling and 1€
chy\oaf samphine Adriat Qumpes \ays down e ugubdr us
Mini! (0] Complex pian® otifs and Be™ ap\es’ double bas reates the four”
Now ght Here Wa\ve\ Jation fo awrence ike's wild cattergy ing av
\Skaubg d) ponylod iy o-piect cironic © it fro™® an\)ay\e con po\yt‘ﬂy ms U utter above- or than § essiNg an'
As Minit :\mers\ mine uffon and rben T, sisting -Re! rgitato” ke y‘ooard‘xs\ ane Rudke™ along app\y'\ SP offects © their inst ments & mples
iotme:\y gydney: reale am‘o’\em oun capes {hat ar side D mple? and amial Lewis The albw pegins Trios’ music 18 pr per ‘{\mmst‘m i VAN A 1esS
sditatiVv azy, & ha\\uc‘ma\m 1§ the jdea v nem‘o\y with @ atic cine atic ¥ ck hy Bre aptys whic! incorP rating thes eleC! s into o hast § their 5mprov”
nﬁova\'\ orig} a1, theil artic \av U ,as well e very ” insce of Plav Not content 1o suc 1o this Hips jsations pastial Cha
a5 bein® s jcally satisfyY than geme-nom\ they tak eir TV 5 alond astly indy P n this
Three © out O sitions © Now ight Her were releas® reaching into 1 about ever gent® arrel that might Twoton®
reated 2, but {he st& dou nule ok, 18 the \atest and e Wit in arm’ 1ength qunki® Night gins with iptricat® cinecity
{he 10 close v wenty ™ nute: 1 epic drone: peal progt ming: dis! orted syn\b\'mes 4 wintry me\od‘\es (Bug Re! ord:
waver® o5 Chime as they ToW ugh subtie modu\ and 18 v ed at pegl&® jpterV as 0?25 ctio {aining Althou® emerg‘mg fr jgbane: Ryd obbe’s Twoto™
fions cren ntal © nge nto 2 dense yp i ™ass Nightly v vocodeted ocals & \mdet\y our-o-Y e sounds closer © Germany Reca\\'mg equally the g\'\tc‘ﬂ
Suspe oot\ess\y the WOt ghifts cars 418 aticaly floor D® 's & Yitde jstr cting the the 50 ands O™ m'\cm—t‘ﬂyth 5 and i jsm of Mi Pplatea® artists
paliway gh hen do nant 0as ine ap ears, AnC or- s OW thout these ocoder d gections ¢ par ’s and the 1issing AubsC o5 of R fom & as unds s Al
ing e ce bed wfully @8 b\ massive 1k e its g\ac’xa Town ge i@ of heavy \, g:'md'mg Jrashing gui b pecca‘o\ —pmd\xced coll crion: et ivs W armer &maybe
ay. Br& ing s’m’t\er'm nois eventud co o the bass ars \ectrO \ ‘N‘ﬂaehe’ stands © 1 as 00 of the mos! 1) that 8 n?) and jt has its fee s ely the dance”
and the piece ends epeating pian® che tema'ming peantt racks © pelease ~ s ea\m{u\ and gritty’ floor I way that Pring erbert’s house (racks ©
\one entr LT or sustald amp'e interest while Captur® g the vib of thel® v w, the alburd is ind ¥ jts use of twite y sY copatio™ The fout are
deve\opmg guch 2 asured pace i evids oo of I ppmpﬁate\y T apother © of the nality Sudly o the flo0* as TWOL ets UP & oove
con\m\ Mint xercis® pile the ther Piec s ar cted'\b\e, e\ec&mxﬁc st ting 10 © alarly fpom & stralid: ursy it ccasio ally Ot T melan oly Aub-
they pale s0 what i ¢ paﬂson as NONE 5 as ePIC or CO” Melin! 2 Taylor mﬂuensed rerritory (‘Repre tive’ ‘Fake
equem‘\a\ i sCOP® as R'\gh\ﬂ re. S T Aroning tones Newsrea\s’\. Y\eadp‘n o \iste ing 18 mended
and creaking s OD G, puil yowar a dens® plar, Qua you W ant 10 catch | the ce\rem\\ - a \ayers
whi 1 Mul L featur® what sounds ike peavily” painting Monsters On Clouds hnmcacy. There 18 o obvious st rack &
ptocessed pian® sounds and Uansiotms them into @ mass of KSutge\"y\ the qua\'\ty ig there all th ay, o at does
haz pat! oisy beg’mﬂmg of ptmk rackling static Qua (al nel Wilez il t g Wit can M ay Jack club it that la draw
mnD Var s grartiess at it 100 gradua jetens anti) 1t a simP ort stat® e f of painting 1 MOTe Jisteners y onV TATLCIS 1d be
tesemb\e y cecordin® 1 lectric \! {ones \)a‘\ted onster y's a0 int jon of 8 s, gges\'we of alack yariety nat 1ed e to W t over
with P ces atery surt- init demons \mptess'we sound € ures 0 b mered sC, A acting 88 a the 1eng! the aloW - downte™ cur
ability cO dense clusters £ ab! tract 5O W'\&hom g\)’xde t ov 0 § the ositions on this 1ecor sion OF cb focus® ck oF aldn’t
incurtt spond'mg \oss jcality: on Schepper Qua develoP a fin ens’\b‘\h o his W orks under o amiss \ ip s14© of that1® at i you
standing of the W that me\ody Thythm™ and 1€ ure G be \ove (pack 00€ IRt the’ Alex ollo
Bruce Mowso™ used reative ways il strate @ theme OF feeling: Tracks
static Tones Yike © ight Sailing hav amazy oly visual qua\‘\\y 1o the™ Upsh
\Ca’\‘xd Me! {hey TIPS 1h conV tional elody 'mterp\ays,b i \ike Make it appe™
static Ton is @ pt title for 18 ork bY ol soW Tortos ther ¥ jth st \ayetmg, abilities: e &Crea\we Jbes)
artist Bruc owso™ perbaps est nown e CO Qdirecto’ qua\i\y secty e piec® orking with & a over Sydney ( Wipho? ps ave
§ the L 3d A c‘m\ecm\‘e So nd Y\Fest‘wa .Ge erating the 1© each other nerates (3 Qh:asmg 1) Strugd r the past{ year i realis®
\mchang' g of 8 3 imbu® with an inter ‘y\eta\ds Tong ensiot and ele sam an D! said of their P& jeular music qision ~ one
erm'\ phythm Mowso? as rodu od thre® T o-and- pieces o ‘AP Do! estike’ pucky® ster’s  carry art Hipho o part odal jaz% on
a—ha\f ute yacks that, ho' he are 1D tealil] tatic (as formy! \e arrag® £ diver nds. well nducte art t‘nythm, e paﬁ ‘ﬂatmony _the
the utle suggests\sta\\c ap’ be Changin® qul subtly- and €O osed 1eCe of works ol iC “dd\ed with Per” ath they is fraught wil danger
This 18 @ pm\ec& that 1ive jtes your ears 10 \ay {ricks sonality and © ression o \ish 1§ they It 1008 ey 10  \ike
on you Wwhich they v evit o Whe! faced such an ankers 3§ they play Suraight they
nmo’ eable lab of S e order 1© ke 5 § what Triosk Hecom™e ery X sive ® persoR
ou & ‘neat'mg,yo ar! rawn Y TighVi® apticn)a! oment Returns replac ¢ for & . OB Make it
aspec fhe sOU in preakin® p the ece an RLeaEI\nema\ Happe™ y o stay O
ealing pre jdden G nds and Anyone who caught Triosk par(om\‘mg v with Jar jelin course h ost O o way: © ca-
(his vea® ! testify that they ave qUIt n amd ing \Tio: onally ® epping ut in the
gydney” ase crew of accomp\'xs\\mi‘\ 2 TSt ans, \\ 0cess hey ¢ When they
thelr rwen! se8, OW n 1o the '\mamat nal ne W 118 {heir succeed, as i 00dy ghift of
143412 or Bet\'m’s ~scape el Jast ¥ x. FO sOme ‘Not Working jrs like npen‘mg
review ers } s diffict 1 1o & ol hat was a windoW of new musma\
jelin® an' as 08K but oten\'\a\ for Wipho? bey ond
on this A for jmple poombaP d chord
stabss teled ng it from 118 A



AImop jog ha ided , Unigye Platfy,, or Austra]ian Verhag D in p, Tson gy Cally ;g som
Atists 4 Tod] alleng;, iuteresting d predominantl What Jos bomy, stic g More g
lectr, s tho, C8ularyy, 8enre.gp, Sing, my, 1 boy With. able, bega, Using p; €al napmgy as gy,
in Austy, lig an SS the rld €ir ¢, 1Iat1'ons ar of py Uing hig Ore min; a] digilal and
alwayg Irest ®Xperien,, and Senerg)) dominaled by 8litcp p, Sed mg Clial, apng B, Lrosy i th
. he yp us pp, Nce of llje Olse Who inyeg 4, ro- Con £ his g L trijg, 9T Dorop,
22 OCAL LEASE nt’nued ducg , sq thngpn Of djyg,, Materj) 1, Itip]e gu 31: Olsisting tark p); a] sgglmds Pes, dyy)
Pad/yg Onfines, \, t that Inphop Needy Saving _ but 4, Here ho Prodyceg | ks sol, d collg, Tate Projecs Tones, tle eloctryg d Sltturg) blings
Casiong eekenda Y Woyjq be nice, Noton‘ous]y Such s In |, our, 15, Feg, hxrdE » and > skirg. urrounde b A myjy e ofsp ce /rFrosl
eman g g ftbeuM pshog Mangg, to coaxgoudper ing g, div, © terrgjp, as do Altemp,, big, Clronics, is g dalmtingprosp Ct, espite he S8estiop, [
Ormap, om egep of em, by, at i they Seem ithe, estlggg tribg SYcheg); X elodjc lectr, Teceny the back , Ver that | w lumgg are re, Mmenq.
Constricy, tremg |, Siong op themygg, S ~ Qurg com. Y8S othg, lists haye als Steppeq 4P and MMpacy, od anq heaq honeg SIMitteg, lack bearg an
ing op) all i, ~brim, Preacp, in Levialhan and Bragg Such g olin Wuoden 1, re, Xing opg Of th, Own odd Tesemp, ance to Blac. e, the forng) Noise
hymiug in quicky,, ! prose in g, the _ then Chargj, Tock n o) Jams by, or d Astry, Who , OVidgg Tecord g, Precedeq 5, st iffer, AMatjcy)
al othe, timeg Putting 4 S in g, Stingyy, un iliar ¢ Ti- Some ¢y Ped Ut ne 8¢ eleoty,, ok op lliong: hilse Y in g Ol tone, bemg Cart g gy, lent
tory _, € Hey, Tthb, es a ¢ Orug g Verges Davyijqg Tusselpg lac leg Offorg the Tasive aciq tran, e]ease, e Unexpeg,, dSHHl]ﬂTiU’ d distip,
Metq] ‘Ab t0 Bre, I this i issugy that n ‘Autocrati Zeit Shig Mej Urng gy, esi Ome pr,. Cnesg the Soungg d topg are j Toduceq
SOMietipyqq Srates _ Situay; Teflocg, song~writ1‘ng, ducg g, sho Stopper i, “After, th, ay Xpecteq ix ¢ 6it ¢ lar OPposite Volumgg There are p beag,
especia]ly in g, Oruseg _ trag, like Fip from the deep, lush bienge and 4 funky, sed bag line that i and few g hes the py {beq % and Ures faq,
Sublim, Verse Some hat triveq P mep; sing. hope[u]ly  tastey their forthoulnmg alby, Ang then 1 ang Out of p; trap etberwur d, alle,
along ou ota g icism 50~ a9 1 " obvmus]y EYER Ve fro, °gendaq;. Ja anege outfi € Boreq,, ng, o TPrisjy, ly inj and gy, t-e]g, 1 piece
Congg, € Of they, higp Mug;j, tiong, N tracy, Pops yp, ith o do Cvery, thing~but~the- Hchen. k Black ‘0s Vides ®and o, lishe Coun
settle More ura) Progreg, We, e/cborus 8rooy, Tecordeq 98 thay Is sti) Ieagues aheaq Of whq ©Ipoin; 8gressio, Tecedeq - We ad
N sucp Cks ag ‘Taugo it g]) uc, sansfying bemg Uced day. 5, forge Dave Hllghes, forgey Sun Oise, 5 1 Lis What; Hexty Bop Bake,
Everthej,, an j Testing alby Al falter 4 the Same 1 creq forge, dliong) de. pg Harmey, S 1s ooy, ish
Teasopg Cee, d the hiddg, SPace hoyg th is amg Ollect; " furthe, Onfir, €r Fish
Tetagy, e of our, py Waitjy, Guinness
Arigyg ists The
Varigy Artiggg Overy, d (Indep Hdent/Vﬂalm )
Decy, posz'tzbn (1 aturestrip) Irq to cI1s1n1ss Sydney band itin for Gy Ness g4
{Suuud Punch) Natyy, trip a Mg, Ourne |, OCussip artistg wh a noy, peciaHy Whep on OCcasjop, they Sounq € oyt
he cheege, The Jag, emotj,, e lac ,, Subtlgy, op Meory,, Virg ta] g ield pe, Tdings anq akes g, soundtrack Of the My t oy, H Wever,
God, 1 haye al e-h, @ relagj,, hi with S Moy, soungq. Micr, Iin tp k. tly estabh'sbed, the i, € appeg) Of they,. 8Ypsy Meetg klezp, T1in the
trackg d wi shi nering syn, wai]mg Suitay, sla Oveyy, ita] Irest ent thy, disp]a Unnyg co ntrypub ile eing ¢ Tenad, V& may.
bass 4y, 8ain thy CMWroygh, °SY synep [, back ; Naturgg, Mt gy to Dstratyy, the d1versity hi bapg ade yj, Of Ijg, Ik Singerg with arf nameq
the Midst of, téntastm 11y terrjp), Worlq Populateq b Pprog 5 and g, ues in g wi teld Ording od cal; bing, 1 the “Orner) Just do,  weay off.
old gy, ey, (F/etch), Wang Chlmg( Live and py, Whilg it ppe, ents y, Cated y,, Soungg a thry ing Omeyp, fa ¢ Cept ajy, baseq , ﬁctional
in 74 ang er thyy dudg s Who g; that Tockiy: ]apaneee metropoh’s a Tos}uya Sunog,;, clailned Lang: abaretp Omance (ea of DPlayeyg rioyg Nomg
Duudtrack f A, skijrg dam Mi, urn’y) “The and gy bane artigt Tenc Eng) h’s pxtcb-sbifted € ply, dsings/plays in ractey) t Tratjyg tbread
e’ is b, opening tracy eco, position, aco nd treateq Multj g, Ted audjg lage, atrip ¢, Tok al tieg a for 5 oherent despite the
DPilatiq,, Sic fo shop, teractives 1d ingtq). 1d Ney,, York the 95t intey, tin, es comg fro, fact that uc ter Eurg s it jg IingtozL Anq
Ialion ggle f inng, tive -bendmg ang ca] Selting, Jo s “Salt It seg, renuwned despite the ¢, m, uszcianshlp it Tetajng Sense of
foar]gg 1 Me] e icia nd sounq artjgyg Soung 4, tan, Viser Jg, 0se w;j © bott]eg of humour and mgp, tangyy, Undep et nket of
al] Curgy, der ophy unq Punch Sodg Watg, dam Cablgg an SPeakerg and ty,,, binaura] Ntricgy, Iy angements there are sop, Olgnan;
Tecorqs de fr,, Vstericy traumatic Micropp, S. The Sults gy, a Crigp buppy; ophony, in Harry’s Thems atale busking, by, 8ing and peg,. dring.
tripg do Men,. e, thepgs, a trainey elocty, hich eftly jntegrates and p, 111pulates feeq ck ap, ing jg deljy, ed by, in’ ave Sy, henson With Nder.
ditty g, Twogy ° gloop,,, swepg atmog, electyy, aroung , frenzjoq Soda POp rogy, be, Carefy]q, throateg delenlmz, Clsewhep, . he Lo Ariach;g Auntip g
DPherj,, WOIk fre Im Catyy, so ky, lecty,. Aipy gy the faujyy, electrigg as the bubppeg 6. Targp, Melangy, Ompet o your ears v he Jogy lo © song
Sbace POp y; h me, © Sideg thay, bik’s Cube Ineauwhile bujjq fro, Silengg in, roan‘ng, ry bling Diamonds’ deliver d by € frayeq Ik ¢ sl o, arkq
from ¢, el ilezey (Qua), anq tof joy; hoWI, Creatjy, tengg tmppg beq g, his bup, ling anq imec, The Sty tals, i, DParticy,, the overwrought
Wategeq doyy, Disney~d ©5-Space en Credigg scratching tex; Tes, 4], foyp artistg dj lay an mSpirjnga abegg, Ue of adio |, Oroq’, € just as fing A the
heme 1ophy, Ever thip, s . the Quite ect abj]; {0 tray, Cen, Ot just thejp too]s Tecorq; 8 is Nderf, ynalura] Y and ;. aIIowing
mugje es o Vie soup T Conyey, their 1Ca] ¢ Nmen Create distmct]y ®rsong) the pg Omaneg to le wiyy, ] - The OW is an
tiong they, Movg 1 sly intg ,, knoy, Mterp o, 1 0f the, orlq, Bop Bak, T Fish albyp, tsoy ds |; Vthin, else Othijp, else, and
Unexp, Cted p, There € no tudjog hats i, 0 stren h,
Caring n o, e folkg dt freed, Tin "hagen
is DPalpap, @ terraj, the taverg, Bop lack p,
aker p, Orohg)
arrin agen jg the 4, °Ison” be, nd tp, Vthica]
arioys Artiggg biujukl Thief The Muys;,, obein]uku Thie, 18 filleq With
conje: Tamg Sion, 8rand ‘Matij, Huurishe
(Psyyy, Inom’cs} 80thjc ¢ 1dscapeg Whi]g
Tty gy, 1pe th, Ughe, sunt,
Compmeg,, lals f ind and cop,.
Sidep th for



