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What a crazy month February was. With the plethora of Sunday festivals attendences at
Frigid were unsurprisingly below expectations and rain forecast for Cryogenesis February
was about to become a bad month for us both financially and mentally. But at the last
minute, Cryogenesis escaped rain, sandwiched between two days of torrential
downpours. Cryogenesis, the last one until Decmeber, was perhaps the most musically
coherent yet with a very solid musical flow throughout the day. Then last week at Frigid
the first Fromage collaborative film event coupled with Mark N brought around 350
people down to Frigid. Despite a problem where the Globe had double booked two rock-
electronica acts from Brisbane (Gota Cola and Soma Rasa), the night was a massive
success and one that has raised our spirits at this, the beginning of a slide into Winter.
So, what am I getting at here? Well, Frigid needs your support  weve got some very
strong lineups over the next few weeks and some excellent double-floor events coming up
in March and April including the second Frigid/Fromage film night complete with a
surprise international guest on April 11. Youll see in the Frigid lineup section that weve
got some good films too and some DJs who people on our internet mailing list have
requested. In this issue, too, youll find that weve got quite a few people giving us adverts
for stuff which means we can afford to keep sending this out to you free of charge.

The end of March sees the State election. Again its a choice between some idiot who we
know and a bigger idiot who we dont. Sorry to be cynical but 2000 is going to be a
fucked year regardless of whos in power. The Olympics are going to screw us big time
and afterwards everyone who was down with the whole Olympic scam will go into a huge
post-binge depression. Im voting for the Greens or the Democrats and I know my
preferences will end up with Labor but at least thats one small step removed from the
privatise, slash and get tough on crime approach of the Libs. To cheer you up over this
depressing period this months Cyclic features a bit of an extended whats on with some
other recommended events too. Dont say we dont give you value for money.

The next issue has an Easter deadline and will be out on April 6th so get your stories,
pictures, articles and adverts into us. If youve moved house, email us and tell us and if
you want any of your friends on the list too  its becoming a bit like a secret club  email
us also  theres over 500 of you out there somewhere too!

Oh and by the way, there’s a compoetition hidden somewhere in the mag. find it and
send your answer and you’ll get the prize . . . . .the prize is one of two Pilfernator’s
cassette albums the Pilfernators have kindly donated to us.

Next month, too, its a food theme so we want restaurant reviews and bizarre eating
experiences. We will be visiting some fine establishments over the mext few weeks
including the famous Zucchini Factory and, mor eimportantly, getting to the bottom of
the Video Ezy Brothel in Epping with the one and only Brothelowner.
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s THINGS THAT WERE FUCKED UP THIS MONTH

1. The closure of two of Sydney’s centres of popular culture.
The Annandale, with its shitty PA being pushed ever further into the
red and its nowhere location was like the little engine that could.
Seemingly against the odds, it survived and flourished until the ass
fell out of the Sydney rock scene and the owners  realised that two
live pubs were too many in an ever more disparate scene, where
punters would turn out in increasing hoardes to see shitty overseas
bands play festivals and stadiums but couldn’t be fucked paying five
bucks to see the same stuff locally. The cultural cringe had struck
yet again. The Valhalla on the other hand simply faded away in a
quagmire of big bucks and lack of distributor support. Starved by
the major players... 
2. The re-opening of the sandringham as a pokie joint. Part of
the charm of the sando was the falling-apart-at-the-seams nature of
it—a slice of the pasty-faced smack dishevellment of Melbourne in
the flashy wasteland of coke-snortin suntans that is Sydney at its
worst—and the fact that the place was, on paper, a really shitty
place to see entertainment, with its open plan and square bar. But
in reality it was one of the few places in Sydney with a scene that
meant that no matter what night you played or went there, there
would always be a few local punters out for the night interested in
seeing new music. The fact that its now a pokie joint is just icing in
the cake.
3. Mark Taylor being named as Australian of the year
The guy is a fat, ugly, inarticulate yobbo. Hmmm, maybe he was a
good choice after all... 
4. The drug crackdown
The fact that the current government sees fit (as do many others)
to make me break the law by outlawing the use of illicit drugs is
bad enough. When they start making it unsafe, against all
conflicting international evidence, and won’t even give alternatives
such as shooting galleries a try, its time to start worrying. As the
prohibiton tightens all that happens is that safety decreases, profit
margins increase and rates of incarceration increase. Very little
happens to rates of abuse. And I won’t even mention moves
towards both zero tolerance and mandatory sentencing in some
states and territories.   

peas (preferably split yellow) 
dale

quotes
‘The best sperm is fresh sperm -
it’s like ice-cream and chocolate.
The nearer it is to being manufac-
tured the better it is.’ 

Fertility Expert SMH website
29/1/99

‘First-time graffiti offenders could
be jailed and children roaming the
streets at night picked up by police
to “reclaim the streets”’

State Liberal leader  Kerry
Chikarovski’s interpretation of
Reclaim The Streets - from SMH
(09/3/99)

‘We’re from Queensland and we’re
electronica’

The somewhat literal Soma Rasa
before playing a set of liveish big
beat at the globe
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little blocks of sweetness

John Molnar’s
essential 1970s

John went a bit crazy over the 1970s and weve had
to split his 70s into two sections. The second

instalment will be in Issue #8 next month but youll
never get through the films hes listed here by then

in any case! John loves feedback and reviews so
send them to us and well pass them on. Maybe you

took a tab of acid like the 5000 Fingers Of Dr T told
you to do last month and bugged out in front of the

video and dropped in something like the Attack Of
The 50Ft Woman if you did, we want to know . . .
and youll get the prize mentioned in the editorial if

you are one of the first two people to send your acid
story.

Films already shown at Frigid are marked with an
(*) asterix.