\\\‘\'ER\\\N'\O\\\N-

\
RE\-EASES

@C
V3
\Cmn'\ca]
@C are (he Port® pased e\chomc artists pedr0 Tudeld an
M’xgue\ vall utilisy eCOT! ngss sam”
p\es and yang nds, {he coW of three
albums hav d 1y ym C ent prov
gation str reatin nd teresting
1inks V' eir 1 Qialog™ Their 8 nd out
ing e strabo ing portug™ Cronic®
1abels is signi 1led 10 erform
ances featur® wo imPT ing W merous col
\abota\or s olectro” stic T m. (A all the
jece 0 eir WY Tk D 03 were
\ater © X by @¢ the pesult quite
tartling yarl les D& ffled
hmugbou e & | there are PC gm(a\"\s\s,
visua\ artist Q) ercus ists, o \\)stra\e ;
amazin® ability raft vativ [o 1lenging
soundsc? AtipY art and erge ©
car 1€ Jised 3z gOre us Aroning gtrums of gu”
1ar, SUAY ) Jectro SP ak. b’\gh-pi\cbe aves O
e\ec‘mm' es, 10 £ the most nCco omis”
ing S€ AustT prov¥ perhaps
due to1¥ e s \: froefor™
ot tha © 3 pie vague:
{horou® X e inue ©
develop avant T tal €€ 0! its purest
form: Qing & defying ¢ ¥is!
Hawk And A HacksaW
It
\Leaﬁl Xﬂer\ia\
1t begis with {he cr¥ ofa pooster and the? an ot\ema\
smmd’m g pefore al can Parade’ LI
desce o a dens® vag Faster itive pian
flurrys the some (h the a5% of acco”
Adions it ar Uansp\ s T od 1o
povincy e most es s 1 that \¢
creato? Jerem™y o 1eCOT art of am i aumuT
France awk A Hack rogethe”
jtive tic Q alm | pian® WO

silent 7ese he accor”
dion on} camp h StiC, ¥ avour of the
work, €% a A Hacks®" Tives SOme”
where e 0ise o frant g of G B .
R yP Y there is arls Tys
usic oaf abe et0S ota an .
. ‘xmmo\n, ven jriond’
M\ncn{, i culiar q\n\e W xpec ed steP ho oh . .
the Way everyth? is Str is v ersity
there’s ted) thing e an care%u\\ crafte .
§ the sound: h re, the s burps: ails
a‘oou\B at nO do trract There X .
K . s neaks a i racks © 1nig me
are inspi¥ en! s, AT en, that end . i .
R recm‘dm b alien ungle ever ing
i CraZ gal dscapes 3¢ d art piece . .
and the peautif aroqQ . Bver {hin ompt pac e ! other Tt
% Y g, ense there at¢ 1ind b 1 electr 1 also © h
eems in 108° o and its edients yeally don’t
o 58 oudh R od ot Haw nd ess eat-or ted WO o B ms. Cred
© X C mforts is edi 1 off U ¢ bed yacks &
A Hac S ond nspmn s niu ing d Wo“detﬁu\ R
. atguab\ ne of U pro ssiv | yeleas®
{hat con¢ 1ike sens on or. paker Fish i R .
this ¥ SO feel st iy A g ches ©.
Canyom y's jus e’ e ourn and if
Audio Actt 1y ) P 3
{helr tops ¢ his X derfuls © nders
Back t the St ned A8 L .
with & icipath AT d 5tinatio
&Beak!\la\ve )
. Bob or Y18
Audio Activ cons stay rue 1o the
gpirit of v ctualk 0! ike Anin
P Y yioine pLevin pLectu™®
esemb\ ,and 8V days © onY .
gound av! b qu'\t\ay dw'\dua\ sthout Magi® Mo
. &Praeme | | eakho’
esort) g U ap or gxmm\c s t 10 an’]
R Once WP e th was a8 Xpe tal slectron?
gl wue 1o thel sto [spa 100 ( schtick) Back t .
N duo C& (<1 fum B ch —@ pbasxs o
the Staned e fe ahuge doobie spacesb\p the . .
cover @ a abio nter\a'ﬂ e} o aheet com ental i 1evie has a\m\e secte
)\ )] S
. K gy R R 10 el 1V n en A \§ onvine 4 b Jectum:
have \oned the g\n\at i reclay ed spmt K )
X . Always 50 ally y W {ho! ny of merits
their go\de P ShopP? 5 spite the bW y powe . R K
, . of, well ¥ ow — &° sill 1can explai®
hords of ed Back d guckers py ¥ ok thre® .
. | { better that As) st as \[ 4 Kevd
everyt‘ﬂmg se k( set L with the mel nolic synd
. X R Blech! dcap P orma) cos WheD she oured
ads of Stone! pre P10 ad’s hits ince
R . Ausﬁa\\ years 1 4 tha' Levy!
ant reble dlop asslin® Kerpom\mg al L X .
plectu® an intrigt g nd en)® 1o affal
derstal s and the © naloghe abbling of oeli .
. pelical arts OD® 1o FOur aural) d ribe at
1,000 \\ display” Sllective ear fOT melody and
K K st be very d\st\n‘m ad’ £ the
Gmbre h the e in U ast. BY e sKIP” .
i R epony o east (Par e subm\ed
ing eS vague al 1chscaP® et R
> , X Ex\mcmm ith drones: deep pass v s,
Univers® ot they splay A a8 4 half album S . .
R . . peiste? e hard-pP? Auelling
worth ing of scrat details: \istenin® X
. R y\op‘rxo | throw the % prasive pro”
delays & ir pect c senst 1ty &  thats at R
R X parn’ offset N o genui™ peautl”
1east @ albw thal eir Jast outing . .
A ful passad and surpns Jodies ~ think
Seveyed s meet Pimnmon L won't
e far g. 11O fully this o will
plack Di
150 TS p:oi § Pra dias hos
Creatur G mforts
X releases rse U pterfa en
(Fat Cat/ Xnema\
. expenme 1 elect® free rov, POP
Creatul sther € s th n that Ameﬂcaﬁ
. X . and good kno' { else
it e yatl) {heit © qistinct worl
) . peter ol
making tis pb out Pe former P
rock out oint thi’ chan ed dtasﬁca\\ d
’ o _% Y putch Cassidy ound SY em
they € g it he xper tal pealim: hilst
the PsY© ash that was X s and Canyons putch®? w
\Feﬂeﬁ\ds
had @ vag\ 1008@ ¢ ce O itars ba d
drums wonld of thed turt rts, POS Jy their o @0 w soul 1o an
most entle, & e . is ,ogk [ \oralor 8\006 ¥ s thet® *
| .
& Py A Y this exce\ nt, vy ghotts
Lach rack bal strang® eff \! o onigl
. A fr pr ducer
nate om ther A trad ond rares D&V . .
ch‘ﬂae\ T ing heaV ily
1) and ¥ y bee™ elegate to v , soun . R
708 100 s, Butch Cas! 1dy
cmstmcke 1 a b ent’ or e th
. e arm
\i stenin®
or



meteoric i 0 somg
’gnifican c Pmen;. Th,
S1'glzted Zlan, ers. 4 difﬂ'cult sec, bii e difﬁcu]t
Unbalanced 4 ite Sero, Airpoyy Sarage ter p, 8 Dizzeq al dify
AndAnA ndop,, d rch), s ish Car] g the entjg ics g t rillin
Michae] Vo, Assyyop as cr, ncreqyy, bstract Nove)y b, ®placiy, 1t wigp,
alh inspjy, by h; s 0 Cit Yo, ap Ncre, Tessio Iyri
Bangk Uggesty, e tit] sn’t ly a Woody al ey, tw, at the SIC joy,.
len le 1o € lettg, T lathey leceg alists I allin e, jt
nclyq her, D, Ver-popu]an > Poor Isn’t ¢ Ireq) Vvt Obtygg SS lineg
24 pl. ning 5, P, Ongst ¢, € Peop he Ounq f an ous hite | by aveg rate
NTER AT’ONAL ELE SES cont there, Whilstz E ear hoy, Se soup eateq adio, J, the rg € Imp, ©ssion o hipp,,
. constructed, it is ¢, at wigp, helpg, it Viewgg Ough K Teakbegy
then over Dd'em cle tm{uc Ching, histe d he Pls t Woulq be POssibe link thes, €ces o Oremg garage/gl e/Egk ly. unctiona]
reate p “Piece racks " wh h *ampls 1ol e tiongg Citj a 88ressiyg Tas;y, SPonse, dance > and Oderg,, ¢ globg)
Stanq Cleay] - Thy, € mogt ,,, l-kno 1 tracy thig Ve Haygg I, cates g ass gy an 05 thy gemon, the . ine ang
Telpagq Over f The ete'rs’ Clasgjg, « SY Stryg s is low] 1 nq Teverp,,  thege oighy. Dute.py, Inega~cu1 asca) tic engi.
efas}u, I a , Outhj "W ’ leces — ,, € Occagjy, se Ting st of d1g1!a]1'a. Th eer o , It ht ptop and
Utney fsid Porfect | 120t dup _ kicke, Is th d ¢y ec 1 Stocky, Im 8allerjgg ¥boarq. h Plratiop M ho Coulq p
Smmhfy i "Others ¢ 1 Ney, . Seattlg . Ammag Murgy) (o) OVersgy, c b, in ble 18 up fy,
Isters s away jrs 0 Oliging _ 1n, Plemp, Whic, . OOy~ th e lifgg 1 congjgy fa hugg Jay 7> th Vide, clipg ight.
Plece of 1ck1ng U0 hoyg, fbal Wouldy out of 55 he ng , P Petitiy, beat nds ing ap its ot ultyy t5 o th
Place at Shaka Clash, Sebastla ike 4 |, en SKittey, 8 digita) Statjc, Weirq tota] Jugation of ypwa]]y
and ¢, b B, is; Engj; h Manp, ing, s
Chronomad Amoyp g oi'idlosync atic gp, beatg an,
So',é €Peche Mogq, Thym Showtyy, . ducy A scopg thap
(Al Res1st0r) . R Ixes 81-04 the g, With 4 8arage
Whij dee ofmoder & wo, usic contemp 0- (Mute) Prehjg, Oubey; beak ard teroyg
Tary o) Onics 4 drhyt S s Misin in theory, in Tthyy, Probgy, st h dD, Che © Whey, as i techg, b ines filtey al hg 0
Practice © "Sultan fusio o like Wgar Year 6, eVeryone 01 the 4, 00] by Wa, Singing ‘Peop € Are far Map infe, 5 Cultypy hap 1 of Tadjcy)
Hsch & liove) 8enre. fin 18 hyby, People‘. DM 4, T Teally ltajneq he art-c, f thejy Closeg; eats, nd S 1S secq, ont;j
S hlaln 8er aka Chrono freads at tisky mp, riotg N der, anqd Instg, d get n wiy Ues p 1 I
8roung 1 he Merges Musica) ds Vles of tée Other «g Tefy, S: Durgy, Durg Stryp y Carngg;
Mzdd] ast y, the drums, b ards', an progra‘mlnmg f my g, ics (ly, sn't the « 57) oir Jag, ﬂel‘klan
arkyg , d @ Achey (of 15t Tieq & Tzckled ‘805 Outpy, on g Sic Fop ( 7}'1pr1’
“O" Lal una,.a S Joh £ ©) n 1 IMI.] an “olatp,. (199, um, thag € test e, With ( af/IIJertia)
ich- °d sin, he e © S .Hzmmger s n DPretty, ch ng bseq e; bbjsp, Efy klang, reverberatio L is g sizeable
d11§ttant, orm 11y neq p, blayg an zg,, (: Interem gly, ¢ itges s e up ™ again en Piece 1 hage, ocombm o d of
y Imder bed ) anq a ings in the v, 1me ¢, i k of Temiygg is o, + Mari]y, Odspeg, Yoy B, Mpg or, Siguy Rés O create
Place ofc bals), o well o M ). do @ large ansop OVering « e Jesug’ nd 4 ert jg sing and g, al timgg SUrpagge, the Jatq forts op
two-head dru‘ cks), be, Har, ang Just ¢, 't Get Noug Very eapj Pechg . de threg es, S Thejy debyt alb, Leay,
bass,' No "Prising) ’ "Cessfy, 0 elec. Orkeq TeMmixepg and p, ha, b, n T secyp. Tipper, s a sty ing o amplg atm, CIiC oy, S~
ronjc € useq t g t Pattoryg 8§ Mixeg m ~to-he> TS rathg, '8atory, al pogy, k laiq With Iaptop ele trop; and SCureq
nd texty, “Ather g ¢ na] 4ls, anq ig Namgg. Ple of g, is ¢ ortigp, of Voca]g s ibutio m Jeg), ndjc String
When nic live: Cimen fo a]king In Oeg’ Precedqq is, Me, ang Quartet 4 h ith Sigyr Ras) ¢, albypy, best
!hterg ©sa try s ar d frang Curigyg Omitteq hi cuIIectio Ced | ©ir Omep /| Sécong track ing’, is q]p
{Orlned tutteun the, 50 8ure © arreg of I r ar late,. A trip]y Cb Music p, n Is 8litchg, e]ectrum’c
‘ng hyth p 5 St sely, by uted Set, thep, 8 abjt ever, hin, s S~ from, pu S -0l]e, ie]ds’i of fljt.
tea]-mam p o ‘age cq s Okes Colq Cesy ¢ h Pop 4 Teag, 8enerj, ‘8 1 Xes, tq ring ¢, Chy eleg Tonje insecls. 4scingt;
War.erg Ssian true s 1 of the TUggets of 00dnggg s DJ Shy, s ‘ ki hastiay, Chap,
albypy, y q ahtl.e like o, ®bearg Tude, Orfmejge . edicatp),, byt cti
HI?Dk * Glen abi 1AL ang Selegg © pre-y, indygy,, ] Of Adrigy, Globg) Gog,
Alice ¢, 1 ?’ So 8erang hers cre- erwo, mix of aste, Crvang Peedy, bruta]x t Fa11117y Glue
©aco mg-,’ 8l on i thor. CIsion of 1t's Goog d Idep 1d Jupey, (Audiodregs}
oughly ; e ling g Pon Pi of . ing Temaj of Cleay, ’, Pite ¢ th Ours of Appareut]y Jo, ny (akq Glo, T00meq with
Eiaster Stern o S as D ‘tu SUpert;. ©Mjxe 6T€ is nog €noyg, Te to i at thay ichardD Jame ; L O in ¢y id-, befope I Ieasing
clally Staftip i © (_)t e In this Case, engtp laj O be the Compyg i 1S 1994 €phley but %, whig, Owed p,
Sch AMinj 89T’ rigk Pays ofy Collecyj, 1 coyq haye beey, bag Craqj, Histe,, licap pr T Phex Twip
Ron Schep Per 1Ce jg Stil] 5 d iy Gy, his urth album,
M Ussworqy D, zzeé Rascal Ut thap tac 'Plaing of s a Jggg Jadeq
Sh 'ime Phex, g for en
hree OVerpopu/aled C}‘ties. (1, ) m 151C-mg is "
(Su‘b Rosa/ e'ati!f Vibes) The Mey, usic be €ath for g, alive, , Qua
Side fy “hinj thle for the Most Mugi, s, as p St wip ash by, h tepiq
[.mg wi e(?, des Pti X J udgementa] olloy,. 8hed g 4 iscolmt Lis to
title (, S isg .H UU, e oz ke, me g, nk g, izze,
erpopulat d €s By, By Shors Rascy ! hag layeq his



1y absent om GO
To DA dy and drt what®
their other rede® ng Q' alitt 1 is S0 more
na'\g\mﬁo wal and 1088 M- phe
as all eleven racks on this suce! ke their
K . i \\'nca ) flair oW all
oint ith 4iS c nd b fo _pniput .
. . Jpott of deve\opmg me\od\oa\\j
hut With only pLio { unTe” .
. R rurally Hey© dense\y, {me\y-mne atmosP s perhaps
marka‘o\e pause ) all son8S are WP~ empo’ one . s .
R this 18 the ropna\ Criticls § the entire album
YooK som! \anc! § jt on Famlly . A
with fren T© vmgh avily © u\\mack
Glue on trac s \sive pass . . Hafd S\eep
paﬁst al {pe arrare e ces 1y. “The Tce M
and 4F s Joinatio™ o nt i . Rai o/ AL eaf Splral
R Tre¢ M€ all prom™ T the albu®
me\od\es ubtle yoca avouty g eal, and N . \Sub Rosa\
. s ds Talbot s enhW s ntial 10
e ofte™ inco sab olic § un yl) be K . For someo™ h an cclay ckgrou™ nd in desig?
. | g,tow in hing £ o\d Tere
familiat ( § Ca ada 1jsteners: E\ec\ms\ onj parr Ldler and 1ypOosr phy in-bas pel ary's 1 test Hard
De Lony’ fhe set© gn to with jts IS nalo® ¥ Sleepe” releas® “R A af SPIT 5 avathe’ andis”
synths: b ines 4 lacom® at assur A dr Hngat en C r des S\ the mini®
K : Axve Hem‘\ksen . T Rain”
peals, e 900! yimes €© {nue iU Gonche a? Chmroscu Jectront usic YV Qe is he djamet oppos Rain /A
Here 8 ricat 1aid-stY eal Kicks the ck i ear Leaf SP and cin al she! in spit®
. . . (Run® mmo‘i K
accomP? d \ither 4 bass \ines n eV finds @ . R its 8O culitys editative 11 uiet.
. . TramP AV entiks® or’ o {hereS . s K
spot for pow fam funky Adru® peat 1P Glor . ywenty” is JHvio s ug)
K s . R certal oth’ Yeg\ona\ Joal st \ js fan s .
K Admit odlys oon's P pM-d co-fuw hy‘ond 1acks the . R X that's attribut® o MOre & on tha! N might
. . {astic [« ectiC V10 ence 3t nie st 1 soW!
momen\s £ o nce dept® that dist nish e pest seem hat oosely stmc\me s n M pury ¢&
N . and \i ne sing asuma\ urfaces: ! 7
Aphe* {rac! ake! for It Qistliing the fally ° \ates \op thro\ nout- He \aces &
R {races of n iC, cla: \mma\\ d jaz? > .
mevaren spirt agoD st and ) alo K\ ) waverins yone ¥ ckg at for a cmmec\mg
i omersg® ¢ reathys \uned calls 10 min .
into @ W gchepp® thread the ) des, A es U piece
Jon Hass® e oldly © ressive ggest Lester . .
. . . K with & { petur™ Alosing refrai®
owie, s} Ay, enriks purs \d style . . N
Grave! rst X R : o bring he Pre \e 1€ tion tsena\ of
that's uni \ Opeﬂmg Tmage p\\mges s e . R
Flashh ht gession . d\g\ta\ bt y C the det us of poP
. diately t STIng” dscape
K\Narp!\ﬂet\\ ) K . __ apped® he Var os and Huzzes e
Fientiks o ing S 1y ones © resem” t s .
‘Warp Recotds ed Qiffere™ ea! the . . pestral™ ot distY et X erene S ce- Using
. Pling & flute- His V ente e ed it embles @
\ikes of w, vV ncen 1o and @ y exPa d rost 5 Qigite! pu\a\ed nd ,pe siom, SV
. s c‘mmboy s @ ) ab) e pe ng, tha! . . R
that tehes‘ﬂ oy jts DA ata ick TalbotS thesizers d g\nmﬂ., o ikl P i’ sses A
X eprise {he & an eque y i Amost " L
Gtavenh farth apand e\ecmm\u R ! . R drear™y avelogle spii! Spir \’ into four
" . R eartdr King. exotic P! 5810 Qs-EY® . .
past focusing pu radity al ixing VS g VOIC o } o octions fich midd! tabdly stand ©
view U {ran frica, Hent s singin® ;
and aco ¢ inst ation: here ¥ heaV emuia” . n paﬁ W e cleve ts {10 a clow
. rurmp! atur 77 packl! er I
on e Drakid yisth \ness & ) nc‘ms\\', A § hisS 10 gemt \( ! ern, in the
R N %) otires Qight i eard 1 .
geemSs fle 100 fo and strat ed 1D ecuti® . e . nird gectio™ deftly con g in
R Chiar0 ainst kdrop 15810 a ele (roniC .
Drake P€ ecte the ar of shapi™ ad sONE® \Es . . \ pie ing 10 es, 4 bleeps
. s washes: the or ratory fee 10dding R o
full of hop® any mise: d 1 oo 1ow © the . . X Al things con \deted, iU's Al i oug
i Qirge” o ‘Blue \ Jhere WOr ma\ed, N
oint of se\f-md \ge et albot e Ay al N veleas at te oW A ative, put 18
. colour | base alongsY o amur g of I mpets: . .
some\\mes s the aurad m\(h ell write® R ) save! y the in! \igen 1 ination
. While not s\y ) al sense thi .
and Structur® g ore ofte? 1 falls @ Jitle : Maybur Hring® the heppe”
. mawe\ous estifies \ p\om\mn P
flat v delive hlig sons Tharmony rork
. sued bY 3 ome 3 need:
geems focuse ssibl Tesw of recovdmg i Himure
ed nOW an ever A f Les s remature
the entd conf s of T 1 hom® o R X Clear Wlthout Ttem
. passmg jyon Jat the & s Bl efer tech- R
with 0o tea nfl ce. 1 T My ace 10 porest . . . (& m)c‘n‘o\\p\
K . pique © mg\ gl nd ad real &) eptb i . X . .
Joor Th ver ad ‘Bast of U iy Use\f beind . i The music oshiter® ro 18 all over h
wo-aV Sion* agery as 5 not g1 y abow o
ok Dr ke WYT all Sk Wit . N shop- yet ip's A1SO 1€ y con olled A
the & ffectin! quali ties Chiaros® ro. R Scheppe” . .
4 atmos? e ex\mmdmar iy P ecC entricity:
4 dark Nhilst wi g of compute* musi
ome ar 1s at ht many
enres 85 Huma! \e into the ©
song H ast appe jneredt
by cleal us! Jbout what each
rack 1€ S oving © o the
y. Co y Clear withot
pounce

I R gAIT\IlIJJAY 082'3“0"3'
Ar 12 milld'?;ﬁht

I-IV - . o HIGL
E
IVAI--






ered M terest 1

throu® tu'mgth ah g uP

with ¥ 36O that as @ ed up tLA—\JaSed

Mus or new all e

Rabbits: INUe »g foray Jient guitar” ee&s—e\ec—

{ronics tarte ine F peleas® )

Ntone P 1.1 Sent i el ctron) o 3o all VOTY

1aid DA calmative oling far 1658

foreg® {han © our ain ©
\aint 18 y flo pas 00 €ast N {heless: o are
\enty © d g gob this & ‘Feel mote’

is

Arifting pature of the opene™ (Girls At The Seas'\de’ js @
S

delight opastiar Chi
0al
Jupite’ gajitarit
( nd R )
]upiter Sajl s o third T orn G dian
esid! and es rg 120 \ 20
ReC~ t CO e diverse® % his ¥ ay 00
indie BIP oaly \ X \{ Shifting
from T fire T T Singin® ore W ely U
drop ™ 23 id00s jvision Rose than
(o Sotlow hip 1 ore S ard Thet? arlys
paving ¢ oducti® ok as €nCO
2sse {echno: is a) bal Xing g
‘Hoo o 1@ ks O Wi os. TH
first U it 1 this 8° eral e tecm‘d
js its SV anity srralid own T —the
roduct on, ™ yles: 023’8 L 4 politic®
med! ately \) of 07 Batla N
erhaP 10S MC P [Q g thout he
rapidity ise, of othe jan 1ike 108
Wartin courses 1 O ofant U d check
this. ¥OT n nt n kee T Keepind i
1ocke! A s on ehastia® Ch
oBlaat