1970

*Beneath The Planet Of The Apes / Catch 22 / Little
By Man / Soldier Blue / M*A*S*H / Where’s Pappa?
/ The Magic Christian / Count Yorga Vampire / The
Dunwich Horror / Beyond The Valley Of The Dolls

1971

*Escape From The Planet Of The Apes / The
Andromeda Strain / When Dinosaurs Ruled The Earth /
*The Omega Man / Straw Dogs / Dirty Harry / Play
Misty For Me / The Abominable Dr Phibes / *The
French Connection / Shaft / They Call Me Trinity /
Macbeth (Polanski Version) / Little Murders / Vanishing
Point / THX 1138 / Diamonds Are Forever / The
Andersen Tapes / *Get Carter / A Clockwork Orange /
Willy Wonka And The Chocolate Factory / The Devils
(Ken Russell)

1972

Silent Running / The Adventures Of Barry
McKenzie Across / 110th St / Trinity Is Still
My Name / Deliverance / Dr Phibes Rises
Again / Harold And Maude / The Burglars /
Aguirre: The Wrath Of God / Prime Cut / The
Mechanic / The Possession Of Joel Delaney /
Brotherhood Of Satan / The Godfather / Play It
Again Sam / Ulzanas Raid / Everything You
Wanted To Know About Sex But Were Afraid To
Ask / *Fritz The Cat / The Ruling Class /
*The Getaway / Fists Of Fury / The Posieden
Adventure / Slaughterhouse Five

1973

The Final Programme / Sisters / The Exorcist
Alvin Purple / Theatre Of Blood / The Legend
Of Hell House / Schlock! / Pat Garrett & Billy
The Kid / Sleeper / Badlands / Magnum
Force / Blazing Saddles / Enter The Dragon /
Jesus Christ Superstar / Mean Streets /
*Solylent Green / American Graffiti /
*Westworld / Papillion / Dracula / High Plains
Drifter / Serpico (Not The US TV Dub Version)

1974
Chinatown / Lenny / Phase Iv / *The Taking
Of Pelham 1-2-3 / The Phantom Of Paradise /
*The Texas Chainsaw Massacre / Flesh For
Frankenstein / The Antichrist / *Stone /
Freebie And The Bean / *Monty Python And
The Holy Grail / It’s Alive! / The Conversation /
The Parallax View / *Dark Star / Zardoz /
Thuderbolt & Lightfoot / Earthquake / The
Towering Inferno

From Phoebee Jeebee . . . .

I have just returned from a brief tour of Melbourne with
my band Funky Terrorist and man is it happening down
there. So much live music, performance, radio and cool
places to hang out. I know where I’m moving to escape
the Olympics.

The highlight was definitely a show at Revolver in
Prahran. Billed as ‘Ujino’s Love Arm and Toast Girl’; it
comprised of Ujino on tour from Japan with his array of
Love Arms and Toast Girl from Melbourne and her
performance collection involving household appliances.
Some of you might have seen her on stage at the
Lillypad at the recent Big Day Out in Sydney. There was
also a DJ and a backing band to glue the performers
together.

The show was an hour of non-stop music and
performance laughs. The DJ would provide sonic gags
like Carmina Burana and the theme from 2001 as
introductions to the awesome Love Arms. They were a
variety of giant phallic objects covered in flashing lights
that produce electronic sound. The sound was then fed
though various processors to create some seriously
fucked up effects, anywhere between high pitched
electro weirdness to super distorted bass. There must
have been some kind of panning switch on the Love
Arm itself because as it was waved around the sound
would swim around Revolver’s delicious stereo PA.
However this was far from a self-indulgent noise
performance. The band and DJ provided killer backup
music and the Love Arms were used with a real sense
of rock cliché humor.

After a burst of the Love Arm, Toast Girl would appear
for a turn. Her name comes from a number she does
where she sings a song about toast with a toaster on
her head and at the perfect moment she puts the mic
to the toaster and the toast pops up in time with the
song. Killer! She later appeared with and old fashioned
telephone as a backpack and a wig of old coiled phone
cords singing a song about phone calls with the
backpack ringing on cue.

The show swapped back and forward between Toast
Girl and the Love Arms with them sometimes
performing together. At one point they shaved an
audience member with Ujino’s latest and smallest Love
Arm derived from hair clippers. This was easily the
greatest show I have seen for a long time both
musically and as entertainment. If you get a chance,
check it out.

obviously the readership stretches across
species, with the up and coming dogtablist
talent DJ Lickmaster (as in lickmaster, lick
faster, li…li…lickfaster) providing these
photos while she practices in the bedroom.
Below is a gratuitous photo of dale’s cat
spoof. She has no musical talent at all.

love arms & 
toast girl



Actively Radical
Actively Radical has been producing a
regular television show for Sydneys free
to air community station Channel 31 for
the last five years. The program is
produced on a voluntary basis with the
aim of developing a left-wing and
progressive media presence in Sydney.
Prospective program makers (no
experience required) are welcome to
drop in to the program production
meetings on the second Saturday of the
month at Art Resistance, 73 Princes
Highway or contact Jill Hickson on 9565
5522.

C@T 
(Community Activist Technology) 
C@T has come about through the
merging of CATV (Community Access TV)
and Cat@lyst (the anarchist on-line
media project).

CATV was one of the oldest community
media organisations in Sydney with its
beginnings 10 years ago in the pilot
broadcasts for the free to air community
television in Sydney which is now Channel
31.

Cat@lyst were the media arm of Black
Rose anarchist bookshop and developed
to provide an anarchist model of media
production and exploit the bottom up
production possibilities of the web as
opposed to the topdown style of conven-
tional broadcast media.

More recently the two groups have
joined forces, working to develop video
content for their websites and, on a
more strategic level, developing on-line
networks for activist groups in Sydney
and supporting other organisations in
achieving a web presence. C@t is
presently developing an independent on-
line service which pushes the limits of
the web both in term of uncensored
content and strategic digital initiatives in
distribution and publicity.

C@t is based at the EMU Cafe at 146
Enmore Rd. and also at the new Black
Rose shop at 17 Lord St. 

They can be contacted on
<catkore@cat.org.au>

For more info visit <www.cat.org.au>

Open meetings are held on the first
Tuesday of the month at EMU Cafe.

News Unlimited
News Unlimited is dedicated to

producing and distributing independent media on
issues of the environment and social justice free
from pressures of commerce and state.

The organisation is run on a voluntary collective
basis.

Since its inception in 1996, NUL have produced
two video news compilations, NUL 1&2 and also
the 40 minute ERA of Destruction. The group have
also been successful in staging several screenings
and broadcasting material on Australian television.

They can be contacted at <eagle@cat.org.au>

or at monthly meetings at 6.30 on the first Monday
of the month at 17 Lord St.

Radical Transmission Syndicate
Radical Transmission Syndicate are a group of
likeminded people who have pooled together to
purchase a Media 100 edit facility for community
use.

Radical Transmission Syndicate aims to bring
together media workers who would like to
contribute to alternative forms of media production
and also provide a video production service to
community activist groups.

RTS are contactable at 9519 0204 or
<radtransyn@yahoo.com>

In 1924 the BBC was founded with the
mission to educate, inform and

entertain. These ideals, which were
outlined by Lord Reith, the father of

public broadcasting, were adopted by
subsequent national broadcasters

including Australia until the sixties, when
commercial television began to realise

the moneymaking potential of television.