Two Novels: Gaze/ The Cochled
\Cton'\ca]
When Keiko \Jems‘m came 10 |isit us ere 1 Pmstta\'\a as

paﬁ of the What 1s Mus'xc? fest‘wa\ in 2002, she (\e\'wered
s mazin® niricat® € 0Cess® elect nics. 11
sensx\)'\\'\t'\e hroud the 14
MA SP ated 8 8 t dire! ound
xcursio {hat ev ith 1S 1is strang notic
faghio™ WO \s she ak 5 of I

roject® collabor 1 d
creal) he Pas years in Bro© s eike

alls 1 ol ors SUC as Toshi® Kay \4

poth OF al S o Ph ¢ y{ 'Yomc\ e
Mak\bewa, orl nd oth® e CO oral s eV’ al
he qua\me Plaal’s wor Jightent athiv
ness ntive © the ! allest § dge an

omfort oPY s a a gestiV/

roduct n 5 capter 1\ oD phece

res



bizap, thegy, Which anyopg 0’s Teaq
the sleg Notes ¢, the threg Previgys st
10 req, S can attegy is etty
©nse, ¢ Mugje 1tself, ¢ Wneq by thege
siong, and eﬂective amp; e op, Certajy, s | at wetgbt]e 21 da " nea'r
Perfecy Ou’rg Sick g 'SPosabq Musije,
track V're ¢ Sted v Ome ore beat anqd . . ; .
Pecylj, 1 Offeriy, hep T heg, Yet noth tronje ook 4 “ons fs the t:dotefe, 2oide ffo
Teleqge d g inspira 100 frop, Ik Mug;e my 8et Very tbe tbeorencal baslxs, th > ltsol posi-
cary _ N ho things that mak, stang tive] ©S0nateg With feebu ) in ucb the
Ut abgy, € rest jg th, ange of ; Str Sent; fio, me v ‘tbe' k Ofé‘].we ,01 afle,ls .
28 accorq; ) elodica, 8uitay, ban; s biw, of ¢o, Ise, 4 Mbueg Vit in Pititug V- It lrontc fh !
NTERN TIONAL RELEASE cont ©Verby One (g ed mg th pjg, € conp d t 118 carq. on A orican Play, " adle Faster, o is
X i able ¢, achjey, thig, ut s clg, 18 that 4
aggresstve Tought ingt, enta] hipp,, 1SC twg, boarg {ube Yith @ sp ring- Slon 2long ¢ Itangt bat s Week, 5 Year, o, Years £, now thy Musjc j¢
Meapy,, ile, Tetyy, imijay at, Pherj beq Tiven recfmj oay, ble ce four.g; ck, ‘altermgt ¢ Pitch still g, ing to, an methmg. T langh;
world op Aa, 0p iy brooding m Sculgp Wisps of Sounqg ting e O,Pdl tu ‘e}. A YPica] fa n electrom is exty, ding Y. the 'Positigy, a euging
taking step ck frq, ebeavily treateg Thyy, - The %@ ang HStinyy to listen fo. Mel; Vita] 4 dagy, mpmmising] d as any
thirq disc j aps the Ost jp erestmg, tbougb alsg the he Bup e Materjy) Fe, Ting nds |,
Mogt abstract here beatg @ dispg, sed With aItogetber ort Scacco every), fro M, ITic qu 'Phonjq Swy
and rep,) Ced ark 5 bien; Tongg, 8ent] tongg nd eles to Typy ddmg » 10 mjp; al avant-garde
menacm at tj Violep, Utchgg of at OSpherg Its 4 dar, (Eas.ter ovelop Ments) . Oundg,, s, to b1zarr abic p, Ssion discq elec.
1ittery, h €s quj Powg, fu] ork o lien Sounq. Alfirgy lance he ture pbotogra Y an *styleq tronjg, a > this j¢ 1C that so cIassy and gjg
SCapeg Isn’t o id ¢ ruvncativ The |, St digc, a sin YPogra Y 'Iad n ”C]E:S u,g.'g St,t}m“ 8t be sb tznctlyx Wor] very, ing else jp, Yourg
gle bour-]on Dpie titleq « atiop> almog; Zen-lik nest lectj from 5 Calify i sznger- gwuter i the Suddey; eas be Bag h
with otalls, shi erin n interg, ting Aurg 0 or Jop; tcbe]] Moyjq tirgt ; I'essums, as
Coung, Poing ¢, th 8ression e fi isc, Ough ¢, they %0 ¢ m non] do mI_SIefad‘ o sy t Lalby 1 Slaviy,
Soun, ave beep, Messeq 4 qujtg eris; and from Clas, 1caII'y “Haineg Plansy 1S <0, on “thme g, “oducy
peacefulf 0, there Is ng g the erlying Strenggp, foung To ndie u jSee dte]y @ lourgy Ciber of (Crom‘ca)
and VioJg herg, ti ork, 4 iny, barely a Savatp ’vala ommden “ICles finds home on an Vin js 4 /Videg composer a 'Provige,.
Momep, Sted, b Is, gei?s;tazl b steZeD?;it az’;s llj:lbjic t;] 5 ut:?cci'(.: are ho S Previ, 'Perateq nder divey, Nikerg Such
Often Statg] in Ve, qua]itie Nice] sh ased in  To ! Ele.Ct’ " and os of]encbo, or g (Hh varg
Quantazelle Ous pg; © outfirg Israg) and Londu fro he late Os to
Coastg,. thfs ‘pe hen 8ain’ 1° her overd bed early « hese Is my, ica] Work j¢ urefy, Ithip th,
(subVan'aIlt) Buitar s “Oustic and “tric i h case's) a abstract nj uti]ising fleg, Of stat;,, and Warm,
Chj, 480-bageq Liz CLeap nig tcertainlyk Ps berself nbanced b the 1 tongg of Delaney ; “Coustig bass Meta]]; S to € acrogy With ¢, treateg hnegg an
bug As ell a5 ing elec, Tonje ug;, she , a design SC&L:CD,S " imp, resszve'a n tmruent > 100, 4 ® Per. depty of lan aestrg Listiap Fenpg, Z. The 1nitiq)
Com an op; M Inagazine and v, foug ven. Ussion db © s'tnng fo tbe' alic p an ishes ing Cuts ell, Tropzca] Agent are qujge amg
tureg Centreq aroyp, Chno], 8Y’s nterfy., wi Cultype, Hep and Buitars of - Hatiop ot Hap Plnes "EISEWhe § g cuustrlzbt s, €oug inimg; dropg Plecgg arm Joy,
lew 4, m jg eleased D hep owp labg) slszau‘ant, nd Sltaing ! Perfor Love, Journey, 3 are “Ctive and €Y Pulseg that pgg le beg A skittery delayed e]ectronics
. . . Tumin, V€ pian, solo, 4 ¢ fracks hasiyg a . . . .
ith g p, Itby list of er rtistg S tain) . . K d a Craftg ~like use of amj, Owing for tbuty
Vanity, | 1 usjc S to p, her firgt loye Ver, ang dlfferen re eIeCtm. ¢ sid, On 4 fot nght‘ Clectri Seconqg deg air j een Vista Pla; ’, opening
teco out jp the hig “qualit ele trop Usic oy thig tanog X ‘bdd~11ke', Iu’ aby foun o recaljg track op the Seconq tentjy) Eq ater’, in incop.
CD. Ty, desz'gn Concejy Is th Co Ster g, bles s Xact]y, Lullatou ’ Ie‘Me.dHano Move o fury " Ino a' bi- Porateg 4, € 8entle Inmingo 8uit, bulsay; One angq
that _ s ething Test yor, beverage > Complgy, With “ilele o th its Blur detectnc s z'm Clicki, Some ntly ¢ aring 8ita] g tic to otic effec hilst
Custop;, colo, rfu] cp Vers. Byy on’t Jo t foo) Patterng, res Ite?ut alby fsn ! carth. batterm by n the pg, inde, of ¢, isc Contjy, es Withjp th €Xper;.
You iy Cling disposab lo muygie, uant, les Meang, but tl] SIC refp,, ngly free of Ony, cymczsm, Mengy realy, £ th it i actyg 1y range,, Wha
Myg;, elodje as it jg expert]y p. Mmeq, the and Sentin t P hsblnel chep, Per More g, act, liap Inuttering over fo,. y dmnes‘,
Compey s ﬂowing h 8race Dijg, Ming]y, a foot. . and Soun that 11 from, iles 5 fore g
note Ttwory tells 4 a ‘Hj den track ;¢ solq Secrey Cble{% 3 Y evoly,; nto focyg Bake, Fis
Separatg) ’, it’s actually 2 shamyg at jt 4Ppeqrg BO'O/(,Df rizons
after t of sj], Nce nsjdg he lagt track _ its (ancry fomp) Pirit Elevyy ng Brams
eautif, Creation f multj g, ed cal Samp]e. 1th Boy, HO"ZOHS Trey 'Sp ruanbe, th mer r‘Blmgle Do Ny LExpe,,
d beas that ®Ives ¢, © ‘trackg, parate]y’ Cibe sole Musicy) Mind behm,d ¢ ecrot Cbzefs 3 (Cblna Nocords)
s gre, to fip Otheyp femajq ele C artigy 2 craf IS_ mastethfork SPra ling banvas ofM1ddle Packag d in Dvp Cas, OmMes th; doyp, eleagy frop
out tp X prising an CComp)j ed g aste'rn tes olhdmgla {erng 7 with g m Sound. Sebastian Alvap, (akq E.B) Ustrig’s o afy Nncords
ydney’ konekot track H.lﬂ Nced sound.fs, dzrt' ole “ pu krock and The Seconq D, 5 elﬁcontained Calleq 137 “nce apey
urf 8uitay, Book of Honzons 15 the . . . .
M N Proceg Offerg fair] umnspzung nimgq) Ioop eIectromc
Reverbapho cu]mmatzun Of years of tirelgg Work ang the rst 'part of On g Ibug, Toper, boWever, therers eto one Jjg.
ur Heg, with Joy The C’urved Worjy n 5o gr, d that tb(‘e Se _Bt Chiofs 3 could g, cezvabty fake tening Tr: Cks Often log in y, Vs Temin; tof gy 1y Telegg.
. Over ¢, orlq Split nto gjy Separate Sub pg s al] ith .
Outsuie/ o K R €s on f, 11 WAustuan labg) 80, ang e
‘ enohog, la) Separate alne:s and co!nprlsmg f the likeg bf Panny, Helfetz pressmn that We'ge just lisg, ning
enbecu]a Records begay, as Scomsb CDR ’ 'Blmg o), Timb Har; a stradasp bere)j WJHM, ! dant ideag Strung out tq track-leng With
labey N the jay. ‘90s, Reve, bapbon 1s the onic yo /My Bung]e) ’ and'renow Inp "OViser Yving Teal dg,, 1 ent, Stily,
261 Teleag, the labg) 0 dag, t firgy lis. ang, the Cuts op 0ok ofHonzaIzs are g 4 Tles of the, es for
en Reverbap on i remimscen tof Mogy e.fzcb b, or tiong on t}lt-?S tbemes. € firgy Part jp, ,
usic, a prog, d inveg tigatio, trdogy, .t all of e themes wi]] €Veq untij ¢
Tovey) amu los from Soung thirq DPart jg . ud&:d. Th ugh ; ay
Xpen'lneuts, €nce, ¢ Some folk. cem b Sed q with
Tonjcq With digita) diver.



{here & ome ery
jce giv y be! xS, a0 o best
racks it [\ iness at throw s you just b\
Hme 10 e nger the SKip putton an
{here S for onic fure at bodes T well
for fut™ case by S Hollo Tarente\
dl e Move Through Wweathe”
(Tem oral Res‘\da ce)
Swayzak ?_ Yy
. 'Yreadm {he sO ewhat overgr W ever! oless ‘uodd
Loop$ From The Bergeri®
. ath © edgy instv (5 al rock [V 905\ 1ock)s Tarent® .
(K7 lCreatwe yibes) K R yarious jst
. (and out amo ot thel® peers in thew desire ¥© upse! the i
Whe Funks\oroog T sed D: n cted, U e gtoup N A Trade & Dlstnbutl Al anac Vo
. retty sonics that their ! Strurme hon\ s, g\ntats, clar-
1 aded its Wnique oW 4 for fal oless S 1, PO tocks an! . . ADAADA'Y)
jnet © c) O obvi s\y 1ends it T ough there niet .
rap- ¥ dered: then whethe? ay might ffer @ R K Last y&& w UK 1abel peral inning W
i R R . oments they & regu\a:\y rip up {hell How hltitg .« o X . .
similar fate BV fhat the group ad cided @ [ phasxze . rade & {pibutio™ Almana® strating its 4 with
A . Jance by clarin moans: contrd tal Aram™ 4 and bare\y . |
analogt® equiP’ ent from the ‘708 and arly 80s OVer ap- . . co\\ecnon of pre jnantly w o artist® AAD AT
restramed fee! ok 1 o 15 TV tes of A ud DO Bige® . .
1op ¥ oc\ucmm \‘(\ods, em! race than T ) | Thas since ent 4 thelr ep\ with an all om
A han a M ) Q opem“ \icate gon! swe\\s are . . i o
pefore: \ive analog® ap ach: ny fed £ (his are 1aid 10 . . Utabl I\ churd s evefy\\m g th N right
. m&ermp\ed N persis nt drw ak that sounds ike @ yan K K
Lest OnCe WKeep W Co! cks ¥ thi “‘tesxs‘ub\ ope™ . . . about Ja¥ o breakeo™®” 1s-0 tmmca—mee 4-/908"
. do snip om 2 Keith on SO 1) arms & d oms) that 18
er, the grow alte nates Ned v clusters (‘Are ou . . Warp), &% aspW CcD Tpreakeor® arling® D
N o N ) xvenma\\y ace pani® y 2 ous guitar rpess® only
ready © go? and T eady 1© g0 jth Brw o dark mono” W Gummer o NaxX For the second ADAN T sample
. . R o be jnevy ably subsumed by i 1nOise and e [¢ nstant
tone ile & p\m\me\m o that eqW parts electio: te! . . K fnose & i v (he first comp & J\ as more
R . . flailing drums: \We'Te the Onl Ghosts Here it motdam . . .\ e
1o, an wave bm\\ TNe! 18 Fo\\owm \¢ PsyC! . . . i “ew\nes, Jection g W ately mo’ sahs{ymg
sl R pian® pefral agamst waves § static: nd o the pemng R R
Killer m\to,Bm —appe \eadmg\y @8 the K . han the reakeo” catt r-guD 1nonse 5o side dom}”
. A R A rack \o. the §eed‘oac\< cresc do bm\ds 0 the opew™ . . .
\\m:bmg uffle Snow‘o\ & t the remam\ \ {racks . . R N ates e he oceeding” mc\udmg the t‘m\‘d (: nd leas
. . ing momems {o an extreme poxgﬂam in s otality . . .
re shar Clair Dietrich t‘m\d allens an! c‘r\ard N m\etes(mg\ akcore 10 he Marlo pothers {heme
\ . . , and he !‘Bp\aced by subli y ef ing mmed pitar:
Pavis: are insY s 100 Jeun® Loup: where R . s that 1% Neithe® Do mer nor OV€ Naxx arn
. This de\\beya&e Qerailind of the es 18 strating t's a8 . . g iy 8
the &0 pes TripP” 1azo? g OVer @ Qlicking in partic go0 racks: PR'S Anll' bas nos\a\g\a
. N thougd entel deny \‘r\emsa\ve o bed jfa) OV i that . R s
groove it SnimIn© ghakes Yike SO i\ natronX i cutes al 5da ofstatic P {hat BY Tights they' 1@
o . . they ™ \\y express spite of msel favour of R
pelly dancer The al 5 integr® ol is P rtially attriow . gonnd e hug® n 005 Some the ower U s have 2
. T bemg a cu\\ or it g s @ ect! xeT 15€ hs . . .
e 0 met d roduc jon- or that so\mmng yoca e R great Qigh-cV -up funk then and par 5 Utabd
. B . s\ta\egy argua‘o\e va\\dﬁy ussca\\ see count” . . . .
ntrid ia € ail a8 was 4o in 0 pasts SwW ayzak R . rounds oft cp Wit kyxnca\\y qmt\«y b 0ssing
. er-pro , desxmc’uve apd @V \e i e.
m\mad ngers 1o the Bergel® 50 that the $O 5 and h ne er Hollo
gocals A oped ogethe™ onsed! ntly, e P ces see™ .
W Toshiyd 5uno .
§u\\y-§otm and ral & ppose o sound] \ike ack yariow
. . gcenery f Dec Jcoma™ .
ing raC at hav als graf 1o them Conside” 0 Nam\‘es\ﬁ ) Late N Jes MiX d By Four T€
oW & y, for ample: the grov ine 'm'm\a\ bass . ? . \t\zu\'\!Sm \)
| Recent yisitor shores: }apanese Ad ordist Toshiy? . .
1ines: 0 8 wers: an warm {ones . A . ) Ger\era\ N s of this sort get ghort $ 1t by e,
. R X Tsunoda g Ten £ js A€ jre 10 ecor! the mmute . .
res\ram ase for Clair )0 ich’s ochges ocal 1 . . . but Tour as npped out one of the pest mixes §
. s . yibratt ns O smmd,ba ing Pre 10 1ecOr e likes N .
Then o's HieT Make 0O mistake: hese ¢ S, . . e year Z0li's \ate ate Night al
otion of @ within & s pottle: On gcenery 0 . .
expert tal ounds pes: ut inently 50! cated . . R Stand at like @ s -foot giant® SO thumd
Decalcoma ja T noda ggest 1 mn event causes yibra- . . R
fmely © fred ngs ponet n LooPs he . . . from the evious Late ight Tales ixes DY
s {ions hro a rtail ace and U ibraty fect this .
Berger® a jstills its sh‘eng,t‘ﬂ into 1istic form R B . Xam\toq ,N\g‘x\\mares n an' hers, TFow
. space: Tew oda’s nteres s in doc\m\em\ g this alter d . .
{hat s porow ply tad ov- for U heppe® Tet W elds ogether con rent a v ving ™
gpace and 10 order 1© do this e sets up @ few Jitde exper .
i . fhat gkate me Al {hrou® ch-souh 708
ments \nmse\ and the™ end us\ashca\ y recotds the
peter szely . folk expett ntal elect stra azz A
tesu\ts s @ wit fhree g\ass pottles: fhree spraty n .
Welcome To MY world . WiphoP fre Mant o Terry
plates a e ves B creates & iniature Y honiC .
\Mosz} A Riley: Roach nd an ear) {01s€ rack
. . \ s gra Y overco e D the PILC o5 of 1€ pure R X R .
iennes® st Peter zely D& n WOr ing acros® nge X . s X gives 1o RZ Gsa\'edxg \‘f\—‘mp‘ﬂop
. Rk sine s on U opene” \Jns\ab\e Contac . The! {here ok . .
§ soun elds for y year Working as @ sound \'cbxtec\, W g . Joe He! son'S ic spmk\m ocatio™
. ) . Win Whistlit® where ht ecords the sound of the win ; \ . \
xp\mmg he 1se O\md \‘mougb a variely of msta\\auon R . . Eaﬁ\\ s WHlime of Alice
K w‘ms\\mg {hrou® 2 narTo Slit i the nandr ofa foot- .
and th e re\a&ed rojects e TeC y A his jnteres . . . Coltran® 5 comp? fellowW 708
| . i ) Hridge 1 pnc‘ﬂ chang acsord\ g to the s § the .
in sOW focus e § y on [ 0sitio’ qitis this A . A | n‘a«!e\\e a: ?e\‘bass d\sso\vmg
K wind, s ding \ike @ gem\er nighe? PIte pamo(\ it s s
albu That 18 the sult hat Co\\ecm\g \oga\‘r\et o A . : into Toul g OWD emal fﬁendnx s
. Alan La s N mous ind O pow erlines nmen\s K K .
yang® © ound § 1CeS: electrt guitar and togramme . Casties of gand’ @ on. 1118
. K E\sew‘ﬂer Te 1@ ds arrowW cavity under \inder
grums ¢ filtere! rouss) W cecotdmgs, gzely O . Foul Tet pamots K shik nd Jcarus
. tesu\\mg a ety drone replet® with nea pird callss .
ates @ P tso;\a\ it mp\e so\md w ond. . o als er ster)in yacks and he
the sOU fa arby ferry> the Amost calm’ drones . R .
He neve jes U for & {00 pfamit nere ~ the A i 708 effor ssly criss-Cr S ith
record® from U ope™ ng pipe: plus © more com
elodi nd patt ns e O gion \y \musua\ tracks ¥ o Jast year o, refus
. \ex oxXpe jmen “VO\V m\\a\ocs al ne W aves
neral sugees a pass on & adit al P St ctures: or . . ng © e g° \‘e-bmmd,b \e ms‘\ead
K Tsuno! treng! s 1 ocus © micr ST "
this 1eas0 ngs ers: \y as poth streng&hs . deciding mix D the PW pOS® of
. . iny ¢ oft overio 90551“\@ o heat with U .
and failur! ace Value Jeasant jowrne sound 1™ ad. THIS is exactly what
. \mma ar. ecm‘dmg are aboo& 1aliC ep’ esema— .
{hrou® Jy's WO W10 feature® mal enjoy” R R . R ix @ |CD shO be ~ Aynar”
A | g ons © nvir ents than © the V ct of sl . s
audi alife jruations: One hat's . ic Slighth utty, & {Iing
for change® ob B er ¥19 R
ear av cart- {he desY rack n othe®
Eng\'\s\\ oleases artists ieahned in
the ™ pastia Chan



30

tiong, S0 upg viewmg these filmg as exciy.
ed a¢ the pog bi]ity Of thegg Workg bemg
bmught to Jify Val Y Curtgy, Tisto
W yeq Warp Starteq talk; aboy, e Casing 4 Dvp ndeavors to j a largy Orangg Curtajp,
mpi]an'olz of ] i pro, Otig Videoyg, acnup]eo Clweey ; Co do Mg, unta; The M is ap
arp Screg, ng Cvents ; Tope, iuc]uding Song 2003, it Ntimay, oun d pracncal lisat,
hag finaHy Seen th ligh V- Some of yoy may remember insta]]ing 4 Projecy f this Scal, hin aturg)
(Onitor) the carly <, co, puterg Phicg that filleg Warp, Otion envimum The Orteg and t fi] N the
Therg Was Projecy Alfy itcbcock dreg d o doing b, Teleqge (1 994, HS o, V) acgy, njeq by Musje g wn fr, Series, 1, /e Curty;, Markg the egimu‘ng of the
Which e, d Ifi]]q "8 Lilm g, Woy|, eng, Dasg the Artificia/ Inteyy; € se but it’s beep, a Iong timg ptivay 8 look at Tisto ang eanp “Claugy Whilg
‘twenlyfounbour 1n the life fa cipy,» Wh Or nog Wup bety, en dryy, 8. Cy. S, espeg 1y fora]ab th as A wory. n ¢ Injtjg) fil, You Can g, € that Cap-
derkind Ta ashj 4 Kney, Of the d, Tectop, € pro. a]ways releg very «; 1a]” j Umenty) SIC, anq haq ure C'hnstos ork op film Nhap S It ang
duceda Tedib]g sicq eqluvalent tojt, gy but, the Such 4 lrong lag, 8 Visua] esign aestbetic. ap yag ICHIHIO Mag; the Orks EXistip thoy; the ov-
Stylistyg, Jj rich by at 3ap, an Unset, Waitmg Tum |, eDvp at coy, ad, Quate]y, Cap.- ing imag s ofdot‘um tatiop, Untjj atcbing thege
With the TVen;j urs g takip n Chite,. ture tp breagq, nd Pth o h Outpyt, v, tappears filmg 10t ayyg,., t thn’sto and Jea, ®-Clay g
e, light Ctio, Uctygy; Cather ¢, 0ns, angq Way, Visg detai]ed Tonjq, f thej, my Videus, Self-f, d a]] Of thej expenswe i taHatlons With ¢,
ndscap da’s MPositj, 7€ throy, ~Co, 'Poseq uch Jj, he recently Telegg, Ja Tup vid Ompj], Sales op 10’s pre tory, rawmgs co]]ages, Scale
Pieceg tha s Ioiug an ur ricp arrap ents With tion, Ho unljkg th, Ninjg Comp, e, Warp s Ode]s Iptup, Un, Zellqs Nne-Cp, de wy
all m, ner rumentat o1 feapy,, d Tough,, nds of comlnisszo Some p the Mogt Iauded aj nterestm asked jp t Ject vy, he Mogt “Xpeng;y, Whicp, sh
insects anqd asheg Nvey 4 1 ®ping City a¢ Outsey muyg;je Iide the last devade all of wh ar hepe, O, Teplieq N Ontinyeq o sq Eacpy DProj Costs 14
but the Sitar.] glistens, Ippj '8 beat, d brigp Vocals op the Most ye- 0wy there are the Story. g, S ~ Chyjg everythin Ve ang everyyy, 8 We cap Tow, Self.
Monu'n Vi ho the ¢; arisip At ¢ S, the eel jg Cuuningbalnsu Tedjb]g hex Twip doyp, 3 iuancing the; Projec; allp S C) Isto ¢ tal cp, Ve congy, 1
Iaid-ba reﬂectzve (the Coustj,, basg Ping beat, indowlmker a ‘Come To Daddy', qua Pushey Eacpy film €Sseg ley, Oy that thep ®Vioys |, ft
in g5 ust flujq Washeg suggesting 8list, 8 Teflog. Ome o My sq CCtor’, nd DanieI Levjyg Clip fo. LFoy, out, While /// Cury n fo, S on the Conge al ap, engj.
tiong in ¢ ts an Wateys at otbers, its 0, anq remj Teak’ 51 'Ppear ; their J,, Sest Uneq. ted Tsiong, Al neen'ngr izatj fthe Projecy Sto Par, Ves intq
Riscen; n, techp, € suby, €, soft gp er of 6pm Rutterfo S Intpj, t T wo, Ay hre, &z Grap Chrigty, undip, n app hisgg, XPoseg h Persop,;
ityscap ’ Koy Pakt. ed shufgy (199 he day-lon €ads ¢ animated p. a]ung € exc, llent top and 18 relay, Nship with J €-Clay, 2] ighteq
Concep; €s the by, th 4 1fymg p. Mmatj,, Motjoy, Ork fr, S Jaryjg Cocke, ‘he as ¢ only pe,. threy, the £}, re Peop|q, ACtiopg 0’s Work,
Quality, b, alby oulq sti]] Sucg in j bse, Ce; one son kney, coulq q,, Videg’ 1 App in’s eaut;. and ¢ is of ¢, Mogt Intyj 8 aspecy, f € dogy,.
ould 11 g6, Se the Peacep, Contepy, t, anq the fu] ‘On’ Of the TS — €re apg 1 totg] _ er Some ®htarjgg € In sop, il udigy,, aid hig
iIIIIOCEH slighy) Quality, injsc, of 8rouny, king S Lynp P, ix, Carlog 1as anq ork jg ‘co ptuaHy offep, > ‘eny; Onmey, Zardoyg:
Obuk,, Murg j, eCordjy, tyh'sbca]]yr h Promg k fro, ©Signers Republ In Wor]q Wherg and th,, dt § Just nog arg’ © Opinjq, 15 are Nterhy).
ebut £, Ung °r. Rop Mmuyg;, 05 gen 11y tend ¢, be ort-ljy, CNomep, anceq p, Othersg . Cliong € co, pleteq Wo, hich iy,
Quick] dj arde the aste Jotg fun; Pireq Cultypg; trateg Chusto’s Sen Mentg that ‘Beforg Verythp, it jg beay,.
Zelienople Tefuse, € nump, T o, Warp vi Urpagg thej tify), five g €re sp, t on 16m ci Cating Vibrap;
Sleepe, Coacy,y ‘use—val tiop, Is ang ec 'Portan; mi] Coloyy, brougho tang Whyj sbarpue and copy, Stat fipgy
(Loose Tbread) Stongg Isug] €hastj, Can p, racting typica] the fil, Stockg use,
The alby begin, aves of lush, Pur, dreqay, assist t,, Cate g € of tip, the Orks,
Sound 4, Wash T you a¢ form]ess 95t incoy,. Christo d Ieanne-CIaude Cbristn and ]eanne-CIaude S work , accolnpamed by an
Prehep g OSpher, Gr, ually ey are Tevealoq FiVer S aboy,y Chrigy, andg /eanne—C’/aud ngaging 2004 mterwew between Chy; to, ]eauneClaude,
as the Son ver] Tatio o aguitara dbass; thep (PIexifiI /Stomp) and Albery aYsleg (Davzd Ma sles ‘ed ip 4 87) and gy, 80-
€ Vocy), Seg slowly into y; W, anq 4 foy, Minyeq This elg t pac, 8e fro, ndependen Dvp pu lishg, Page book]e inc]uding Tayjop, Cellen; €ssay and Ctajloq
latey 4 plodg; haz, Percyg, lon eging, This Openg Iexiﬁlln hmnic] S the Jop.,. Unp;j 8 an Nique Collabgy, Slatjg, S on each of the featyy, Tojects, Flve Filmg boy;
‘Sea Astardg is representatwe [ S/e@per Coacy, a lion bet the contelnp Y Instqy), tio, artist Christo, his Chrigy, d /eanne»C/aude is Melegg 4 Stamey,, to
a Whog, a 8entje, Towg Medjty ive v, k thay fallg Teatiyq nd wif, Je ®-Clayge a cc]azmed dogy, Chrigy, Sertion that all of our arg o ut ©edop,’, I
Somey,p, Te between the ed Hoyg, AUntepg Playeg Inentary TS Albeyy an, Day; Mays €s (s lesman a Com O surp, ise, thep, that Tieng of View;p,
With the Teverp, turneg up fy) bl on every 1Y Garg, 715). The Series of ard-yy; nin s spanuing theg Piring filmg Is boy libg, enh'ghten .
instyy ent, anq the ensity, thoy 10t the 4p) om 19, 99, Stang ,, a TMang tof th Amg 00k,
iVeness of Y Blog, ly Va]entz’n 00d jg DProcegg DPoliticy; dr; €mot;y, al in ent ang the
slighy Step 4, from, Thursday On Brig transfomn Clfect g finjgy, d Workg € o thos Who
Eno’, wihasﬂni]arl sh v, mth o, 'Pass;p, Come j, Contacy thep, own fo, Ct; seelning]y
everythiug it touch g Whj thejy Soy, hag Inco, prebensib]e Surrg ing Islang, Miap; in
Toots jy, the ambjgp, anq 1€ Wy, 3 flamp,, ant]y, Pink abrjg in, fabrj, Buise ¢, Pont
Chicago»b ed Quartey Zeljg, Ople arg Ver Neuf ; S: the p, ir ajp, to chgy, the Peopjg Vi
Iear]y t Ilsing 8uity basg TCuss;, N thejy T S~ boty Naturg) , d “Made __ Wing
thougb €Te are alsg hingg 0 accop. ttentj,, culliszon be een app an, ay lify
diop, Organ wbraphone an Sibly g, e Y pre Clience, f ‘Posyp, Tisto'g
Middle Eag, Insty, Mentg _ 8ivep that diverse broj all pg, I re
]eepy trip Catmen, Sleepe,. duct; S Puby;,
Oach js , evocatlve trip, o
albyyy, that ¢ 1 S up € room,
ith jtg g de
Bop Bake,