As we reach the millenium the primary
aim of our TV industry is solely to deliver

audiences to advertisers. Ratings are
the measure by which programs are

valued. ‘57 Channels and nothing on’ to
quote Gil Scott-Herron in ‘The revolution

will not be televised.’

This view was reinforced late last month
when a prominent executive at Fox

Studio Australia stated that the
production of film was similar to that of

chewing gum. It all boiled down to supply,
demand and the servicing of the market.

Sydney has been blessed with a number
of groups who, thankfully, do not agree

with these sentiments.

These independent media production
groups from diverse political

backgrounds are all driven by the need
to produce intelligent, independent media

free from the influence of corporate
moguls and state censorship.

Current political events such as  Jabiluka
and Reclaim the Streets  have had the

effect of bringing diverse political and
activist groups together in a common

cause much as the Criminal Justice Bill
did for activist groups in Britain in 1994.

Thus one finds C@T setting up live
internet link ups from Kakadu to the

EMU cafe in a benefit for the Jabiluka
Action Group while Reclaim the Streets
events are filmed by activists, edited at

Radical Transmission Syndicate and
distributed by tape by News UnLimited

and on the web by C@T.

With recent developments in digital tech-
nologies, several groups have emerged

which have taken advantage of new
technology to get their message across.
While this is not a comprehensive list of

who’s who in the Sydney media activist
scene it does give some idea of what’s

out there and who is doing what and
where.

If you want to see works by these
groups, up-to-the-minute activist films are

screening every month at Fromage in
conjunction with Frigid.ac
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scenes from a recent 
RTS video



reclaim
the 
streets

a preview and rant by Ozi Battla

Although the parties are most
closely associated with transport
issues, RTS has always been more
than the sum of its parts. The
vigour and energy generated at the
previous 4 events opened people’s
eyes to a range of problems
confronting urban populations
today. Eyes have also been opened
to alternative modes of transport,
alternative modes of protest and
alternative modes of communica-
tion. It is the vibe and the music
that brings people together, but the
message is that diverse groups
can form a united front, even in a
cliquey town like Sydney. Reclaim
the Streets fills some gaping holes
in the scene, in the community and
in the collective imagination of the
masses.

Politicians would do well to take
note: small groups of motivated
people with the guts to make a
difference can spark a change.
But, of course, that is the last
thing politicians want to notice.
Only a pollie that had lived under a
rock for the past decade would
believe that anyone has the
smallest iota of trust in them. We
have become desensitised to lies
and deceit, and have come to
expect nothing from them.

It’s Reclaim the Streets time once
more, and with every day bringing

us closer to inevitable collision with
that monument to corruption - the
Olympics - democratic expression

in public places becomes ever
more important.

Movements like RTS show we that
we don’t have to wait for the
bureaucratic OK. Reclaim the
Streets has never waited for official
approval before moving on
anything: if the powers that be
deem it acceptable, then it
obviously poses no threat.

That may sound like textbook
teenage rebellion, but how long
can we take government inaction
as benign neglect? Lack of infra-
structure, especially for young
people and most chronic in the
suburbs, leads to urban despair.
Watch as the barricades are
erected at an RTS party, and
improptu skating, street sports
and playing occurs as the street is
reopened. Minds boggle at the lack
of safe places for today’s youth,
statistically the group most often
victims of violent crime, suicide and
drug addiction. Where do they
belong? Roads are symptomatic of
a society that priveledges those
who contribute fiscally, and disses
those who dont.

Symptomatic also of the amoral
vacuum we are forced to live in.
Car culture is violent - it is the
single biggest contributor to the
fucking over of our atmosphere,
and the number of Australians
killed in or by cars each year is
second only to the number of
people killed by state-sponsored
drugs. Car culture is violent and
agressive, like the petroleum
industry it supports. Those who
prescribe wholeheartedly and
without reservation to the cult of
the car are as amoral as the
companies that pull the trigger. In
Sydneys case, public enemy
number one is the state
government puppetry in place for
the Roads and Transport Authority,
puppetry in turn for the construc-
tion, automotive and petroleum
industries.

But when I see little kids running
about in between the black and
yellow tripods and their parents
totally at ease, I believe there is
hope. If you have ever sat down
with someones grandparents and
actually listened, youd reach the
conclusion that shit has gone
backwards fast. There really was a

good old days, when people knew
their neighbours and the street
in front of the house was for
communication. These days in
the city parents are afraid to let
young children out the front door
without supervision. Cars are
symbolic of the greater
detachment that has occured
within society, where you can be
run down by a driver rather than
a person, and failed to stop after
accident appears more and more
frequently on police reports.

Come along on the 20th of
March and support urban
renewal in its most exciting and
electric form to date. Everyones
heard about the music (hopefully)

and the carnival feel that the day
has. The beautiful thing is that
just by being there and smiling,
you are making an important
political statement. This time,
lets try to remember that there
are some important issues at
stake, not the least our quality of
life.

RECLAIM THE STREETS 5 
20TH OF MARCH 
BELMORE PARK (OPP. CENTRAL)
MEETING AT 1PM



GUEST  
DJAZ
DJAZ is maybe better known to
some as Jasmine, formerly of
Alternahunk and now of Minit. Minit
(Jasmine and Torben Tilly) have just
released an album on Sigma
Editions and so expect an excellent
set of cutting edge electronic music
which I’d probably call avant-garde if
that word didn’t have the terrible
performance art connotations of
the 1970s.  Her mixtape featured
people like Matthew Thomas, Rjoki
Ikeda and selections from the
Mego label so expect some nu-style
weirdness.

SUNDAY 
APRIL 4 
Seb, Kerrii and Stu’s
Pre-Grooverider
Birthday Chill

FILM  
Monty Python & The Holy
Grail
This is not so much a film as a way
of life for a whole generation of

people without lives. That is not to
say that this is not one of the all
time greatest comedies ever made,
but that the film suffers greatly
from having been learned and
recited by every little pimply nerd
with no friends and an underactive
imagination. I have friends who
have never seen this film who could
give you a description frame by
frame. In fact there is probably a
whole generation of young folk out
there whose only exposure to
Monty Python is having their older
brother go Neek at them or do silly
walks around the lounge room.
This is probably not the best way to
be introduced.  Being old, I saw
this gem when it first came out
and laughed until I stopped.   This
is truly a masterpiece, and for
those of you who haven’t seen it a
very influential one at that. It is
interesting to see just how much
Monty Python’s style has gone on
to influence virtually all other forms
of comedy. But do not let this
distract you from enjoying what is
the ultimate distillation of absurdity
taken to its logical extreme…and
it’s very very silly.