Blackletter

Junk Extensions
(Vibragun 2004)
Format: CD

Designer: Dank Realms

Hot off the presses, another explosive design from
Dank Realms for this second Vibragun release
which also credits Blackletter for some graphic
elements. Here, like a method actor, the graphic
chaos has motivation. A photographic background
shows the flat earth and superimposed cities being
bombarded with lightning. Fragments of letters and
shattered keylines are strewn across the digipak by
the mother of all storms, which comes complete
with twisters. The credits and track listing are simi-
larly thrown around the sleeve like so much debris,
the tightly tracked heavy sans serif face varying in
readbility. Intricate spot varnishes add a watery
depth. Caught in the storm on the front cover and
sliced into several pieces are two hand-drawn car-

toonesque people, looking contemplative and irritat-
ed, respectively. Their inky lines are a great contrast
to both the photography and the crispness of the
line work. And there’s a joke for fellow designers
too. The name Blackletter is written in the heavy
sans serif on the front. But on the back it is written
in black letter — that’s what’s commonly known as
gothic writing, an ornate hangover from hand letter-
ing beloved of anyone trying to make something

left:
front cover
detail

left:

Blackletter’s Junk Extensions in
all its chaotic glory

above:

back cover

below:

CD print

look really old or traditional — the word ‘Antiques’
for instance. But there’s more. In 1936, typeface
designer Frederick Goudy said ‘anyone who would
letterspace black letter would steal sheep.” He was
referring to the writing on a typeface award he had
just won, ungrateful sod. Anyway, here the black
letter is not letterspaced (big gaps between the let-
ters) but is very very tightly tracked. Goodness only
knows what Dank Realms will do to your sheep. It
appears on the back cover in this style and also on
the CD, which is printed in black on black. Noice,
and a good fit for the record — variously moody and
abrasive, with abstracted digi-noise contrasting with
fragments of melody and occasional guitars.
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Above, right and below:
Twink’s twisted universe
in all its cute wonder

Twink

The Toy Box

(Mulatta 2004)

Format: 3 mini-CDs and a picture book in a box
Designer: Twink

The type and design on the printed band that closes
this box recalls late 19th century American type —
vaudeville posters and the like. But slip the maroon
and lilac band off the recycled brown box and you
see a thoroughly contemporary... thing. Is it a jelly-
fish? A three-stalked mushroom? Whatever it is, it’s
printed on there with a rubber stamp, and also
appears on the lilac cover of the booklet that greets
you as you lift the lid of the box. The book follows
the adventures, in pictures only, of a cute white
bunny when he encounters this jellyfish/mushroom
—and we have to add bird to that, because it turns
out it has wings. The bunny tries to catch the jelly-
mush bird with a butterfly net, but crashes into a
bush. He climbs the tree it’s perched in and tries to
grab it, falls, and catches its leg as it flies off — but
he crashes to the ground again. But then, jellymush
bird returns with two friends and they sing to him,
and he is happy. We could be, perhaps, in the land
of Cute. So we reach the first mini CD, clad in
brown die-cut gatefold sleeve printed on the cover
in metallic copper. Hand-drawn style type
announces the name of the CD, Small Sound All
Around. The name Twink is written in a beautifully
executed ‘70s blobby style across a flower. On the
back, the track titles spiral in copper around the
page. An insert into the gatefold comes on bright
orange paper, printed in black with credits and
another flower with musical notes on it. The CD is
printed with an orange and white flower. Twink’s

music is created with lots of toy instruments com-
bined with electronics. It’s actually more musical
than it sounds — these people can play, contrabass
and trumpet appear in amongst the toy sitars and
animal sounds. Some of it recalls The Residents, but
these guys are on a very different trip. The next CD,
7 Pieces for Pling Plong features a very different and
more classic serif typographic style in gold on a
deep red stock, topped with a clean illustration of a
leaping bunny with a key in its back. The insert fol-
lows the same tri-fold format as before with a calli-
graphic typeface on parchment forming the credits.
A pling plong is apparently a music-box-like instru-
ment that can only be played by cards punched
with holes. And it can only cope with C major, but
they have certainly taken it a lot further than that
suggests. From the bluesy swank of ‘Dandelion
Wine’ through the moody and evocative ‘Light
Through a Keyhole’ and the sweet melancholy of
‘Yarnbelly’ to the minute-long black and white
Hollywood sweetness of ‘Zwool’ it deserves the love
and care put into the packaging. To the last CD,
Welcome to the Jingle where it all goes a bit darker.
Another bunny this time forms a skull and cross-
bones, except they are crossed carrots, in silver on
black card. On the back is the name Twink in mock
heavy metal logo form. The insert features Kiss bun-
nies. Bloody hilarious. By now I really like these
people. The CD print features the same bunny and
cross-carrots, but the centre of the CD removes his
face. And on the CD we get grinding guitars mixed
with toy xylophones, and driving synth basslines.
And cellos. The design works in that each CD
design has its own personality to suit the different
sides of Twink’s output. So it relies on using differ-
ent colours of the same stock and the same die-cut
to hold it together. For me, the design of the outer
band could have had more connection with the lit-
tle illustrated booklet or vice versa, or the pattern
on the band could have been used inside to pull it
all together. Recommended all the same.
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Clockwise from above: Carsten Nicolai’s turntable
array in Auto-Pilot; the front cover of Auto Pilot;
agf’s tiny delight.

agf
delayONmyPILLOW
(Stichting Mixer 2004)
Format: mini CD
Designer: Uncredited

Carsten Nicolai

Auto Pilot

(Raster-Noton 2002)

Format: CD and book

Designer: Olaf Bender, Jonna Groendahl, Carsten
Nicolai

In the embossing bonanza that was last issue, we
showed an example of CD sleeve-as-book. Here is
another, although strictly speaking this is a book
with CD. It’s a retrospective of some of Carsten
Nicolai’s audio and visual science-art that I just
rediscovered on my shelf and it deserves to be cov-
ered here. It’s a fascinating collection and thanks to
the Raster Noton aes-

thetic it looks great. The
contents run from the
{
!
ke im, Wy,

classification of snow crystals by Ukichiro Nakaya
(one piece brought the process of their creation into
a gallery space) to the effects of different sounds fre-
quencies on liquids; the book contains a series of
photos of milk that you can almost hear.
Explorations cover the nature of randomness, new
forms of notation, the codes and systems of lan-
guage, the relationship between the mathematical
and the organic, and the movements of energy as
sound waves. Somehow the potential severity of the
aesthetic is always dissipated, and perhaps the ran-
domness plays a part in this. So the book’s cover
consists of a series of lines and dots from the piece
Telefunken Reverso, the CD-holding device and
bright yellow core of the CD peeking through a cir-
cular die-cut. The CD is solid yellow with copyright
details in tiny type, and is held in a gatefold flap
inside the cover. The book variously contains fine
line work and gallery photography, diagrams, and
interview texts. It’s well-paced, varying between
full-bleed double page spreads, text pages, and
illustrations swimming in white space. Transparent
plastic sheets printed with strips of black form the
centre of the book, recreating part of the Telefunken
Reverso piece. Can someone please bring this work
to Australia? Ta.

This is a good example of a low budget but quite interesting
sleeve. Firstly it isn’t square. A plastic closure holds together
a rectangle that is printed with bands of navy on cream
stock. The title appears on the back in Courier or similar.
Snap open the plastic doodad and remove it from the die-cut
hole to reveal two more navy stripe-printed flaps that help
secure the CD, which is printed half white, half blue and fea-
tures artist, title and catalogue number in Courier again.

A business card accompanies it and contains title, credits,
label contact and logo and website addresses. It could have
gone further, but it’s a nice twist on mini-CD packaging.
Musically it’s an 18-minute piece of field recordings, creaks,
overheard voices, whispering, occasional percussion, DSP
and a lovely gentle song at about the eight-minute mark, with
a more strident song at the end. The whole piece is very
evocative — I would love to see it interpreted visually.

See cyclicdefrost.com for more including the Rune Grammofon
* * * release Money Will Ruin Everything, more illusttrations and,

as always, reproductions in glorious full colour.




Sonar is a strange beast. The sheer scale of the production
and organisation, even in the daytime events, was mesmeris-
ing. At times sonically arresting, at others astonishing in its
blandness; at times too crowded, and at others, disturbingly
empty; at once an epiphany and an exercise in futility, it
was, and probably always will be, an enigma.

Taking place in the centre of the glorious ramshackle
metropolis of Barcelona, Sonar ran over three days and
nights. The daytime events were held in the grounds of
Barcelona’s premier modern art facility, the CCCB/MACBA,
literally in the epicentre of the city. With apartment blocks on
all sides, sprouting from the intricate laneways and thorough-
fares, the space was like an oasis in a desert of intricate 19th
century architecture. The proximity to housing is arresting —
the daytime events take place on thousands of people’s
doorsteps — needless to say the locals are a mite tetchy at the
presence of so many people, and show it with banners hang-
ing from windows and balconies. The daytime events were
generally more experimental and featured showcases from a
number of different labels including Lex, Ghostly, Domino
etc. The nighttime events were held in the less salubrious
environs of a warehouse complex in Barcelona’s outskirts,
and were basically huge dance parties with the odd decent
act sandwiched into line-ups of big name DJs.

Wandering around on the first day was a little futile — still
recovering from jetlag and acclimatising to the city meant
that I managed to catch very of little of interest. The gallery
however, remained open, and was full of Sonar punters
(including me for a couple of hours of air-conditioned bliss)
meandering through an excellent exhibition on war, with
security present, it seemed, to insist only that the public
carried their backpacks in front of them.

The evening was taken up by a special umbrella event fea-
turing the Barcelona Orchestra in a versus situation with
Ryuichi Sakamoto, Pan Sonic, Fennesz accompanied by
visuals from Lia, Jon Wozencroft and Videogeist. Despite the
sumptuous surrounds of the auditorium and the obvious
pedigree of the performers, it was a little lacking in focus
and inspiration. Both Sakamoto and Fennesz did little audi-
bly to really interrupt, interact or involve the orchestra,
adding subtle DSP effects to what seemed like the whole
orchestra rather than remixing (or reconducting) singular
instruments — in fact Sakamoto seemed merely to be manip-
ulating a Kaos Pad during his performance. The roles were
reversed during Pan Sonic’s set and this was far more suc-
cesful, with the Barcelona Orchestra playing at, around and
through Pan Sonic’s clinical but organic swathes of sound.

The late evening featured a press launch at a largish
Barcelona club. After waiting through a set drawn directly
from hiphop’s canon (it’s great that some things don’t

change) we were joined by Big Dada’s Roots Manuva and
band. Coming on to a just-filling room they took a little
while to get settled; the fact that Mr Manuva has selected

a band as adhoc and casual as himself may have also played
a part. But that’s part of the charm, and by the time ‘Witness

(1 Hope)’ was played (featuring two bass players) all the slop
finally solidified.

Day two was far more coherent and thus more enjoyable.
Despite this I still missed out on more than I saw. The
festival curse of crowds, time conflicts and intervening fac-
tors (such as eating/abluting/resting) meant that I managed to
miss the Spanish hiphop of La Excepcion and Roty340.
However, I was stunned to stumble upon Rune Grammofon’s
Maja Ratke, whose glacial stillness and strength was a tonic
to the heat and grit of the day outside. Francois K with a
majestic Mutaburaka holding court was another early high-
light, with the dub poet riding equally comfortably over
abstract rhythms and more familiar dubwise terrains. When
the stalwart DJ moved into more housey domains so did L.
One of the smaller stages featured showcases from
Michigan’s Ghostly International and NYC’s Brgklyn Beats.
Geoff White from Ghostly played a somewhat dry set of
messed up instrumental hiphop ensconced behind a laptop,
and managed to barely change facial expression through the
course of the set. Dabrye seemed far more comfortable, and
was far more compelling because of it, even though his set
was very similar to the one he had played in Australia in
2003. Brgklyn Beats upped the ante, performance-wise at
least, with a quite manic display from Drop the Lime.

A skinny blonde kid flipping out to a soundtrack of mashed
up drill'n’bass while screaming into a mic was pure gold and
easily the highlight of the day. Full of pauses, ruptures and

fuck-ups, it displayed the randomness and chaos that elec-
tronica sometimes misses. Doily, although overshadowed by
her labelmate, was consumate in her honest set of crunch
and syncopation. During the odd break and wander I peeped
Prince Po doing call and response (yawn), Prefuse 73 spin-
ning plastic (double yawn) and poor old Fog from Hymie’s
Basement playing a lonely set post-downpour on the main
stage, amongst a mere smattering of audience members
(sigh). Deciding to leave the huge night event to the pilled-
up munters I headed to my hotel via one of the stranger
takes on Indian cuisine that I've tasted.

Arriving mid saturday I was greeted by Dani Siciliano in
full band mode reinterpreting faithfully her most recent
album. Less throat and silk than chest and canvas, her pres-
ence and performance were remarkable for their ability to
capture the nuance and shade that she possesses on record
without optioning on flashy gimmicks, apart from getting
Herbert up for a bandoneum solo. Heading over to one of the
smaller stages I managed to catch most of Roger Robinson’s
set of spoken word/hiphop — a large man with a command-
ing presence, Robinson played tracks from his upcoming
album on Jazz Fudge. Expecting his righteous and inciteful
poetry I was almost shocked when, accompanied by guitar
and violin he proceeded to sing a pretty ditty in praise of
sunshine with summery chorus intact and smiles all around.
Fantastic, and courageous. He was followed by label mates
Dark Circle, a German/UK hiphop crew whose boundless
energy, interplay and bilingual verbal gymnastics were a
breath of fresh air. And despite their reputation for being a
little serious their set never strayed into self-indulgent terri-
tory. Nearby a Domino showcase featured Juana Molina, Max
Tundra, Fourtet and To Rococo Rot. Juana Molina stole the
show as well as my heart with her delicious understated folk
songs soaked in gentle electronics. Accompanied by an imp-
ishly playful yet portly ginger-bearded keyboard/guitarist,

her set was delivered with a quiet charm verging on shyness.
Next up, Max Tundra had the dubious distinction of being
one of the few acts of substance to really capture the crowd’s

clockwise from top: Juana Molina and ginger-bearded com-
padre; anti-sonar banner hanging from an adjacent apart-
ment block; Roger Robinson in flight; Dark Circle displaying
gesticular fortitude.



attention with a genuinely entertaining and amusing set of
his trademark brittle beats viewed through red cordial gog-

gles. Foot on the wedge guitar solo and all. Unfortunately To
Rococo Rot fell victim to an unseasonal storm and had their
set cancelled, but the faithful few who stayed around were
treated to a Fourtet set on two laptops that was recieved by
most with harmless abandon.

Fed and watered we ventured out to the warehouse night
event. The venue and production were simply awesome — the
smallest stage was three times the size of the Hordern, and it
was dwarfed by the two bigger hangers; both of which con-
tained stick-figure DJs partially obscured by the curvature of
the earth. They were that big. Sticking in the hiphop arena I
was treated to a rare glimpse of Madlib on the mic. Billed as a
Jaylib show, he was to be joined by Stones Throw label mates
Jaydee and Peanut Butter Wolf but was left to fill in time with
beats provided ably by J-Rocc. Seemingly unpeturbed he
mumbled and stumbled through a set of typical Madlibian
genius that was devoid of crowd pleasing schtick apart from
questions like ‘Do you like Coltrane? You know Sun Ra?’.
Obviously left with time to spare he hopped in the drums for
one of the most blatantly self-indulgent, embarrassingly
incompetent and downright shitful displays of drumming I've
seen. I had to leave the room in shame — but when he was
joined by Scott ‘Prefuse 73’ Herren for a drum-off it I returned
because the display had entered the realms of high farce. We
were then treated to an hour’s audience in the aspect of Kid
Koala’s undeniable virtuosity before returning home.

The three days were ultimately satisfying, but I was left
with a feeling of having missed out on just as much. The
sheer magnitude of both the venues meant that getting
around became a task in itself, and ‘stage surfing’ (i.e.
checking more acts for shorter periods of time) was almost
out of the question. Nevertheless a fine few days that lived
up to expectations

In Detroit, no-one lives downtown if they
can afford not to. Instead the middle class
live a million kilometres away out in the

‘burbs and, should they be so unlucky as to
work in the city, commute everyday. I'd
heard about Detroit’s ruined downtown and
was expecting to be amazed by the post-indus-
trial melancholia of it all — and I was amazed.

It's one thing to be a visitor wandering around
appreciating the gritty aesthetic and quite
another thing to actually live there, when the

‘shithole’ aspect would probably take over from

the ‘melancholic’ grandeur.

With a backdrop as poignant as this it was only
fitting that the Detroit Electronic Music Festival
was fraught with problems of relevance, lack of
resources and adequate cash flow.

The cracks appeared as festival organiser Derrick
May was hardly to be seen over the weekend. When he did
pop up, he was looking pretty worried — not much of a sur-
prise seeing as it was a lot of his cash that was funding the
event. Since the festival is always free, they were having a
tough time getting anything back. He interrupted Barbara
Presinger’s (~scape Records) set for an ‘important announce-
ment’: they needed cash, so could we ‘please buy the official
merchandise’? Later on it turned out that the power suppliers
had threatened to turn off the power the next morning if they
didn’t get paid and that, as recently as two days before the fes-
tival started, the legendary Kevin Saunderson was scraping
around for the $125,000 that they needed to pay the security
and sound guys.

Presinger was playing what was called the Underground
Stage which was literally underground, in a space a bit like
a double-height car park. It had a massive PA that was
always turned up too loud to the point where the kicks and
bass all just blurred together into a huge, messy, bowel-
shifting boom that made the top of my skull vibrate. When
Presinger played, it was raining outside so the place was
packed with ‘peakers’. When May interrupted, he apolo-
gised for breaking up her ‘really excellent set’ and I'm
thinking: ‘bullshit, you only just got here’. As a taste maker
she’s faultless, but it’s a party and if she’s going to DJ, she
should learn how to mix. But she wasn’t the only one with
substandard mixing skills. Kevin Saunderson played the
penultimate set on the main stage on the last day. This
joker’s been DJing since before I was born and his mixing
was rubbish.

The best day of the festival was the first one, when most of
the darker, electro-y people and the Dutch contingent
played. Kill Memory Crash were easily my favourite, banging
out a rough set of cranky electro. It’s good to see producers
laying their own vocals over their tracks, even if they are just
screaming through a vocoder. I was really looking forward to
Legowelt’s D&D techno, but he was disappointing, probably
because the booming PA meant that you could hear almost

none of the melody and top end, which is really
what his tracks are all about.

The prize for the weekend’s most amazing after-party venue
goes to Ghostly International , who hired out the ballroom of
the Detroit Masonic Temple — a massive, slightly gothic, shab-
by building, from the 1920s. The inside of the building was
all stone floors, wide, dramatic staircases, high ceilings, low
lighting and massive chandeliers. The ballroom even had a
mezzanine with viewing boxes. Unfortunately, in order for it
to have looked like a party, they would have needed about
another 400 people more than the 150-odd techno geeks,
intellectuals and professional-haircuts that were there by the
time Matthew Dear bumped out a tough, minimal and occa-
sionally interesting laptop set. There was a pretty amazing
after-party where the same Kill Memory Crash played along-
side DJs including Ben Sims. It was in three little rundown,
sweaty, interconnected shopfronts—rough n’ tumble and real-
ly dark. Tech-house in one room, bangin’ techno in another
and electro-tech in another. Brilliant. Another after-party had
Japanese legend Ken Ishii playing to a crowd of just 200.

By the last day, when most of the big local names were play-
ing, it got to the stage where I was just praying that Kevin
Saunderson, Stacey Pullen and Rolando would be able to save
the main event by at least being entertaining. Saunderson’s set
T've already mentioned. The other two were unfortunately on
at the same time and Pullen lost out. Rolando was playing the
main stage and he played a mostly excellent, well constructed
set. In a good way, it was kind of just what you would expect
— some Detroit history mixed in with newer, Detroit-influ-
enced tracks. But the crowd? There would have been a few
thousand people there. Only about half were dancing. The rest
just stood around. When the MC (Derrick May, hidden behind
a speaker stack) was trying to amp up the crowd, no-one was
responding to his calls. There was even crowd-surfing and,
god help us, girls flashing their tits. It was all so surreal.

Why have a free techno festival for people who, it
seems, mostly aren’t really that into it? It seems like part
of the reason for having a big-ass festival is to pay homage
to their own glory. Most of them have been around a
while now — some would have released their first record
nearly 20 years ago — so I suppose their options are
either to fuel the hype or fade away. Many still seem to
believe, without a hint of irony, that they’re on some sort
of futuristic mission for the salvation of music. The festi-
val program guide was full of this hagiographic, self
aggrandising bollocks. This is the glaring problem for the
festival: that the Detroit sound is, well, kind of boring
now. Despite supposedly being the music of the future, it
is sounding purely historical. They needed more fresh tal-
ent, not just the old men.

Both reviews appear in longer
*** form at cyclicdefrost.com




The Beatles

Sergeant Peppers Lonely Hearts Club Band
(Parlophone/EMI 1967)

When I was about 14 my mother came home from
Bankstown tip with a box full of records. It con-
tained a pretty complete Beach Boys collection that
did nothing for me. There was also Sergeant
Peppers..., complete with cut-outs and the thickest
slab of vinyl I'd ever seen. I listened to it and wasn’t
too fussed, but thought that perhaps it was some-
thing important, so kept it when we got rid of all
the rest (I don’t want to think what other gems may
have been there). I revisited it two years later after
being given the lyrics to ‘She’s Leaving Home’ in
my English class, and it unleashed an unholy obses-
sion that saw me collecting the entire Beatles output
over the course of a year. In 12 months I trans-
formed from choir girl to rebel child, following the
lads from skiffle rock’n’roll, through the drug reve-
lations of Rubber Soul and Revolver, finally finding
my spiritual home in the conceptual explorations of
Abbey Road and the White Album.
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Joni Mitchell

Clouds, Blue & Hejira

(Reprise 1973, Reprise 1971, Elektra/Asylum 1976)
From my Beatles obsession developed a deep love
of all things folk, and as a wannabe singer/song-
writer, what better role model is there than Joni? I
found Clouds first —a straight shot of acoustic pleas-
ure. Then I bought Hejira and didn’t know what to
do with it — all that dark, moody jazz. I forced
myself to listen to it. Now there is nothing like the
incredibly agile, dark, funky bass lines of Jaco
Pastorius on ‘Coyote’ and ‘Black Crow’ for a road
trip. Blue came to me a lot later. Joni’s tinny guitar
style and liquid lyrics never cease to do it for me. I
will unabashedly say that ‘Case of You’ is one of the
greatest love songs of all time.

Laurie Anderson

Big Science & Strange Angels

(Warner Bros 1982/1987)

It’s pretty evident that lyrics do it for me. So not
surprisingly, Laurie blows my mind. I first heard
‘Walking and Falling’ when I was 17, as a sound-
track for a dance work in which the dancer lay on
the floor and blinked in time. I love the linguistic
logic, the philosophical nuances — Laurie’s conver-
sational style creating a less cock-driven beat poetry
— and of course all her early explorations with elec-
tronics and multimedia. I have since repelled many

Anderson festivals when I listen to the box CD set
compilation of the six hour ‘Unites States of
America’ concert. I was particularly influenced by
her in my earlier sound works, in the use and
manipulation of text, which provided me with a
bridge from my performance practice to an electron-
ic-based and audio-focussed approach.