GUEST  
Seedy Stu
Seedy Stu is departing these
shores for Canada shortly and he
has become reknowned throughout
the northern suburbs for his chill
sets and his record collection that
stretches back deep into the worst
days of rave. He has an excellent
late night graveyard on 2SER
already and has doing his bit for
Dex and FBI too. April 2 is his
birthday, Kerrii and Seb’s is April 3
so today on April 4, come and
celebrate with us all before we go
to Grooverider at the Palladium at
midnight. Lucky it’s a long
weekend… 

coming up
blissbomb
saturday 27th march
the grandstand bar sydney uni
b(if)tek with artificial, atone with professor
stanislavski, boo boo and mace, deep child, dj
soup, bass bitch, biz e, patrick saf, pitch black,
mike dotch, dark network, ubin, toy death,
harlem swing, bold, fat and ugly.
tickets $12 + bf or $15 on the door

form & flow pt. 2
wednesday 17th march
UNSW uni bar
Dr Phibes, Ebony Williams, Brethren, DJ
Diverse + The Morloks Crew, and hosted by
the A.L.F. and Luke from Joined@the bass and
Trace Element
free...

march

not here 

SUNDAY 
MARCH 14 

Stanley Kubrick
Memorial Frigid

FILM  
Dr Strangelove
Our non-resident film aficionado,
Monsieur Goc, says of this
masterpiece; ‘this film goes the
closest of any of Kubrick’s to
capturing his manly essence. Of
course Kubrick didn’t grow up in
Manly at all, had he done so this is
the film he would have made.’ This
is getting confusing so what’s it
about? Goc continues ‘When Buck
Turgidson decides to singlehandly
engineer the destruction of the evil
empire and so start the third world
war it is up to Group Captain Lionel
Mandrake to stop him. Some call
this a masterpiece of satire and
the most poignant call for an end
to prevailing cold war theory of
mutual assured destruction.
Personally I think this tends to
overshadow the comic genius of
the film. Absolutely superb perform-
ances by Peter Sellers, P sellers,
Pete Sellers and George C Scott.
This film is both extremely amusing
and a timely reminder of just what
can happen when there are mad

people in charge of pointy things.’

GUEST  
Deep Child
One of Clan Analogue’s most hairy
men, Deep Child is one half of
Homologous Fent and tonight will
deliver some of his hirsute vibes via
an array of electronic devices
attached to his woolly coat. But
seriously, Mr Child will astound you
with a solid set of varied tempo
tunes crossing the borders of trip
hop and drum’n’bass.

SUNDAY 
MARCH 21

FILM  
Breakdance
‘Hey you the rock steady crew,
show us what you got make a
break make a move. Hey you the
rock steady crew, beat boys break
is electric bogaloo.’ If anyone can
understand a lyric like that then
they can understand and possibly
enjoy this film.  Does anyone know
anyone who is now or has ever
been someone who could break?
Well there is always Monkeyboy
Ross, who has managed to

damage his wrists and ankles
trying to…at least the full size wall
poster that came with the movie
soundtrack was excellent. This
film’s only value consists in it being
a snapshot of 1984 (need I say
more [although it was the birthdate
of the mac!! - dale]). Oh and there’s
also a VERY young looking Ice T.

GUEST  
Nick Toth
Whilst Frigid manages to drag hip
hop back to its most mainstream
roots, upstairs Latyrx, one of the
Bay Area’s most inspirational hip
hop crews takes hip hop forward
and deep underground. To
complement Latyrx upstairs we’ve
convinced Nick Toth to drop in and
spin a set of futuristic hip hop and
turntable tricks all within the
cramped confines of the downstairs
DJ booth.

SUNDAY 
MARCH 28

Post-Election Frigid

FILM  
Wheels On Meals
From way back in 1984, Jackie
Chan, Samo Hung and Yuen Biao
get tangled up delivering meals in
Spain. Plot-wise there isn’t really
much more to tell except that this
is one of the funniest Chan movies
and has some utterly ridiculous
stunts involving skateboards, an evil
count and chase scenes through
Barcelona. The evil guy was almost
fired from the film for hitting his
fellow actors too hard in some of
the fight scenes!

Your guide to 
Frigid with your 
hosts Yellow Peril &
Monsieur Goc

celebrating the launch of meem - machines and records double CD

saturday 27 march @ the grandstand bar sydney university



Professional Wrestling. To most these two words
conjure up images of failed pro-footballers or
steroid abusing gym junkies. However, when one
looks beyond those initial preconceptions we can
see that professional wrestling is in fact a dramatic
microcosm mimicking our very own world. Or is it
our world that bases its existence on the events
that occur within the small universe of the squared
circle. The fundamental question we as a society
need to ask is, is it a case of sports entertainment
imitating life, or is life imitating sports entertain-
ment?

Professional wrestling is a tightly woven tapestry of
politics, drama, loyalty, intrigue and conspiracies
much like the politics of nations. In a world where
success is determined by the skill outside the ring
just as much as it is inside, professional wrestlers
need to be skilled not only in art of the ring but also
in the art of diplomacy and political alliance, again
not unlike their real world counterparts in
governments all over the world. I will sight as my
first example the intense war in the ring between
California native and then reigning World Wrestling
Federation (WWF) heavyweight champion of the
world Hulk Hogan and the Iron Sheik and Nikoli
Volkov from Iran and the U.S.S.R. respectively. The
year was 1986, and the world was still deep in the
midst of the cold war and once ally of the USA, Iran
had turned foe when the Ayatollah had taken over
the country. Now there were many deep routed
reasons for this distrust and one-upmanship
between the USA and the U.S.S.R. and her ally
Iran. Many analysts would cite reasons such as
economic or political dominance, but I would
propose a different theory. I believe that it was not
the events in the ring that were being inspired by
the real world events of that day, but in fact, that
the entire cold war was started and was continued
because of the U.S.S.R.’s failure to bring home the
gold from the professional wrestling ring.

Now if we skip forward several years we see that
former world power the U.S.S.R. has disintegrated
and is replaced by smaller sovereign states headed
by Russia. This created a power vacuum which the
United States and to a lesser extent, China filled (as
the last remaining bastion of communism). Many

claim these changes were due to political and social
unrest. I however believe the demise of the Soviet
Union was because of their inability to breed a
worthy heavyweight champion. The shame of it all
being too much for one nation to bear, they subse-
quently split, thus the burden of shame was corre-
spondingly shared over several nations.

Now around this time the WWF splintered and
several prominent wrestlers defected to the new
federation World Championship Wrestling (WCW)
not unlike the shocking defection of Burgess’ and
Maclean’s defection to the Soviet Union (is this really
just a coincidence?). Most notable of the defectors
were Hulk Hogan, Randy “Macho Man” Savage,
Rowdy Roddy Piper and commentator extraordinaire
“Mean” Gene Oakerlund. 

It was also around this time that Generation X was
voicing its strong anti-establishment, anti-commer-
cialism, anti-life attitude and concerns. This was a
generation concerned with and obsessed by death
and all things macabre. Is it any wonder then that all
these interests were generated so soon after the
appearance of WWF superstar, the phenomenon
known as the Undertaker. A behemoth born of the
dark side and a wrestler who enjoys immense
popularity to this day. Professional wrestling’s’
influence is so great that it not only influences our
political landscape but also shapes our social con-
sciousness. As further proof of this theory I offer
you this; not long after corporate advertising latched
onto Generation X’s fears and thoughts, Pepsi’s
‘Generation Next’ advertising campaign being a

classic example, the concept of Degeneration X was born
from the bowels of the Professional wrestling circuit. In this
we had a concept that was even more anti-establishment.
In fact it was anti-anti-anti-establishment. Here we had
wrestlers saying to an entire generation of youth they can
be individuals in a group; they can have money and not sell
out; they can go around disrespecting women and still be
feminist. Degeneration X were cavalier, brash and crass
and it was no surprise to this writer that soon after
Degeneration X’s inception, an inspired generation of kids
were soon displaying those very same qualities again
proving the far reaching sphere of influence professional
wrestling has over our day to day lives.

The President of the USA enjoys immense power amid
claims that the position holds the distinguished honour of
being the leader of the free world. However, I believe that
those claims are misguided and proported by political
novices who are ignorant of the real spheres of power. For
true power lies behind the throne; and who sits behind the
thrown? None other than Hollywood Hulk Hogan. For was it
he who started the concept of the New World Order
(nWo), a policy later adopted by George Bush as his policy
for the global community after much consulting with the
Hulkster in the oval office.

Nowadays the political climate we live in is one of unity
through diversity. Concepts like the United Nations, Nato
and the European Union are all manifestations of their pro-
fessional wrestling counter parts WWF, WCW and nWo.
Here we have organisations set up in an effort to
administer global politics and affairs, global security as well
as handle monetary policy and financial markets of world.
Concepts which the UN, Nato and EU are now also trying
to do. The concept of a faction within a faction is another
idea inspired by the events inside the ring and then applied
to the outside world. This can be clearly seen with the
advent of ASEAN and G7 in the wake of their professional
wrestling predecessors.

When the world remembers social leaders, people who
voiced the word of the down trodden and the oppressed,
names like Rev. Martin Luther King and Mahatma Gandi
are the first to roll off the tongue. But I would offer you a
few more names. People who fought against oppression
and racism with just as much vigour. People whose goals
were tolerance, equality and social justice for all. People
like Junk Yard Dog and dynamite tag team duo Harlem
Heat. This writer suspects that these were the people who
Rev. Martin Luther King dreamed about. Here we had roll
models, not just to the black community, whose actions
were much louder than words could ever be. These
individuals offered many youths something they had
forgotten, pride in themselves and in their culture. These
were the unsung heroes of the social revolution. And from
which doctrine did they emanate? None other than profes-
sional wrestling.

So when you next think about or watch professional
wrestling, try not to scoff or mock what you are watching,
for as I have just explained, professional wrestling is a far
reaching sphere of influence. A world within a world, from
which we may glimpse at what the future may hold for us
all.

WRESTLING
fundamental truth

by spirit boy
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This month we can’t bring you the
promised interview with Arjuna
Ranatunga, as it took us too long
to wrestle the videotape out of SBS
who own it and who would probably
have sued us if we used it. But it’s
coming next month. Promise.

At the time of writing, Australia
have managed to wrap up the first
of the five tests scheduled for their
tour of the West Indies. Starting on
the same weekend as the thugby
league first round at Stadium
Erotica in Homebush and the
Australian F1 procession in
Melbourne, Steve Waugh’s test
debut as captain could have been
understood to have been
overlooked in the deluge of events.
Scoring 269 and 261 all out in
their innings on a pitch that
seemed to offer no-one any
assistance, nobody in particular
stood out, save for Michael Slater,
who hammered a quick 106 in
Australia’s second innings. And
then probably went through that
nauseating display of mindless
jingoism where he kisses his
helmet. Slaters touch was
spontaneous enough when it first
happened, but you can almost feel
the commentators, crowd and
sponsors willing him to repeat the
dose everytime he hits a century,
which sort of waters it down on the
one hand and enhances his mar-
ketability as a true-blue Aussie
sponsorship-mobile for the
marketers.

But dismissing the West Indians for
167 and then 51 in their second
innings was the crucial detail, with
the West Indian batsmen showing
how fragile their confidence is after
their ordeal in South Africa. 51 all
out. One batsmen, wicketkeeper
Ridley Jacobs, managed to break

into double figures, making 19. The
rest fell away badly and the
question now is whether the West
Indies can do something to achieve
some sort of parity in this series.
We thinks not. The key to
recovering from a six-match losing
streak, with a cricket infrastructure
that is fundamentally weakened by
a lack of resources, a small
domestic competition that is
starved of players who find football
and basketball a more attractive
and lucrative proposition, an admin-
istration that still behaves as if the
Caribbean islands are its own
personal colony and little to no
revenue stream is a difficult one.
Cricket tragics will have to consider
it, or lose the Caribbean nations
altogether as a cricketing power.
And arguably, cricket NEEDS strong
Caribbean cricket, which has
contributed much in the way of
innovation in cricket’s development
years, and which still has much to
give a sport that even at its best is
starved of real personalities. Other
details to emerge from the Test
which were interesting were that
Warne bowled a total of 14 overs
during the test (all in the first
innings), taking no wickets for 35
runs, while Stuart McGill managed
to take 3 wickets for 41 runs, with
5 maidens off 16 overs. 

Has Shane Warne peaked? While
the Australian team can afford
passengers when it plays weak
opposition like the West Indies and
England, what about some real
opposition? There was much
propaganda related to how Warne
was spinning the ball about like he
used to pre-operation just before
he went on this tour, with some
writers even going so far as to say
that Warne deserved to be
considered Australias incumbent

spinner. Garbage! What happened
to the policy of horses for courses,
surely Shane Warne, unfit, with a
dismal recent record and little
touring under his belt in the last
year or so, could be considered to
be a superior spinner to Stuart
McGill, who has taken 50 wickets
from 9 tests played? Anyhow, they
still won, and look like winning the
entire series without much effort. 