PJ Harvey

Dry & Is This Desire

(Shock 1992, Island 1998)

The feisty rock-babe in me got really excited by the
bold and blatant tracks on Dry. It was the early ‘90s
and I was big on the assertive-female-perspective
thing, so her bolshy lyrics really appealed. She was
one of the first heavier, dirty-rock sounds that I was
attracted to after all that folk. But what I really
loved was her conversion from the punky, rock style
to the intricate sonic depth of Is This Desire. Here
she built a whole other world both lyrically and
sonically. The restraint in the production and inte-
gration of electronic content has a real brooding,
darkly sexy quality about it.

Bjork

Human Behaviour & Vespertine

(Bapsi/One Little Indian 1993/2001)

When I'm not wanting to be Laurie Anderson, I'm
wanting to be Bjork. Everything on Debut opened
my eyes. Her vocal abandon, more akin to a jazz
singer or wailing harpy than pop utilising every
possible timbre; the fusion of beats and found
sources; down to the atmospheric recording tech-
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niques of ‘“There’s More to Life Than This’. I love
everything she does, but book-end Debut with the
very other-worldliness of Vespertine and you see
how she goes from strength to strength. The fusion
of Matmos’ masterful sampling and the extraordi-
nary choral and orchestral moments is something
only the weird Icelandic princess could pull of
without it ever becoming excessively saccharine.

Tricky

Maxinquaye

(Island 1995)

A friend gave me a tape copy of Maxiquaye for my
25th birthday, and the world has never been the
same since. I was still in acoustic singer/songwriter
mode and hadn’t really listened to any electronic
music (besides Bjork) but all of sudden everything
became clear. I could see the structure, loops, layer-

% ROGUERCRDS

ing, texture and then text. The greatest revelation
was (and it still is) those spiky rhythms that emerge,
looping unusual sources, the uneven beats and
lurches that works so well with the voices.

Belle & Sebastian

Tigermilk

(Jeepster 1996)

The Reindeer Section

Son of Evil Reindeer

(BrightStar 2002)

Obsessive home listening for me is bitter sweet
Glaswegian pop, and has been for a few years now.
After bagging Belle & Sebastian as limp and sappy on
my first listen, they grew on me — now it’s like a
nasty skin condition. Tigermilk is on high rotation.
There’s nothing like ‘She’s Losing It’ to set an ugly
morning on the right vibe. But my ultimate favourite
is a CD compiled by a friend of mine from singles.
Nothing beats the three-chord catharsis of ‘This Is
Just a Modern Rock Song’. And just when I thought I
might be kicking the bad habit — post Electrofringe
2003 when I needed some acoustic distraction — I
found Reindeer Section’s Son of Evil Reindeer. Those
painfully sweet melodies with the most devastating
lyrical content you'd ever hope to find perfectly artic-
ulate every kind of heartbreak you have experienced.
‘Now that I've exposed my tune-based listening pas-
sions, I'm meant to tell you my favourite sound art

epiphanies, but I don’t listen to sound art at home for
my own pleasure. I have been known to play Peter
Blamey’s Felt, Joel Stern & Anthony Guerra’s Stitch
(Impermanent Recordings 2002, 2003 respectively),
or Scott Horscorft’s 8 Guitars (Quecksilber 2003) from
time to time, and quite recently been mesmerised by
Robin Fox’s DVD Backscatter (Synaethesia 2004).

But it just doesn’t seem to work by myself — I
don’t have the same attention to detail and absorp-
tion in the texture.

What I love about live audio art events is being
gathered in a room with other people sharing that
listening experience, having a single uninterrupted
focus for a specified time, capturing the sound in
time and listening to people listening. In this con-
text I've had plenty of epiphanies — the Husbands at
Space 3 in September 2003, Kaffe Matthews in a
Berlin cellar in February this year, and Anthony
Pateras on prepared piano at Impermanent Audio in
April this year. When it comes to art, that initial
demand for ‘performance’ will just never lay and
down and die.’

Gail Priest is now retired from
Electrofringe and is working on

several other projects. Check out

mp3s of her sound art at
*** cyclicdefrost.com
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Dear Degrassi,
What'’s you’re greatest disappointment?
Duane Glazafemty

Disappointment? You mean one singular instant in
my life that has been more disappointing than
another? No can do, my friend! My life has been lit-
tered with disappointments to the point where I've
just tossed them all into a basket labelled
‘Disappointments’. Let me rifle through it now and
reminisce in a state of perpetual self-indulgence.

BILL COLLINS’ DEMISE

The evaporation of Bill Collins from free-to-air televi-
sion has meant that people are now expected to just
watch films without any introduction. How else are
you expected to find out fascinating facts and witty
anecdotes about the particular print you are going to
watch? In fact, I think that I can attribute Bill with
my pernickety love of film and, more generally, pop
culture. Thank your respective deity that cable TV
has snapped him up and he can bring further joy and
information to my life. How can you not trust a guy
who lived with his mum until she died of old age
and then promptly married her best friend?

I remember Bill Collins presenting Flashdance on
free-to-air and going on about a huge disappoint-
ment he had with the film. In fact it so disappointed
him, that he was afraid that if he revealed it before
the film, he might ruin people’s enjoyment of it. So
if we wanted to find out what it was, we would
have to go and see him at some shopping centre
public appearance the next day. My father and I
speculated as to what it might be and he came up
with an answer: Jennifer Beales was actually a man.

For many years I thought dad had to be right
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since

we didn’t really

see Jennifer much on screen
after that. It was only recently that I discov-

ered the truth. It turns out that Jen didn’t actually
do any of the dancing in the film — most of the hard
work was done by French dancer Marie Jahan.
However, Marie didn’t know how to do a backspin,
which features so prominently in the climactic
dance scene. Hollywood, having stacks of cash said,
‘Hey, let’s get the best of the best to teach Marie to
backspin in just one day,’ and so they called in
Richard ‘Crazy Legs’ Colén of Rock Steady Crew
fame. When he told them that you can’t teach a
backspin in a day, they asked him if he wanted to
do it. After being shown the money, Crazy Legs
donned some leg warmers and a leotard... and mil-
lions of horny men were none the wiser.

FERRIS’ FIDDLER

‘Ehhhhhhd Rooney’, otherwise known as Jeffrey
Jones who played Ferris Bueller’s nemesis principal.
T'd always been a huge fan, but wait, what’s that?
Busted for child molestation. Nice one, Ed. I've
never been able to watch him utter the words ‘The
game is up. Your ass is mine,” in the same way since.

SILENT SOUNDTRACK

And whilst we’re on the subject of Ferris..., I wish I
could invite John Hughes around to my place for
dinner and then box him around the ears for his
distinct lack of good judgement. Foolishly, he decid-
ed not to release an official soundtrack of the film.
He felt that the mix of songs would have been far
too eclectic to have sold successfully. From the Star
Wars theme to the most beautiful cover of a Smiths
track ever (and yes, all you trainspotters who think
they can teach me a thing or two, I do own the Morr
Music compilation, and The Dream Academy’s ver-
sion of ‘Please, Please, Please Let Me Get What I
Want’ is far better). And who on earth would admit
to knowing who Wayne Newton was if it hadn’t
been for the street parade scene?

Pop

DURAN DURAN

I know I harp on about this one, but it

deserves another mention: Duran Duran supporting
Robbie Williams! SUPPORTING! I honestly shed
tears when I found out about this situation, but I
shed further tears when the 26-year-old work col-
league who was scoping for Robbie tickets asked me
who Duran Duran were. I could have solved NSW’s
drought crisis with my tears! Only it gets worse.
Whilst up late recently, I found myself watching a
batch of ‘fresh’ video clips and once-raunchy-now-
paunchy Simon Le Bon was leading the pack of sim-
ilarly be-jowled Duran Duran leftovers with a terri-
ble comeback single [which incidentally has been
adopted as theme music for channel 7’s Sunrise —
Ed]. Didn’t they prove that their creative pool was
starting to resemble a desert back in the mid-"90s
with the release of ‘Electric Barbarella’, a nod to the
film from which they stole their name.

Time for another patented Degrassi segue... I've had
a blast writing this column over the past six years,
but unlike Duran Duran, I've decided to hang up my
boots before I wear a hole in them. Stay tuned for
the next Cyclic Defrost for a tacky, Vaseline-soaked
‘Best Of’. And hey, who knows, five years from now
I may come back for a reunion issue sporting an
appalling hair-do!

Alas, Degrassi will be going the way
of Sex and the City, Friends and
Dicko and shall not be returning
next season. She will of course be
featured heavily in reruns and may
appear in cameos for such things
as Christmas specials and the like.
A ‘best of will appear next issue.
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Various

Skdne Revisited (New Speak)

This album takes as its starting
point the amazing tune Skane,
drawn from Andreas Tilliander's
1998 album 'Vena'.New Speak's
hand-picked team of mixers
rework the original - staying true
to its original inspiration, but not
its sound qualities. Remixes by
Xela, Bauri, Ludvig Elblaus +
more....

Spark

Super Robot Battle Deluxe (n5md)
The perfect mix of acidic old
school hardcore, breakcore
trickery and subtle subliminal
melodies that leave you wanting
the battle to never end..."Super
robot battle deluxe”is an
infectious mix of modern
experimental electronica.

Dunaewsky 69

Contiguity (Shaped Harmonics)
This debut album from Ukranian
project Dunaewsky 69 is a
beautiful atmospheric album
that is romantic and subtle.
Warm analogue synths abound
in this modern take on classical
music.

Keef Baker

The Widnes Years (n5md)

In his debut album Keef Baker
draws together disparate realms
of IDM and breakcore producing
an album that is wonderfully
diffused with anger and sadness.

Various

Switches (Audiobulb)

A unique compilation from
Audiobulb Record's global roster.
Switches contains 14 complex,
beautiful and disturbing tracks -
each acting as a unique switch
bringing new elements of audio
exploration to the listener's
experience.

Tiki Obmar

Seasons (Merck)

Another quality Merck release
with tunes that move you with
deft arrangements and mood-
driven melodies - includes new
material from tiki obmar plus
remixes by helios, cepia, proswell,
machinedrum, proem, tim koch,
deru, deceptikon, la muerte
blanca, miles tilmann,and adam
johnson.

Claro Intelecto

Neurofibro (Al Records)

Neurofibro is a techno rarity. An
album that works from start to
finish, taking in a myriad styles,
paying homage to the masters
and developing some new tricks
all its own.Modern and elegant it
takes dance music to a whole new
level.

Ontayso, Sense, Tim Koch

Where have you been?

What have you done?

And why? (u-cover)

One hour of diverse and inventive
electronica - manipulated sounds
and voices, broken rhythms, joyful
drums.

Various

Infiltrate 6.0 (Rice and Beans)
Miami's Beta Bodega, Merck,
Counterflow, Botanica Del Jibaro,
Hometapes and Metatronix labels
convene for their sixth annual
anti-Winter Music Conference
blitzkrieg. The result? A blistering
collection of tracks from the city's
revered underground hip-hop
sector (only available on vinyl).

f.s.blumm & friends
Sesamsamen (Plop)

Another high quality release from
this loveable Japanese label.
F.S.Blumm, who has previously
released on Morr music, explores
the concept of cooperative
composition. A symphony of his
friends contribute to this album
inspired by Blumms guitar based
ethiopian rhythms.The end result
is a lush world full of emotive
soundscapes and random
experimentations.

Keep an eye out for these upcoming vinyl releases..... Machine Drum - Bidnezz and Machine Drums - Now You Know (repressing). Couchblip!
now also distributes: Spezial Material, Neo Ouija, Spekk, Yunx, Shadetek, Lacerated, Device, Semisexual, Type, Kracfive, Coredump + more.
Available now at all good record stores or online at http://distribution.couchblip.com. Distributed by Couchblip! distribution@couchblip.com



feral-media

Feral Media: recording, producing and releasing
outstanding new Australian music across all

contemporary genres, for your listening pleasure. = Apenfen - ] J
All new releases $24.95. In November 2004, Feral Media will release the SBS Whatever ﬁ m

,‘;‘;’ Saskiors 2. In 2005, four fl length alburns from culstanding Whatever
arists will bllow; Barrage, The Rich, Sparrow Hill and The Emergency, T Enwrpary: s

New full length album releases on Feral Media Inﬂt}t}s
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Mieli - Version ‘ Comatone - E-50
FMOB | FMO9
Released on Oct 18. : Released on Nov 15.
Lovers of graceful Comatone's latest
clicks and cuts will be oftering, E-50, follows
mtrﬂmd by this his acclaimed debut
One Into One Out,
hiai Ialmhea Version pushing the envelope
at Frigid @Newtown again to create a
on Sunday October 24 madenm sonic tour de
with a rare Sydney force. Think Kid&08,
performance. Akuten, Autechre and
Squarepusher, but
with Comatone's
Various - The SBS i
Whatever Sessions 2 ﬁ David Eliott Incigneri
FMO7 : - | Sat On A Corner
e o o 1. w ha tever (A Page Of The
o ~ Novel Of My Mind
Austraiia’s brightest | M08
underground musicians, | _
mﬁﬁfﬁ H 'f_l, " i Releasad on Nov 1.
Barrage, Cinco Locos, The ! ; ' - b
Emergency, Fo_Tran, i, | | An ambitious, lo-fi,
Mirimum Chips, The i = pastoral soundscape
o

Tigers, Velure, Wagons and
mare.

37 tracks, 28 bands,
2CDs: 146 minutes of ~ Pentium |1,
pure enjoyment.

In 2000, SBS began Whatever Music - sesking uﬂargun:l unsigned arti
recording their work. The SBS Whatever Sessions 2- the bestso far.
For more info and exclusive multimedia content:

Distributed in Australia by MGM. All releases al
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