There was a strange reference to
details of Colin Millers personal life
in the Sydney Morning Herald in late
January. Miller had apparently
disclosed the fact that he has a
girlfriend in Holland, perhaps as an
attempt to quash a few rumours
that his fashion sense and predilec-
tion for large gold earrings and
bottle-blondeness indicated he may
have differing off-field plans from his
nuclear-unit colleagues. I’ll leave that
one there, suffice to say that
homophobia in cricket exists. Why
else cough up evidence to support
your straight-ness?

Over in the subcontinent, where
cricket’s popularity appears to have
exploded, they’re playing out the
Asia Cup to decide who is the
Subcontinent’s best cricket nation.
In the most recently completed
match, 25-year old, Peshawar-born
Wajahatullah Wasti scored two
centuries against Sri Lanka in his
second test match, complimenting
a hat-trick taken by Wasim Akram.
Pakistan will play-off India in the
final.

Look out for these matches on
Cricinfo (http://www-
aus.cricinfo.org/) in the coming
weeks until the next Cyclic/Tragic
cricket. Live from Dhakas
Bangabandhu stadium between
March 12-16 will be the Asia Cup
final, the culmination of this proto-
World Series of Test Cricket.
Australia takes on the West Indies
at the original killer pitch Sabina
Park, inna yard (Jamaica that is).
Look out for Sir Coxsone Dodd,
Stone Love and Poison Chang to
make a special appearance
versioning the Australian national
anthem for the benefit of the beery
Aussie yobbos following the tour.

Coldcut have been around for
over a decade. On the verge of
a national tour, the release of a
new album of remixes, and their
own video sequencing software
VJamm, Yellow Peril caught up
with Jonothan Moore to talk
about digital democracy and
sampling at the end of the
millennium.

‘A lot of people think our first
records were made with
samplers, but actually they were
done with turntables and tape
recorders. We used the
sampling attitude but we
couldn’t actually afford real
samplers at the time. It was
only when Casio brought out
some extremely cheap sampling
equipment that we started using
a proper sampler. We moved on
to the Akai samplers which have
become a standard and are
responsible for a phenomenal
amount of music in all genres
over the last decade. Now its
moving onto video.

‘The falling prices and miniaturi-
sation of computer technology
have allowed the common
people access to high end
computing power whilst the
Internet has opened up cheap
communication and data
transfer to people outside of
government and academic
channels. In music, cheap home
studios have replaced the costly
expense of studio hire for many
bands allowing them more
flexibility, more control and less
pressure when producing their
own tracks. Then CD burners,
scanners and low cost laser

printers have allowed many
artists to self-release material
that otherwise would never had
made it to the shelves and
music compression formats like
MP3 have allowed this home
produced music to be cheaply
and easily distributed over the
Internet without the interference
of record companies.

Moore elaborates; ‘A frustration
that Matt [Black] and I always
had was that when it came to
doing a video clip we’d have a bit
of say and input but we’d have
been much happier to have had
the money and invested it into
developing video software. We
couldn’t convince the record
companies we were signed to at
the time that this was worth
doing. But now with VJamm
artists can escape the MTV
clichés that are forced on them
by the record companies.

‘When we putting together the
Panopticon video clip we worked
with some people from
Undercurrents, a video activist
group, and Reclaim The Streets.
It was important for us to get
hold of that footage and to get it
shown at prime time. In its
original form you might have
gotten to see it at 2am on
Channel 4, but never on the 6
o’clock news. Put together in a
five minute piece however, it
becomes quite powerful, and
gets the message across
without getting up on a soapbox.
Preaching is not something
Matt and I are keen on, we’d
rather incorporate footage and
leave the rest of the decisions

bat
chat
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continued over…

up to the people who are looking at
it. With “Timber”, we got the idea of
cutting up the sound from the actual
videos to make a piece. We started
with Natural Rhythm because we’d all
grown up on the natural history docu-
mentaries of David Attenborough and
the footage was easily accessible and
we went from there to getting some
footage from Greenpeace of defor-
estation. I guess it is out of the DIY
punk attitude of the late 70s where
Matt and I grew up.

The democratisation of technology
has also meant that the processes of
technology have started to become
demystified. As Jonothan explains,
‘hands on use of video editing
software begins to reveal the hidden
editing practices that go into the
general production of TV
programmes. Now we have the
access to real time manipulation of
media which until recently had been
the preserve of the privileged class
and programme makers. Now with
your digital cameras, video, low cost
software like VJamm, virtually
anybody can take footage and



Various/Biosphere Biosystems
(Biosphere Remixes) 
(Beat Service)

Norwegian Geir Jenssen probably
came to the attention of most with
his excellent solo album on R&S back
in 1992 or 1993 called Microgravity.
The deep digital grooves had, at the
time, wide appeal and although a
track from the follow-up album ended
up in a Levis commercial no-one has
really held that against Mr Jenssen.
Indeed, all this involvement in
commercials has made him a much
sought after remixer especially in that
land of hype, Amerikkka. Biosystems
is a collection of some of these
remixes he’s done for other people
and on the whole it’s pretty good.
Amongst the best of the bunch is his
mix of Alanias Leglise which revolves
around a sorrowful horn motif and a
arctic soundscape not unlike his
excellent Polar Sequences collabora-
tive album. Other standouts are from
fellow Norwegians Motion Control
and Mind Over Midi whilst the two
Amerikkkan remixes; one for post-
Skinny Puppy Download and the
equally dubious Front Line Assembly
sound much like sped up versions of
his earliest Microgravity tracks.
Opening and closing with vocal tracks
(one from Nicolette, the other the
abysmal James), the album demon-
strates the importance of making
remixes as different from the original
version as possible.

Pitch Black 
Futureproof 
(Kog Transmissions)

With a name remarkably similar to
one of Sydney’s own electronic
outfits, this Pitch Black hails from
Auckland. Comprising two key
members, both of whom have
extensive histories with some of NZ’s
finest electronic and non-electronic
acts, Pitch Black is, in album sales,
the equivalent of Sydney’s own
Friendly. With several thousand
copies sold in NZ alone, one would
expect a pretty traditional affair with
heavy pop elements, but fortunately
it’s not as disposable as all that.
Instead Futureproof comes on heavy
in dub sensibilities and moves
through seven long building tracks to
traverse tempos from minimal house
to drum‘n’bass. The tracks rely on
loops that mutate as they progress,
and, much like Underworld’s
Dubnobasswithmyheadman, there is
a heavy psychedelic element to this
process—and not in a stupid obvious
trance kind of way either. Apparently
their live shows include MIDI-synced
videos using home-made software
and are spectacular—so you can be
assured we are trying to lock them in
for a Frigid gig when their July tour
comes around.

Senking 
Senking 
(Karaoke Kalk)

Minimalism is in. Another Cologne
crew, Senking push the less is more
slogan to another level with this EP
plus 3 extra tracks collection. Similar
to artists like Chain Reaction’s
Monolake and the forefathers of this
sort of muted techno Maurizio,
Senking don’t make much noise at all
but as the album progresses you
become more and more aware that
it’s actually playing. Maybe this is
furniture music in action but if it is its
a bit like my couch - big, blue, comfy,
and a little odd.

Godspeed You Black Emperor 
F# A# Infinity 
(Kranky)

The last album I bought with a black
and grey cover (the Skam 0161
compilation) turned out to be

spectacular and it’s no different with this strange
release from a band with a strange name Godspeed
You Black Emperor. GYBE are a multi-instrumented
crew from Montreal that make the most incredible
fusion of Ennio Morricone, tape loops, violins, drums
and track lengths timed just right for long 2am
highway drives. Right from the opening spoken word
lines— ‘the car’s on fire and there’s no driver at the
wheel, and the sewers are all muddied with a
thousand lonely suicides, and a dark wind blows, the
government is corrupt and we’re on so many drugs
with the curtains drawn and the television on…you
grabbed my hand and we fell into it like a daydream
or a fever;  F# A# Infinity is a bleak but deeply
immersive journey strung loosely over three twenty
minute tracks, themselves made up of several link
movements. This is soundtrack rock music stripped
bare and it makes all the current angry young men
rock bands like Powderfinger, Living End and the rest
sound pointless and as manufactured as the Spice
Girls. Possibly the most amazing train journey
listening experience I’ve had in quite a while.

Pole 
2 
(Kiff SM)

Back in Cyclic #2 I wrote about Poles first album and
now, six months later the second is here. 2, as it is
imaginatively named, is cut back to six long tracks
which vary little from their predecessors on Pole 1.
With more of an emphasis on basslines and a
edging out of the crackles and pops that were the
trademark of Pole 1, the tracks on Pole 2 enter a
musical space alongside Rhythm & Sound with a
heavy and obvious dub influence. The only complaint
is that at 35 minutes it’s too short.

Air 4 (Peter Namlook) 
Elle A Du Shell 
(Fax)

The Air series has been one of Fax Records
highlights. Air 1 and 2 are among the few records I
would want if I could only choose to keep a few of my
collection. Obviously the Air series has been a critical
high point for Fax because Air 3 came out last year,
several years after Air 2. Air 3 was not very
impressive. Lacking the continuity and atmosphere of
Air 1 and 2, Air 3 was not the trip that the other
two were. Air 4, subtitled Elle A Du Shell, exists in a
middle ground. Starting off in a ethno-world style not
unlike Air 1 and 2, and maybe the Sad World series
(also Fax), the first couple of tracks are lightly enter-
taining but then it loses its way. With novelty tracks
like Synthetique Be-Bop and the nasty sax-riddled
Sex-Au-Phone, the mood and mild psychedelia of the
early tracks is shattered. Maybe good music should
be able to exist without the aid of psychedelic drugs
and my complaints that Air 3 and 4 aren’t as psy-
choactive as Air 1 and 2 are indicative of my
chemical rather than musical taste, but Air 4 is
probably the last in the Air series I’ll buy.

picks
march

with your
host 

Yellow 
Peril

manipulate it. Once you start actually doing that
you begin to realise how a lot of mass media stuff
that you are fed is treated, affected and edited. A
good example of this was when we were looking
for some stuff for one of our live shows. We took
some footage from a football video, sampling
different matches, and after a little while we
realised that the cheers each time a goal was
scored were identical and it became clear that
live football match had had its original soundtrack
removed. Theres a lot of very subtle manipulation
going on  the way news is presented with sound,
and without sound, edited highlights and raw
footage, and as soon as you involve yourself in
production you begin to realise this. Up until now,
TV has been a sit back and accept medium
whereas the Internet has introduced a get up and
search attitude. More people are getting into that
new attitude; they’re more suspicious  and were
about giving back control. You could use VJamm
to remix your wedding video, make a Christmas
card for granny, or a major release video clip.
VJamm is more than just a simple video
sequencer, though.  Part of its appeal to
musicians is its capability to be sequenced via
MIDI signal so that artists can tie certain video
footage to particular drum patterns, samples or
even individual notes allowing them to be played
back like a keyboard.’

On the live front, Coldcut are a multimedia show
more than a live band. Using video footage as an
integral part of their show the development of
VJamm has meant that at last the show is
compact enough to travel the world on a couple
of laptop computers. Moore continues; ‘Live,
Matt uses VJamm the exact same version you
can download from our website, and I use
DJamm; a new project were working on. DJamm
enables me to take 32 different sound samples
and loop, cut, paste, randomise, slice and filter
them in real time. Were very interested in
introducing random-ness into our work to create
a kind of freeform jamming but theres a problem
sometimes when people come to watch our
shows in that they don’t realise that were doing it
live. There are recognisable loops but as tracks
progress we start randomising them, chopping
them up and layering effects. I use a bag of
records, DJamm, some jingles, and another
computer full of other samples and effects being
mixed together. Now everything has been
compacted down with VJamm and DJamm we
have the ability to capture sound and video in the
cities we are playing and incorporate them, too,
into the live shows if we have time.’

Coldcut have a new album of remixes, Let Us
Replay, out through Creative Vibes. Let Us Replay
also contains a fully functional cut-down version of
the VJamm software on a second CD. Coldcut
play the Metro live on Saturday April 10.



dear degrassi,
Dear Degrassi,

I aM absOLutEly oBsesSed
wiTH My moTOrCYcle. To mE,
iT’s MorE thAn A moDe of
trANspoRt, it is My frIeNd,
loVer anD dINinG coMPanIon.
I rEaliSe tHat thIs Is tWiSTed
anD fEel thaT tHIs maY hAve
somETHing tO Do wIth a
traUmatic chilDHooD
exPerienCe. I hAVe tRied tO
woRK thRougH tHis ProbLem
wIth mY therAPiSt bUt duE to
a mAssive bLack ouT daTinG
frOm 1977 to 1983 whErE I
caNNot reCall a tHing, we
Are havIng diFFiculTy.

If It’s anY HelP tO yoU I
shOULd alsO mEntioN ThaT I
haVe a stRanGe haBit oF
uSinG caPitAl leTTerS
iNapPropRiatEly anD I Also
deVelop a faciAl ticK wHen
eveR I heAr soMeoNe saY
POnch in pasSIng, fOr
examPle, CoUlD yOu pLeAse
paSS me tHat fuR trIMmeD
PONCHo?  HeLp me DeaR
DegRasSi, yOUrE mY oNly
hoPe lEft To heLp mE
conQuEr tHesE teRriBle
afFliCtiOnS.

Uncle L

Oh, Uncle L, I really feel for
you!  You are displaying the
classic symptoms of CHiPs
Withdrawal (with the
exception of sharing your
meals with your motorbike;
that’s just plain SiCK!)  The
traumatic childhood
experience you have
repressed for so many years
was the axing of such a
brilliant piece of television
viewing history which aired
from 1977 to 1983. To deal
with this extremely
devastating loss, you have
blocked the entire series
from your memory.  There is
no need to continue living
such a sordid existence any
longer. The people at
American TNT have

developed a cure for the likes
of you: CHiPs 99! Larry
Wilcox (the object of many of
my pre-school marriage
fantasies!) teams up again
with Erik Estrada to make
criminals think twice, women
swoon and to set roller
discos on fire!

CHiPs is actually an anagram
(sort of) for California
Highway Patrol. You need
only hear a few bars of the
opening theme song (check
out www.firefighting.com/
breakroom/music.htm and
click on the link) and see
Wilcox as Jon Baker and
Estrada as Frank Ponch
Poncherello in their oh-so-
very-tightly cut beige
motorcycle uniforms to see
that this is a television show
which captures an important
moment in time. The
partnership was a delightful
mix of personalities; Ponch,
the easy going Southern
Californian ladies’ man
balanced out the somewhat
more serious and logical Jon
(think Fox and Dana without
all the paranormal crap!).
They would patrol the
highways of Cali to solve
approximately 5 cases per
episode under the instruction
of Sergeant Joe Getraer
(played by Robert Pine). They
would be called to investigate
anything from hit-and-run
cases to kids on roller skates
hitching rides on the back of
wood panelled vehicles to
hippies smoking pot in the
back of their combies. It
frequently boasted celebrity
guest stars from Robert
Englund to Phyllis Diller and
even H R Puffnstuf!
(Monkeyboy is still in my bad
books for forcing me to miss
the episode where Danny
Bonaduce and Christopher
Peter Brady Knight guest
starred as teen auto-thieves
in favor of watching The Fifth
Element!)

CHiPs was ranked one of the
top 25 rating shows in the
US for 3 years, but as the
years went on, the show still
seemed to be stuck in the
late 70s. Larry Wilcox left to
be replaced by Tom Reilly
playing Bobby Hot Dog
Nelson in 1982 and
Estrada’s prima donna antics
about relative dressing room
size saw the show axed in
1983. The show has
sincegained such cult status
that TNT had the foresight to
create CHiPs 99, a low
budget tele-movie shot in just
17 days, to help sad people
such as your sad self to face
your past and start living a
real life again!  Ponch and
Jon return to break up a car
theft ring in looser fitting
beige uniforms and BMW
motorcycles! Fans have been
reassured that the disco
sound track will remain and it
will also feature music from
the band Seven Mary Three
who named themselves after
Jons badge number. The
producers are contemplating
re-making the series if the
film proves successful. The
question remains: will the
new series still endure with
the somewhat stockier
Wilcox and the now silver-
haired Estrada?  Only harsh
television ratings will tell!

Wilcox is currently producing
telemovies for HBO with his
company Wilcox Productions
and is the president of a
software technology company
called MediaCore. Estrada
has been doing the celebrity
guest star circuit for quite a
few years now including
appearances on The Nanny
and Married with Children,
but is now the co-host of
American Adventure and
stars in the top rating series
Dos Muheres Un Camino.

Oh Boy!  Degrassi DIDN’T do deadline this
month!!!!!!  And it’s just so unlike me. (I can only
thank the eternally optimistic and tolerant edi-
tors for allowing me to hand this in just a tad
later than usual!) Why would Degrassi miss her
monthly deadline when her purpose in life is to
impart her vast (and relatively useless) knowl-
edge of by-gone pop culture? It can be summed
up in 7 letters: V and FOXTEL!

Please let me clear up any confusion before I go
further  when I say V, I’m not referring to the
lame-ass, poxy 24 hour music channel (although,
it has its oddly sporadic moments), I am in fact
paying homage to the brand new energy drink so
powerful that I have had to limit myself to a
maximum of 350ml per day, lest I interrupt my
already severely impaired biorhythms. Who could
have thought that such a unique blend of

guarana, vitamins B2, 6 and 12
as well as a hefty dose of glucose
could be this potent  or legal! (I
was particularly amused to read
the almost invisible warning on the
label stating that it is not suitable
for children under 15 years or
pregnant women and should only
be used under medical or dietetic
supervision).  Buy up big, punters,
because it may suffer the fate of
whipped cream bulbs and be rele-
gated to a position under the reg-
ister so that one must suffer the
ignominy of having to ask the shop
assistant for it! Viva V!

Since the recent fibre optic con-
nection to my humble abode I have
barely had cause to leave except
to occasionally go to work, Cryo
on Rodd Island and Frigid! There is
only one channel to watch on
Foxtel, and that is the one that is
broadcast through a beige, mut-
ton-chop-side-burn filter— TV1! I’ve
given up sex, drugs, drum ‘n’ bass
and chocolate; who needs them
when you can satiate all your
desires with (in no particular
order): The A-Team, Good Times,
The Cosby Show, Starsky & Hutch,
CHiPs, Young Talent Time(-Warp),
Happy Days, Mork & Mindy,
Hawaii Five-O, Wonder Woman,
T.J. Hooker, The Partridge Family,
Magnum P.I, Welcome Back
Kotter, Buck Rogers in the 25th
Century, Battlestar Galactica, The
Six Million Dollar Man, The Bionic
Woman, Knight Rider, Simon &
Simon and The Sonny & Cher
Comedy Hour.  My god, I’m simply
overwhelmed!  All I can say is that
from now on Dear Degrassi should
prove to be more fulfilling a read
as a result!
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